Closing Report







i \wa
|

ITH \
R\
=

1)




o . Elr

------

i ll

1o




Contents | B

Organizer’'s Foreword | EfEEKRE 4 Kyoto Meetings | ¥aV bI—F1>7
Director's Message | T4L VX=X Ay — 5 A Lighthouse called Kanata (Tokyo) / Artcourt Gallery (Osaka) 42
About ACK | ACKIZ2WT 8 MtK Contemporary Art (Kyoto) / Johyun Gallery (Busan) 43
ACK Curates 2024 Theme | 2024F%aL M T7LT—= 10 Oscaar Mouligne (Kyoto) / Perrotin (Tokyo) 44
Spatial Design | ®B7TH 1> 1 Neugerriemschneider (Berlin) / Maki Gallery (Tokyo) 45
Overview and Results | FREHMER U EE 12 Galerie Frank Elbaz (Paris) / Gallery Out of Place (Nara) 46
Yumekoubou Gallery (Kyoto) / Mori Yu Gallery (Kyoto) 47
Gallery Collaborations | ¥+ 7Y —237RL—3>» Ulterior Gallery (New York) 48
Kayokoyuki (Tokyo) + Mendes Wood DM (Sao Paulo) 14
XYZ collective (Tokyo) + LambdalLambdalLambda (Pristina) 15 ACK Curates: Public Programs | /¥7'Vy o 7057 L 50
Taro Nasu (Tokyo) + Matthew Marks Gallery (New York) 16 Special Programs | AR¥ v LTS T L 57
Imura art gallery (Kyoto) + Chabot Fine Art (The Hague) 17 Associated Programs | TAEE T RS 7 L 64
SCAI The Bathhouse (Tokyo) + Tanya Bonakdar Gallery (New York) 18 ACK Curates: ACK Talks | b—27B5'7 L4 70
Cohju (Kyoto) + Galerie Marguo (Paris) 19 ACK Curates: Kids' Program | ¥y X7 B05'7 L 72
Galerie Tenko Presents (Tokyo) + Reena Spaulings Fine Art (New York) 20 Other Programs | [FIESBE 7RI 7 4 74
ShugoArts (Tokyo) + TKG+ (Taipei) 21 Tastemaker 76
Shibunkaku (Tokyo) + Kurimanzutto (Mexico City) 22 Partners | 7¥—k7#— 77
Mitochu Koeki Co. (Tokyo) + Annely Juda Fine Art (London) 23 Selected Initiatives | BXY fH A4 78
Mujin-To Production (Tokyo) + Crévecoeur (Paris) + 24 VIP Benefits | VIP4%fss 81
Nonaka-Hill (Los Angeles) ACK Night | ACKF4 k 82
Yumiko Chiba Associates (Tokyo) + Castelli Gallery (New York) 25 Night Out | 4 k7 + 83
Tomio Koyama Gallery (Tokyo) + Each Modern (Taipei) 26 Service | #—E R 84
Hagiwara Projects (Tokyo) + Gauli Zitter (Brussels) 27 Visitors’ Comments | SEigE 74—k 86
Rin Art Association (Takasaki) + WKM Gallery (Hong Kong) 28 Visitor Comment | Ri5EDE 87
Blum (Tokyo) + Foksal Gallery Foundation (Warsaw) 29 Public Relations and Communication | E¥R;E8) 88
NCA | Nichido Contemporary Art (Tokyo) + Mind Set Art Center (Taipei) 30 Organization | E& % 94
Kanegae (Kyoto) + The Shophouse (Hong Kong) 31
4649 (Tokyo) + Lomex (New York) 32
Satoko Oe Contemporary (Tokyo) + Rossi & Rossi (Hong Kong) 33
Anomaly (Tokyo) + A Thousand Plateaus Art Space (Chengdu) + N/A (Seoul) 34
Misako & Rosen (Tokyo) + i8 (Reykjavik) 35
Taguchi Fine Art (Tokyo) + Dep Art Gallery (Milan) 36
Sho + 1 (Tokyo) + Kasmin (New York) 37
Yoshiaki Inoue Gallery (Osaka) + Chris Sharp Gallery (Los Angeles) 38
Maho Kubota Gallery (Tokyo) + 39
STPI — Creative Workshop & Gallery (Singapore)
Con_ (Tokyo) + Wwnn (Seoul) 40



Organizer’s Foreword
FEERY

Art Collaboration Kyoto (ACK) DRfEICH 7Y TRIGWZEEL-ER. HEXF+ IV —DEKR. ZLT,
ALBEOEGICTERLKAEIY. ZREIHEEWLEEZZLLE -HEoBEHIC. ODLYVELELEITFES,

ACKIFIBRRT7—rea7RL—rav]|z2av 7 M ITHRERA. BAREBADE YU —A 7KL —
2avdBRHMLWEOT— 77 E LT 2021F ICRETHRELELZ 4B LA SEITRIBRAEZIL AL,
EAALILE9DF ¥ ZY—ICTSMUWEEEEOFEVWERZIILD HEOFTOT— OB ITEEZS
F=OARVP FEBERRICLIET—02ay T HRERELETRITLERELEL,

- RBTATIIACKEEE LT RBASTIENIZ—I/ R 21— %2 FRALEETRAREE S O7OS 5 A
ZEBRLOBADPLLZLDOAIKEWEEE ERGIIEREEIATHERICBENEL,

XIEDEFICEIE ANLDELLOEBEA>TVBFEA T ACKIEREBEERT — bOFHIE-FK-IRFEICH
T3 HANMELTEILZBIRLTARVBATEVWET O T BHROIXEAAELALCBBEL L ELET,

We, the Art Collaboration Kyoto (ACK) Executive Committee, would like to express our sincere
gratitude to all the attendees and participating galleries, as well as to all the companies and orga-
nizations from the public and private sectors that endorsed the mission of ACK and provided their
generous support in its realization.

ACK was born in Kyoto in 2021 as a new kind of art fair that forges collaborations between govern-
ment and private sectors, and Japanese and international galleries under the concept of “contem-
porary art and collaboration.” For the fourth edition of ACK, the scale of the venues was extended
to realize a full-scale program encompassing high-quality exhibitions by 69 galleries from Japan
and overseas, talk events that considered the position of art in society, workshops for children, and
various other events.

In addition, numerous programs were realized across Kyoto City in association with ACK, including
exhibitions utilizing venues unique to Kyoto, attracting many visitors from overseas that generated
a cosmopolitan atmosphere never before seen at respective venues.

In a city where culture is a part of everyday life and forms the foundation of people’s livelihoods,
ACK intends to continue efforts to make Kyoto a global center for the production, presentation,
and sale of contemporary art. We earnestly hope for your continued support in the future.



Directors’ Message
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Held under the curatorial theme of “Resilience—for your own
happiness,” the 2024 edition of ACK welcomed the participation
of 69 galleries from 19 countries/regions and 25 cities. This year,
the scale of the “Kyoto Meetings” was expanded, strengthening
our collaborations with various art events held across Kyoto. As

a result, ACK offered an unparalleled experience unique to this

art fair, attracting a greater number of artists and collectors and
solidifying the brand of ACK as one of Japan’s largest international
art fairs specializing in contemporary art.

Furthermore, | believe our aim of “making Kyoto an international
city of culture” became even more tangible through collaborations
between the public and private sectors, enabling us to showcase
the broader potential of Japan’s art scene on the global stage.

In addition, adopting “contribution to the next generation” as an
important theme and with the aim of becoming a multifaceted
platform rooted in art, ACK is realizing “a fair that enables

free exchange between artists and galleries,” “exhibitions and
educational programs that deal with diverse expressions and
values,” and “talk programs that promote dialogue and discussion,”
all centered on the city of Kyoto. With deep gratitude to the

global community that continues to love and support ACK, we

will move forward to the next edition, aiming to continue building
connections with others and the next generation under the spirit of
collaboration, and cultivating a diverse art ecosystem and society
that will embrace diverse forms of expression.

Yamashita Yukako, ACK Program Director
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About ACK
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ACK is an art fair held in Kyoto, an international city of culture,
under the concept of “contemporary art and collaboration.”

Collaboration
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One of the leading art fairs in Japan special-
izing in contemporary art, ACK presents
unique collaborations forged between
Japanese and international galleries;
government and private sectors; and fine
arts and other cultural spheres in Kyoto.
This year, ACK welcomes a various range
of partners and offers a substantial range of
programs and events with the aim of using
art as a catalyst to create new values in
society.

Community
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Through various programs and events, ACK
serves as a place where people can connect
with each other, and as a conference venue
for sharing and discussing global perspec-
tives on the art scene and critical issues,
with the aim of fostering a worldwide
community and further enhancing its value
over the long term. Additionally, ACK will
create opportunities for all sorts of people
around the world to participate in this
community through online streaming of talks
and other digital content.

Environment
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Kyoto prefecture has adopted a policy of
“cultural creation” with the aim of creating

a virtuous economic cycle within the art
industry that gives back to the region.
Through holding ACK, and with the four
guiding principles of “revitalizing the art
market,” “fostering the next generation of
leaders,” “providing a platform for artists’
activities,” and “revitalizing the local
community” as its axis, Kyoto prefecture

will strive to promote the “production,
presentation, distribution, and evaluation” of
contemporary art, and develop an environ-
ment in which all people involved in the arts,
including artists can thrive.







ACK Curates 2024 Theme
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Resilience—for your own happiness
Resilience~h7-L1=bh2L<HbD7=H

We are living in an age of great complexity. While the information society has thrown
diverse values into high relief, it is extremely difficult to discern the vast amount

of information being disseminated. Similarly, in the art world, as artworks become
increasingly diverse in form as does their distribution, it is no longer possible to
speak of an artwork in terms of a single set of values. How can we find happiness
and value for ourselves amidst an uncertain future in an age of diverse values?

ACK Curates is pleased to announce “Resilience” as this year’s theme. Resilience,
the innate ability of human beings to overcome difficulties and recover through
repeated inner dialogue and reflection, is a vital keyword for surviving in today’s
complex society. In the midst of the dizzying flow of new information, each one of
us must steadily and diligently repeat each day to create an environment where we
can mutually express ourselves and respect one other without losing sight of our
own sense of value. We believe that the seemingly monotonous repetition of daily life
is the first step toward building a more diverse and better society. Maintaining our
inner dialogue allows us to stay grounded and appreciate our own worldviews, while
understanding the views of others. Resilience allows us to take into consideration
the historical facets of art, and at the same time remain flexible to navigate the new
world.

In Kyoto, the Gion Festival, which has a history of more than 1,000 years, is held
every summer. Deriving from a ritual to pray for good health during a nationwide
epidemic, the Gion Festival comprises a month-long series of rituals and events. That
it has endured despite interruptions over the past 1,000 years to continue to capti-
vate people from all over the world is due to the spirit of Kyoto’s inhabitants, who
have preserved and passed on their history and culture to the next generation while
changing to meet the needs of the times.

Aiming to become a complex platform with art as its starting point, the 2024 edition
of ACK will take Kyoto as its stage to realize a fair that enables free contempla-

tion between artists and galleries, exhibitions and educational programs that deal
with diverse expressions and values, and talk programs that promote dialogue and
discussion.

It is important to have moments of silence to reflect upon our inner dialogue, and
equally important to break this silence and express ourselves, to share what we
have reflected upon and come to understand. Through our collaborative spirit, we
hope ACK will serve as a catalyst that passes on connections woven in this way
with others to new generations living in the future, thus creating a more diverse art
ecosystem and a society which will accept that.

Yamashita Yukako, ACK Program Director
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The venue layout for this year’s ACK has been completely
redesigned from previous editions, unifying the Gallery
Collaboration and Kyoto Meeting booths with a cohesive
design. The booths are based on a grid-like structure that
allows exhibitors to customize their setups in various ways.
Depending on the exhibition, the walls can be tailored to
suit the displayed contents of respective booths. Some may
assume enclosed designs with a private atmosphere, while
others may feature transparent sections offering glimpses
from the surroundings. We anticipate that the interaction
between adjacent booths will provide unexpected ways of
viewing and experiencing artworks, creating an environ-
ment that offers unprecedented experiences to all visitors.

Suo Takashi, Architect / SUQ, Inc.
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Title: Art Collaboration Kyoto (ACK)

Dates: Fri. November 1-Sun. 3., 2024

Preview: Thur. October 31 (by invitation only)

Main venue: Kyoto International Conference Center (ICC Kyoto) (Takaragaike, Sakyo-ku, Kyoto 606-0001 Japan)
Organizer: Art Collaboration Kyoto Executive Committee (Kyoto Prefecture, Association for the Promotion

of Contemporary Art in Japan, Contemporary Art Dealers Association Nippon, Culture Vision Japan Foundation Inc.,
Kyoto Chamber of Commerce and Industry, Kyoto Convention and Visitors Bureau)

Lead Partner: Mitsubishi Estate Co., Ltd.

Special Partners: Daimaru Matsuzakaya Department Stores Co.Ltd., JINTEC Corporation, SGC Co., Ltd.,
Mitsubishi UFJ Financial Group, Inc., Takashimaya Company, Limited, Hakko LR Co.,Ltd., Harper’'s BAZAAR art,
Japan Airlines Co., Ltd., Deloitte Private, Rakuwakai Otowa Hospital, Nomura Holdings, Inc.,

Gekkeikan Sake Company, Limited

Official Champagne Partner: Champagne Pommery

Official Omotenashi Partner: PDS HOTELS

Official Furniture Partner: Uedahonsha Co., Ltd.

Official Partners: Kyoto International Conference Center, Matsushima Holdings Co.,Ltd., Yasaka Group, Clew Inc.,
Kaiser Kitchen Beer K.K., Romanlife Inc., SunM Color Co., Ltd.

Main Media Partner: Hearst Fujingaho Co., Ltd.

Media Partners: ARTnews JAPAN, Forbes JAPAN, Bijutsu Techo, THE KYOTO (The Kyoto Shimbun)

Social Media Partner: ArtDrunk

Hotel Partners: Hotel Okura Kyoto Okazaki Bettei, MARUFUKURO, THE THOUSAND KYOTO, Park Hyatt Kyoto,
Ace Hotel Kyoto, Node Hotel, Noku Kyoto, BnA Alter Museum, Hyatt Place Kyoto, Nohga Hotel Kiyomizu Kyoto,
Royal Park Hotels, The Shinmonzen, Muni Kyoto, MOGANA, Hotel Anteroom Kyoto

Associated Partners: Maeda Coffee, Culture Vision Japan Foundation Inc.

Support: The Cabinet Office, Government of Japan in the fiscal 2024, The Agency for Cultural Affairs, Government
of Japan in the fiscal 2024, Japan Tourism Agency, Unique Experience in Japan 2024

Under the auspices of: Ministry of Foreign Affairs of Japan, Ministry of Economy, Trade and Industry, Japan Tourism
Agency, Kyoto City, The Japan Chamber of Commerce and Industry, Japan Association of Corporate Executives,
Japan Association of New Economy, Kyoto Association of Corporate Executives, JETRO Kyoto, The Kyoto Shimbun,
The Asahi Shimbun Kyoto General Bureau, The Mainichi Newspapers Kyoto Bureau, The Yomiuri Shimbun Kyoto
Bureau, The Sankei Shimbun Kyoto Bureau, NHK Kyoto, Kyoto Broadcasting System Company Limited, Embassy

of Iceland, Tokyo, U.S. Consulate General Osaka-Kobe, British Council, Korean Cultural Center Osaka, Embassy of
the Republic of Kosovo in Japan, Embassy of the Republic of Singapore in Tokyo, Embassy of Switzerland in Japan,
Consulate General of the Federal Republic of Germany Osaka-Kobe, Embassy of Brazil, Embassy of France / French
Institute of Japan, Polish Institute in Tokyo, Embassy of Mexico in Japan

Number of visitors: 23,100 (including at satellite venues in Kyoto City)

Exhibiting galleries: 69

Exhibition booths: 40

Participating artists about: 199
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A section of exhibited booths hosted by Japanese galleries
in collaboration with guest galleries from overseas.
This year exhibited 27 booths/56 galleries.
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Artists:
Minguel Bakun, Imamura Yohei, Kate Newby, Nozawa Yutaka, Otaguro Emi,
Solange Pessoa, Paula Siebra, and Marcos Siqueira
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XYZ collective ™  LambdalLambdalLambda """

Host Guest

Artists: T—=T4Rb:
Hana Mileti¢, Hamada Yasuaki & Ernst Yohji Jdger, and Enokura Saeka NF LTy F ERREKTINVV RN ER - Mz—H— EEXE



Taro Nasu

Artists:

Marcel Broodthaers, Liam Gillick, Robert Gober, Ellsworth Kelly, Sturtevant,
Tajima Mika, and Lawrence Weiner

Tokyo

Matthew MarkS Ga”ery New York
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Imura art gallery “° Chabot Fine Art "™ "\
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Artists: T—T4R:
Matsuura Keisuke, Horio Sadaharu, and Raku Masaomi WHEHR EESR ZHE



SCAI The Bathhouse ™ Tanya Bonakdar Gallery " "™
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Artists: PR
He Xiangyu and Analia Saban e YT S



Paris

Cohju Galerie Marguo

Host Guest

E“{l‘;.—

Artists: T—=T4Rb:
James Prapaithong, Matsuda Hal, Oh de Laval, Fawn Rogers, Tsuchitori Fumika, =LA T ZNRA L ANV A =TT T I TF— ATy —R TEERE. AFNERE
and Yamato Mio



Tokyo New York

Galerie Tenko Presents Reena Spaulings Fine Art

Host Guest

R-

N
Artists: T—T4RA:
Peter Fischli, Klara Liden, Alan Michael, and Emily Sundblad R—B—-Tqya) 957 V—FV T3V 9ATNV TIY—-HYVFTF5yF
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ShugoArts ™° TKG+ P

Host Guest

decvzsas

Artists:

Chiba Masaya, Chiu Cheng-Hung, Fujimoto Yukio, Ikemura Leiko, Mit Jai Inn, Lee Kit,
Kobayashi Masato, Maruyama Naofumi, Anju Michele, Mishima Ritsue,

Morimura Yasumasa, Tsai Charwei, Yoneda Tomoko, and Jam Wu

T—T4RA:
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Shibunkaku ™ Kurimanzutto V"

Artists: T—T4RA:
Leonor Antunes, Lilila Carrilo, Abraham Cruzvillegas, Minerva Cuevas, Inoue Yuichi, LA/ =T b 2R VT - HY =23 TTINL IV TLIAH R IRV T 7 JITNZ
Matsutani Takesada, Mishima Ritsue, Miyanaga Rikichi, Morita Shiryu, Munakata Shiko, HEE— AR, ZIBYOE, BKEE. ZFEFE. BEAEH. A7V -FORa #HEE,

Gabriel Orozco, Sakurai Takami, Shimamoto Shozo, Shimomura Ryonosuke, and Yang Haegue IEAR= . FTHEZN. YV -~F¥a
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Mitochu Koeki Co. ™° Annely Juda Fine Art "

Artists: F—F4 RN
Kasimir Malevich and Raku Kichizaemon XV Jikinyu W= 2L—T4F E+AREA
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Tokyo

ji ' : i 11 Los Angel
Mujin-To Production Crévecceur ™™ Nonaka-Hill “*Anee'®
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Artists: e R b

Ernst Yohji Jager, Kazama Sachiko, Koizumi Meiro, Louise Sartor, ITIUVRMER - Az—H— BEYFINRBEBA LA—X- YL ML HRER. AHRF
Naoki Sutter-Shudo, and Usui Ryohei
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New York

Tokyo

Yumiko Chiba Associates Castelli Gallery

Host Guest
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Artists: F—F4R
Kaneuji Teppei and Richard Pettibone EERBFVFr—F - RF4R—=>
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Tomio Koyama Gallery °° Each Modern ™"

Host Guest

Artists: T—T4RA:
Kawashima Hideaki, Kuwahara Masahiko, Nakazono Koji, and Tseng ChienYing NBEFH BREE. PEILZ. Vv - Fz 1V (BEH)



Hagiwara Projects ™° Gauli Zitter B

Host Guest

Artists: T—T4RA:
Francesco Joao, Morten Knudsen, and Terauchi Yoko 7I7VFRA-VaTF v B b o X—tV FREF
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Rin Art Association e WKM Gallery "9

Host Guest

Artists: T—T4RA:
Minami Ibuki, Mitsuya Toshihiko, Sam Friedman, and Shinozaki Emi ik, =REE. YL-7)—Fvr EiEEE
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Tokyo Warsaw

Blum Foksal Gallery Foundation

Host Guest

Artists: T—T4RA:
Pawet Althamer, Sam Moyer, Karol Palczak, Saijo Akane, Peter Shear, Wilhelm Sasnal, T TILINAIL Y L-FAX— HOL-NILFvy s BEFH E—R—-27—,
Agata Stowak, and Ryan Sullivan TANANIVIL Y RFIV THE R T 70 AT Y ) T7y
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NCA | Nichido Contemporary Art ™° Mind Set Art Center ™**

b
i

LWy ¥

Artists: T—TAR:
Busui Ajaw, Ohmaki Shinji, Rao Fu, and Chihhung Liu TRA-TPa7 K&, 47— {8 Vay - P—kv (B%E)
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Kanegae % The Shophouse """

-
o

liie

Artists: T—T4RAF:
David Bielander, Sam Creasey, Fukumura Ryuta, Steve Harrison, Lee Jaejun, Oda Toshiki, TAT4Y R E=FVZ— Y L-oU—I— @BEERKRTA—7 NIy V—-Tx¥av BHEE,
Sato Yuichiro, and Victor Lim Seaward {EBRIB—BR. T4 02— UL >—75—F



N York
4649 ™k° Lomex """

M

Artists: 7=
David Flaugher, Enzo lwase, Adam Martin, Mizukami Emi, Saeki Olim, and Takeda Ryu FIAyR-T7595— TV AT TRL-T—T14v KEBE EAFY L BRARE

TA4RA:
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Tokyo Hong Kong

Satoko Oe Contemporary Rossi & Rossi
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Artists: F—F4 RN
Tsherin Sherpa, Kesang Lamdark, Tenzing Rigdol, Naiza Khan, Christopher Doyle, VIR Y SLE— TPV YT R FAY = JUR N T 77— FA L,
and Mathew Brandt vva—-75vb
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Anomaly ™° A Thousand Plateaus Art Space """ N/A>!
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Artists: T—T4RA:
Iwasaki Takahiro, Tsugami Miyuki, Wu Yifan, Chen Qiulin, Hardy Hill, Jiyoon Chung, EBER ELADE T -A—T7V(BERN). F v -F7U v (M) N—T1-EIL,

and Jeman Seo Say.-Fay Ve
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Misako & Rosen ™<° jg Revkavik

Host Guest

Artists:
Yaegashi Yui
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Taguchi Fine Art ™° Dep Art Gallery ™"

Artists:
Tsukamoto Aki and Regine Schumann



Sho + 1 ™k Kasmin W York
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Artists: T=TA4R:
Cynthia Daignault and Kimura Naoki IUVT - T4Za— AN
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Yoshiaki Inoue Gallery ©**° Chris Sharp Gallery “>A"9°*°

Host Guest

Artists: P2 b
Motonaga Sadamasa, Glenn Goldberg, Nakatsuji Etsuko, Shibata Toshio, and Sullivan Sean FAREE. ZLy-T—L EA—2 kB 7. Skl Soa—>-H YNy
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Maho Kubota Gallery ™° STPI

Host Guest

0y

Artists:

Atsushi Kaga, Genevieve Chua, Kobuke Kentaro, Suh Do Ho, and Rirkrit Tiravanija

| - .

V.‘

— Creative Workshop & Gallery

T—T4RA:

Atsushi Kaga. Y2 X 74 T—7 - Fa7 HEREKEE. X- Nk,

Singapore

UL W T T

YoV b TA47T7—=%
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Con Tokyo ann Seoul

Host Guest

Artists: T—=T4Rb:
Ahn Jaehong, Apollinaria Broche, Choi Sujin, Hiramatsu Tenki, Kim Byoungho, Park Jaehun, T PRy THRYFUT - T Ay A F AV BB XA Eavik 7P T
and Park Jonghyn Ny -TYavkeay
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T OHE BRADT —T4 R b
EREBNTBEI>3TT,
SEIFBFYIV-PHELELT,

A section that features artists and artworks from Japan
and overseas with distinct connections to Kyoto.
This year, there were 13 exhibiting galleries.




A Lighthouse called Kanata ™ Artcourt Gallery ©*

Artists: T—=T4Rb: Artists: T—=T4Rb:
Fukami Sueharu, Ikuta Niyoko, Kishi Eiko, REMEE. EBHAKTF. R EEE. Akiyama Yo and Kodama Yasue FLE. REERK
Matsuda Keisuke, Taruma Shoko, HEHEF.BEEE

and Watari Shogo
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Kyoto Busan

MtK Contemporary Art Johyun Gallery

Artists: T—=TA4R: Artists: T=TA4R:
Tamura Yuichiro B K—BB Kim Chong Hak, Lee Bae, and Park Seo-Bo X )R (AMER) , F L-Farny (£EF),

Y—- N (FHH)
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Kyoto Tokyo

Perrotin

Oscaar Mouligne

=L

Artists: T—T4RAb: Artists: T—=T4RAb:
Gardar Eide Einarsson H=R—=TFAR -TAF—=/> Johan Creten and Kato lzumi Jary-sLTv hER

44



Neugerriemschneider **"" Maki Gallery °
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Artists: —F4 R

Artists: F—FA4R

Andreas Eriksson YFLT7R-ZYIY Y Anne Kagioka Rigoulet F#EEYITL TR
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Galerie Frank Elbaz ™ Gallery Out of Place "

Artists: T—T4RA: Artists: T—T4RA:
Shinoda Taro TEMEKER Fuyuji £F



Yumekoubou Gallery Mori Yu Gallery ¥°*

Artists: T—T4RA: Artists: T—T4RA:
Nishihisamatsu Yuka AWK Katano Man, Kondo Takahiro, and Kuroda Aki F B FA. EfFEmA. 27+

a7



New York

Ulterior Gallery

Artists: F—FA4R
Carrie Yamaoka Fyl)—-vetAh
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Public Program

N7V 70T 4

LB THIEILRPERESEARV M- LELVOZOREBELELEVT — MER%ZE
BR, ¥al—&—¢LTBAINTArts Collective(FZ¥ FL-Fr> [BEFH]. Fav-Fv
AV BERBFAD DN SEDT— ThHb[Resilience~H7=LizbA2HELSHDEE (DD
cIcELI bLifERD RBERYELT,

HE/ER  #LFE. ChimTPom from SmappalGroup. 74 Y - h—> 7574 -H LF>,
J—-Fy b(EFG), YT -2RLE/ TV TATY T T -H 5,

bR -HF7tE—/ BHFKR—ES. 74> (ER)

4 Z hF 2L —&—:Arts Collective (7Y FL - Fv ¥ [BFK]. Fav Fo4v EHE])
M ACKFIERRICET S

S5 BN EHBERESEANY MR—IL, Za—R—IL A T4, fR— IV ED
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An exhibition of art works held at the Venue, the ICC Kyoto Event Hall, and
surrounding area. Andre Chan and Chong Chin-in of Arts Collective have
been invited as curator, and selected works under this year’s curatorial
theme “Resilience—for your own happiness.”

Artists: Akiyama Yo, ChimTPom from Smappa!Group, Naiza Khan, Khvay Samnang,
Lee Kit, Maria Nepomuceno, Phung-Tien Phan, Anri Sala, Tomés Saraceno,
Tamura Yuichiro, Wong Ping

Guest Curator: Arts Collective (Andre Chan and Chong Chin-in)

Dates: Dates and opening hours follow ACK

Venues: ICC Kyoto Event Hall, Pilotis of the New Hall, and vicinity of both venues



What the Map Doesn’t Say

WA FFEOBEWLIL

EEd. B0 LICHEIrNBEVESRTULICTERBENB VARSI
TUWET, ARORRICTARGEYN R ZOFTNR T IO LERLBOTICR
ENTWBIEAHIVET MBHRERF M OTROEFICSRAETEESZSE
ICRABVWAICEL, —RICLTZOBENONINTEBERTEIENHYVET,
WEIZIE. FY =2 I0E R 2o DERETRT I T A4 DBENZE)
FEREN HYVET, L REOBRBZLHITHILT HRAOFTESZAAD
T2 DERABLY — W EB>TWET . LALAD L, ZORREWS FiEIE,
REHRICAET B A= 2T APERSICHEVNEORMZEST . ED
BHEBRE ZRTOETVISETLCLESATREDIEOATLET,

T—TARMHRBAROFEREMEL, The BEICHIA . XIRERML.
b OHADERABAEVELDORNITAREESEZIEMICEBLET RODE
BICBEY2EERR . BEEEOFFOLEBREL WEOEZRCEEZELET,
ZORIMFZBL T RROEMLEAROREAREZDH LD TY , N OBREEZIRME
L.ENIBERBICRZZRETHoTH FLENIBFEERRICRAZEETSH
TH EFE2RHIFELIFHEITZ20TT REEEOEBEBREREISH LT, =ME
WBERTFETT MRICEREEZ. T OB BB ZEEL, H-m ek
ZHDTY . T—TARMbDOFER b ARICRLBLIARBMELFET S
L RIENATRAZHEAENDIZLICI > T . EROBHIEEERITRAIN HD
ZEERBVWHESETKNET,

ACK/SZ7 Yy o 7057 LIE KREBEZPCAVREL—vavaBl BEED
ERPZORBEORELME OBGREEFRERELET . £/ SEWORAT
HBIArtCINEITlE, EHROMGERD LRI FE T, BRZETXTAT7THD
BRI, RO BT T RIEO—AT ERANDEALANEORBEZRELET.

Arts Collective
TYRL-Fry (BFH) . Far -Fr14v ERR)

Borders prove to be far more permeable than the rigid lines on a mere
sheet of paper suggest. Crucial treasures vital to the future of humanity
lie concealed within the most barren landscapes and beneath the expan-
sive open oceans. The very fabric of urban habitats can disintegrate in

a single night, succumbing to unseen forces that wield immense power
over our civic environment. Maps aid human navigation by annotating
landmarks and showing them in relation to one another. They record

a snapshot of the environment, providing a practical tool for orienting
oneself in the world. However, this cartographic representation can also
leave little room for the nuance and intricacy inherent in physical reality,
reducing the richness of the lived experience into a two-dimensional
model.

Artists distill the human experience and transform it into art that channels
emotion, provides context, and furnishes insight into the ever-shifting
currents of our world. The authenticity running through their works so-
licits intrigue and opens pathways for dialogue. Through their creations,
artists guide us through the complexities of the contemporary landscape,
offering moments of introspection and advocating for change, no matter
how daunting the challenges may appear, or how futile our goals may
seem. Amidst the noise and chaos of modern life, the arts stand as a
profound counterpoint — a means to interpret the world, to process its
triumphs and tragedies, to envision new possibilities. The artist’s voice
reminds us of our shared humanity and our capacity to enact meaningful
transformation, one creative gesture at a time.

The ACK Public Program showcases large-scale sculptures and installa-
tion works that encourages engagement from the audiences to establish
unique relationships with the works and surroundings. As part of the
Public Program, “ArtCINE”, a new initiative of ACK this year, will present
a selection of moving image works. These time-based artworks offer an
immersive experience for viewers, providing moments of contemplation
amidst the lively atmosphere of the fair.

André Chan and Chong Chin-Yin, Arts Collective
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ChimTPom from Smappa!Group Lee Kit | v—*vr @)
Anomaly & Mujin-To Production ShugoArts
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Akiyama Yo | #uts Maria Nepomuceno | zv7-##sts
Artcourt Gallery NCA | Nichido Contemporary Art

W
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Naiza Khan | #4%-»—~

Rossi & Rossi
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ArtCINE

Wong Ping | 7#> £ (%) Khvay Samnang | 2974 - %43~ Tomas Saraceno | F=R 47—/
Tanya Bonakdar Gallery Tomio Koyama Gallery Neugerriemschneider

Records say that it kept blazing until the next day.

Anri Sala | 7¥V-%7 Phung-Tien Phan | 7 74z 77> Tamura Yuichiro | Bit&—EB
Kurimanzutto Misako & Rosen MtK Contemporary Art
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Special Programs

ARIYIIVTAT S A

N=hF—DREIBHDLLELRBERSE CRESNSHFIEETY,

281 ACKRERRICHET D
2% B RBEESE

A series of programs held with the cooperation of our partners in the ICC Kyoto.

Dates and opening hours follow ACK
Venue: ICC Kyoto
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Watanabe Shiori

BB KIZ2025F1A9R IC#iEShE LT, Mr. Yamamine Junya departed his life on January

supported by Daimaru Matsuzakaya Ladder Project = xrzimtosrusrmmms s coiion an siovenans e

HRATOFEEBETRHROT—TA X FOFEHELZ ANMIREBEELXIE
$57AYxY M Ladder Project). SFEITEREREMEDEDLY 2B LETERTH
LNBEDERBEOFEEFRRLELT,

BERERETERE

EEFIE: R RENYAW

#%71: Ladder Project 2024 #BEZE 4 (RAXRT. AFET. BOAMT)
AR N— b= AR ARAMIREREE
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fields of arts and culture and extend our heartfelt

BHRYBELEIFET, prayers for his eternal peace. Our condolences are
with his family.

The Ladder Project is an initiative launched by Daimaru Matsuzakaya
Department Store that supports the creation of new works by the next
generation of artists who aim to make their mark on the world stage.

This year, the project presented a new work by Watanabe Shiori, known for
works that reflect the relationship between biological systems and society.

Artist: Watanabe Shiori

Planning & Production: NYAW inc.

Cooperation: Ladder Project 2024 Nomination Committee

(lida Shihoko, Sumi Naoko, Yabumae Tomoko)

Special Partner: Daimaru Matsuzakaya Department Stores Co.Ltd.



KOGEI Café
supported by MUFG

ZEUFRIZ4F o9l - TN =T U N— R HBAPECF LTI S, | E KR
SEEZ—BRELT. [GREEF I Z AV LT MIIEO L PR O EEXEL. E
CDBRICHBERA/R—2a v xR0 e2BHELEIMUFGIE7AY 2/ M %
2023F LYRALTWE T . RBAOFR N7z TIREATEMEYUGENEEO T,
FTUELSLLWIERTEBRLBETEBELAVELEEELL,

EBRER FHSE, GER. REEM
BIRMEARAREE | AV —REMTRES | EEWHH:YUGEN | REES: FotiEs
AR p I N— b F— BRREHEEUFI T4 F v - T—7

Mitsubishi UFJ Financial Group, Inc. (MUFG) launched the “MUFG Kogei
Project” in 2023 under the theme of “tradition is innovation” in order to
realize its corporate purpose of “empowering a brighter future.” The project
aims to support the inheritance of Japanese traditional craft (koge/) culture
and techniques and acquire innovations necessary in an era of change. At

a specially prepared café within the venue, visitors enjoyed tea and sweets
supervised by YUGEN, a specialty Japanese tea shop, using exquisite crafts.

Artists: Noda Ryoma, Ishiwata Yui, and lenaga Momoka
Tableware: Akagi Akito (plates) and Takemata Yuichi (cutlery)
Operational Cooperation: YUGEN | General Director: Akimoto Yuji
Special Partner: Mitsubishi UFJ Financial Group, Inc.
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Resonance
supported by Kyoto Takashimaya S.C.

[Emy

FFEIAEZ LR RBESES.C. THRESNSIART WEEKS]. BLUT7—+2RLT
Mot muEmPHIRT 235 | 2 RETIRE BEEEENHETSIART SESSION
by R# BEEE . [FRERER|EEL BIRBERSETIERER. EMR
EZ ARARVEOERERTLEL, ACKD XAV RIFOBRZMA RO REDHE
SRICENRBT— O I LBELAVEEELT,

ERER:EBER. ELEZ, AARPH
#75: ANOMALY. WAITINGROOM
{EHIE: CCC ARTLAB | AR yILR—bF— (R EUHBEEE
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In collaboration with the “ART WEEKS” event at Kyoto Takashimaya S.C.,
which celebrates its first anniversary, and “ART SESSION by Kyoto Tsutaya”
and “Takahiro lwasaki Solo Exhibition” programs highlighting the synergy
shared between tradition and cutting-edge innovation through art, the
exhibition Resonance showcased works by Takahiro Iwasaki, Keiji Uematsu,
and Saya Okubo. Visitors were invited to enjoy an art program that extended
beyond the main ACK venue to encompass the entire city of Kyoto during
the fall season.

Artists: lwasaki Takahiro, Uematsu Keiji, and Okubo Saya
Planning & Production: CCC ARTLAB | Cooperation: Anomaly and Waitingroom
Special Partner: Takashimaya Company, Limited



ASTON MARTIN / RANGE ROVER in Japanese Trad

supported by HAKKO LR

ACKD AR x)L/—bF—E T2 B D SEEAEDSE., ACKD XAV RIGDEIL
RPERLSEICTHOILTET—rDAFKL—arybE#EELEL: EEEZR
RTD2KIIVaT7V—Hh—T VRT3 y TETLERELE-DIE FESR
BER R EREFBROZHK7OT1—9— NEHFR AEOHBEIT, JFEOD
ELEIPHRTHEIL BRO LY 75V F bRV [RIERADHBEIDH
RFEZTEWEEEL,

BRER: &%, INE#kF (TRADMAN'S BONSAI)
EEE WATOWA INC. | RS pbs8— b F— AKT LT — LA

5

Hakko LR, as a special partner for ACK the second time, supported this
year’s first collaboration between cars and art at the main venue. The
showcase featured flagship models from two major British luxury car brands,
in collaboration with emerging artist Shinagawa Ryo and bonsai producer

of the new generation Kojima Teppei. The unifying element among all four
participants was the impact they have made on a global stage. Visitors
experienced firsthand the vision of “passing the torch to the next generation,”
as conceived by today’s leading innovators.

Artists: Shinagawa Ryo and Kojima Teppei (TRADMAN’S BONSAI)
Planning & Production: WATOWA INC. | Special Partner: Hakko LR Co.,Ltd.
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Harper’s BAZAAR art Exhibition

......

With N,
ATTITUDE
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*ApI-TITAR

2024%F10R198 ICH5ED[Harper's BAZAAR art no.2J&. ZDO L —Y THY1867 Introducing “Harper’s BAZAAR art no. 2,” set for release on October 19,
Fliza—T— s CRTIINE BETEHCRLEEHS7 7y v avElHarper's 2024, and “Harper’s BAZAAR,” the roots of the project and the world’s
N T — - i A oldest existing fashion magazine, founded in New York in 1867. The theme
BA\ZAARJ" FEACKRBICERTIRRRDOT — VT — k&7 7y = /‘m'ﬂn ° of the exhibition appearing at this year’s ACK venue was “The fusion of art
77227V —CTEEDHB[Harper's BAZAAR]OHFREZ BEL AW LEX LT, and fashion.” Visitors experienced the luxury and rich history of “Harper’s
BAZAAR”.

ARV IS—hF—iN=—Z NHYF—F—} .
Special Partner: Harper’s BAZAAR art
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Pommery Prize Kyoto 2024

Pommery Prize Kyotold. RE4AMAICTIEFT—T4 X FOBEBI A FE % X1
THILEEMELEZT7—FT. 20245 T2 B2 WA E L1, EFELHEREZVIVE
KRBy FZEEBENERICE DYy /N—ZaRX)—H B OT7— XL %EEBIE
FT—TARA I ERRICEE, REEEIIESLT—T1RN3ROERESBAVIPS
TVUVICBRLELE. RREETREFSEEBIEINET—TAR NI 77X T
VAANBEINET, £/ 2024 FE OF BRI AH L LT—RERGERIFICVIPT Y
VIOTHDEEY T —RFEHL. LYSKDOAIEZIN-ERETEE WL EELT,

The Pommery Prize Kyoto is a award created to support the activities of
young Kyoto-based artists, marking its second edition in 2024. Champagne
Pommery, with its history of Madame Pommery’s innovative nature and
era-making pioneering spirit, has chosen three young artists as being leaders
in Kyoto’s contemporary art scene and willing to expand their activities
abroad. The works of the finalists were exhibited in the VIP lounge of the
venue. The artist selected for the grand prize will be invited to Reims, France,
by Champagne Pommery.

As a new initiative in 2024, a guided tour of the VIP lounge was offered to
the general public, allowing a wider audience to appreciate the the artworks
by the finalists.

BRER:FIEZ. RBEH. ATEF

BES £EHEBEAREHF2L—%—) /BRI OO (RBPHREIEME 7V I - Fal—%—)/
BRI (T 507y R — SrivikRatt ARIHERAEER)

Ff#: Pommery Prize Kyoto

EEEE  KEH M CGRAREMER. kumagusukuft®)

FT74T XN IN—Za = = e N— 0 RAY —

Pommery Prize Kyota 2024

e
“
L
b
des
-

Artists: Mori Yuka, Yano Yosuke, and Yuno Aiko

Jury: Kanazawa Kodama (Curator of Contemporary Art) /

Kunieda Katsura (Associate Curator, Kyoto City KYOCERA Museum of Art) /
Moroi Ken (CEO, Vranken Pommery Japan)

Organizer: Pommery Prize Kyoto

Project Director: Yazu Yoshitaka (Contemporary Artist, Owner of kumagusuku)
Official Champagne Partner: Champagne Pommery
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Special Exhibition
HRIRT

ACKEET R FLELT N—bF—RELDITFKRL—YavERE
REPHR LT EIE EFECTHELE L.,
As part of the Associated Programs, a collaborative exhibition

with a partner company was held at Kyoto City KYOCERA
Museum of Art VIP Room.



Yamauchi Shota The Crystal World

AKX ERHESR

BERLHORLHREIEME BEERICT &/ 2ETARVY LAV RZL—
arvERR.BRENREMEIET SV FSGCHOIAFRL—YarhbEEnd
[SGC 7—btaLsvay ], SEIRAREMROILAFEKRS . J-G-/NT— DGR
fERHERIZEF—7LLT. —REROLVWERI P EE2EITEERL. 2Ic8X
NTWKHBRZMGREFEZTREBELEL-.

BRERLAEKX | BEiE: & B5EL

R B B

108318 [A] 10:00-20:00 (*18:00-20:00 |3 R 45 5! BIEE)

11A18[£] 10:00-20:00 (*18:00-20:00/3 & M4 HIFIEE)

11A28[+] 10:00-18:00

1A3A[E]10:00-18:00

RIF FHH R T EME AE2ME BEEE (REHAEREEEMESE24) | ABR:ER
AR x8— b= HAKRLSGC

A special installation using gold was presented in the VIP room of the Kyoto
City KYOCERA Museum of Art, a space usually closed to the public.

The “SGC Art Collection” has been created through collaborations between
contemporary artists and the pure gold craft makers, SGC. For this edition,
contemporary artist Yamauchi Shota drew inspiration from J.G. Ballard’s The
Crystal World as a motif in video and sculptural works to express a world in
which seemingly unrelated events change shape and form, circulate, and are
enveloped in gold.

Artists: Yamauchi Shota | Supervisor: Kaneshima Takahiro

Dates & Hours:

Thurs. October 31, 10am-8pm (*6pm-8pm are special evening hours)
Fri. November 1, 10am-8pm (*6pm-8pm are special evening hours)

Sat. November 2, 10am-6pm

Sun. November 3, 10am-6pm

Venue: Kyoto City KYOCERA Museum of Art Main Building 2F VIP Room
(124 Okazaki Enshoji-cho, Sakyo-ku, Kyoto)

Admission: Free

Special Partner: SGC Co., Ltd.




Open Call Programs

NEFOTIL

ABEICLVERINIIFOEERTR, REOEENEEY P Fhhz
2GS BREZE ARSI AT TR ILLRESNELT,
Three exhibitions selected through an open call for entries
were organized. Highly original programs transcending national

borders and genres were presented in Kyoto’s historic buildings
and temples.
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He Xiangyu Hazy Window / The Memory of Stillness

A+ ¥ 1a[Hazy Window]./[The Memory of Stillness

Hazy Window

RO EREL=F +F ) — ARTROE FERER A L < FIUFRR - 2% TIE.
AHAF (N 2r> 1) OBARTIISESRY R TRHLLIERZ2RGRAMRBELE L,

[Hazy Window |
BRER:~N-vrra(@@F) | FEEBR10A3080k]1-12818H[B111:00—18:00[ A - kK]
£15: ARTRO R#m R BERS56) | ABHl: ER}

[The Memory of Stillness]

BRER: ATy (@HF) | HERRK: 108198 [£]-11A178[A19:00-17:00 (16:30%{H#&T)
215 2% (RBHERK —RFF1T/ WHET42)

ANIBE: SRR OFEREHIAE TS (—#E800M ./ EES500M /4 400M)

FEHREHRBEEARTRO | #77:SCAI THE BATHHOUSE

ARTRO presented two concurrent solo exhibitions by He Xiangyu, held
at its Meiji-era warehouse-turned-gallery and Manshu-in, a noble Buddhist
monastery dated from the 8th century.

The Memory of Stillness

Hazy Window

Artists: He Xiangyu

Dates & Hours: Wed. October 30-Sun. December 1

11lam-6pm (Closed on Mon. and Tue.)

Venue: Artro (556 Kaiya-cho, Nakagyo-ku, Kyoto) | Admission: Free

F A 0 '.:4’. & F
The Memory of Stillness 1_ e ;
Artists: He Xiangyu ,t’ }
Dates & Hours: Sat. October 19-Sun. November 17 T e .{ ? .
9am-5pm (Last admission 4:30pm) : -

Venue: Manshu-in Temple 42 Takenouchi-cho, Ichijoji, Sakyo-ku, Kyoto
Admission: Manshu-in Temple’s admission fee (General ¥800 /
High School Students ¥500 / Middle and Elementary School Students ¥400)

Organizer: Hattori Shoji Corporation Artro
Cooperation: SCAI The Bathhouse
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Moment of Gaze
FHEILDEXAVE

FRELLKRHOBREZT —VEL KZR20H2IL ZLTEND BT HDIC
BELGY O 2 EOERLEBIREOERICLZEREZBL ThhbNhESOHY H%
BEIDRESLAYEL,

BRERBRRA. DO LEEI ASERZ. KRER. OV A4V TR
BB 9H29H[A]-11A3H[E] ¥10A308 K]I-11A3H[H11£20:00% THI%E
£15:7 P T A2 LE Sawa-Tadori (R#F LXK 485 T FI51ET44)

ABHF 500 ¥NFELUT BEEEFIREBHFLOH LHRE1RIGER
FETFITHOLE

BRI ITBUE A BASM XL IRE S, AR EIEAE LD ERELIRERFE

This exhibition, centered around the theme of the relationship between gaze and
time, invited visitors to reflect on their own existence through works by both blind
and sighted artists. The exhibition focused on the act of observing time and the
insights it reveals.

Artists: Ishihara Tomoaki, Katsufuji Tamako, Mitsushima Takayuki, Ohtani Juji and Robin
Owings

Dates & Hours: Sun. September 29-Sun. November 3

11am-6pm (Closed on Mon.) *Open until 8pm from Wed. October 30 to Sun. November 3
Venue: Atelier Mitsushima Sawa-Tadori (44 Murasakino Shimomonzen-cho, Kita-ku Kyoto)
Admission: ¥500 (Free for Elementary school students and younger, persons

with a disability certificate and one accompanying person)

Organizer: Atelier Mitsushima

Grants: Japan Arts Council and Kyoto Foundation for Visual Culture
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Isayama Genki Dolly

#FHiLTtE Dolly

BRER (BHEEMEPEE)ZF 2L —2— 0 EREAYIFUT1ET—<IC,
HRTHWHTI/A—ZVFICRILEEDOR) —ICE2b 2 FHLTEDFHEE RO ELT
Av2ZL—vavERRBALELT,

EBRERBMLTE | FaL—2—BEER
FERR:10A31A[KR]1-12818[H]12:00—18:00[Afk] ¥11A2H[+]-3H[A]IZ20:00% CTHE
215 hakari contemporary CR&BH 2 R X [ IE A EFE1140 KL k- F - [@I5103)

NS} &R

& hakari contemporary

Curated by Uo Kana (Curator, Aichi Prefectural Museum of Art), the exhibition
presented an installation by Isayama Genki on the theme of reproduction and
originality centered on a new work related to Dolly, the first sheep in the world to
be cloned successfully.

Artists: Isayama Genki, Curator: Uo Kana

Dates & Hours: Thurs. October 31-Sun. December 1

noon-6pm (Closed on Mon.) *Open until 8pm from Sat. November 2, Sun. 3

Venue:

Hakari Contemporary (Porte de Okazaki 103, 140 Okazakienshoji-cho, Sakyo-ku Kyoto)
Admission: Free

Organizer: Hakari Contemporary
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ACK Curates:




10A31H[K]
Thurs. October 31

14:30-15:30
F—TZ0 T b=y FERMEEM — AL OFEEEEISOVT

ABAEP (HRASHEMASIRO ERiFR) . INEKRER (EHTR) . M EH A SHEMASIRO CEO). FlGIEE CREBFAE)

14:30-15:30
Opening Talk: Kyoto and Art — A Discussion of Future Possibilities

Kakutani Amon (Director, MASIRO Corp.), Komiya Taro (Artist),
Matsuzaki Keisuke (CEO, MASIRO Corp.), Nishiwaki Takatoshi (Governer of Kyoto Prefecture)

11A18([£]
Fri. November 1

12:30-14:00
T—haEREIETZE—aALIVarvDELADT

FRY—-NIL(@ALIZ=) JYRLT /= (F—b T hLTLF— /T —b-TRERAH = /Larry’s List3ERIE).

EERE MRS T L8y FERAIES IUHERR).
Py RTA4—=2 T LYY FUT -7 (Yuz Museum Shanghai,”Yuz Foundation74 L7 % —)

14:30-16:00
MAEEDES DhLCTE /#B2BTE
DEABER) . LFEEF(ACKTBSFLT(LIE—)

17:45-18:45
FVFA4 T —T4R =7 bR Y 58—/
R Y S5E—/ (T—=T4ZAR) T FUa—- Lty b EREFERArtnet News ProfRE#)

12:30-14:00
Preserving Art for the Future: Verious Ways to Enjoy Collections

Nathalie Baume (Collector)

Christoph Noe (Art Entrepreneur/Art Advisor/Co-Founder, Larry’s List)
Takahashi Takafumi (Chairman/Co-Founder, BrainPad Inc.)

Justine Alexandria Tek (Director, Yuz Museum Shanghai and Yuz Foundation)

14:30-16:00
The Beauty of Legacy and Change: Connecting/Transcending
Raku Jikinyu (Ceramic Artist), Yamashita Yukako (Program Director, ACK)

17:45-18:45
Online Artist Talk with Toméas Saraceno
Tomas Saraceno (Artist), Andrew Russeth (Art critic/Editor, Artnet News Pro)

11H28[+]
Sat. November 2

12:30-14:00

B/ 7OTOEMDBRE < —7v F774F XD/ RHD S Supported by Deloitte
447> Fa7 (Artnet The Asia Pivot B FVIRE - HEHEE). 7557 (M+ BIEER).
HFWER (T — MY FUSVRTA—NL T7IVFAV T R—bF—)

14:30-16:00

T—reYRTFEYT1 DS

SHER(RREMAZEZR (EREE)). L2 LEE(/ —<(homa)F—F—Yz7),

FaLTY - T4=FIFT T4y b=7 TV (TAT2—Y—/Falb—4—/JVITAT4T - TALIZ—),
T7—=AyF&F¥—F-Ev ¥ v 7 (Brownbook MagazinetRAIZIH)

16:30-18:00

Art Collaboration Kyoto 77> FF—7)L a3y vav:7—s DRk
Supported by Daimaru Matsuzakaya

AV F4-FLA(Fal—&— /Y FZ—EIVF—L2024EMEE).

7474 (ERE) (¥2L—%—(Centre for Heritage, Arts and Textile)) . EaiAF GRR#MBAEMEREE).

WERE (F2L—2— / BHARUNYAWRKRIER  RREMAFEELIR)

12:30-14:00
The Present State of Art in Japan/Asia: Perspectives from Market Finance
Supported by Deloitte

Vivienne Chow (London Correspondent and Co-author, The Asia Pivot, Artnet),
Alan Lau (Vice-Chair, M+), Terase Yuki (Founding Partner, Art Intelligence Global)

14:30-16:00

The Diversity of Art and Sustainability

Imamura Yusaku (Vice President, Tokyo University of the Arts)
René Redzepi (Founder, Head Chef and Co-Owner, noma)

Chomwan Weeraworawit-Huang (Producer/Curator/Creative director)
Ahmed and Rashid bin Shabib (Co-founder, Brownbook Magazine)

16:30-18:00

Art Collaboration Kyoto Roundtable: The Future of Commissioned Works
Supported by Daimaru Matsuzakaya

Inti Guerrero (Curator/Artistic director the 2024 Biennale of Sydney)

Wang Weiwei (Curator (Centre for Heritage, Arts and Textile)

Yabumae Tomoko (Curator, Tokyo Metropolitan Art Museum)

Yamamine Junya (Curator/Representative Director, NYAW Corporation/

Visiting Professor, Tokyo University of the Arts)

11A3H([H]
Sun. November 3

1:15-12:30
T—=rDRBICE 0T HO—HBLT—FD24HY

TFAY e 2 (A=) T2 L—JUEHERR)JIMRE (EHR) . hHEF(WRPE /EPEL RAFEBRKP %)

WBHTYRTF4F2-750%

14:30-16:00

The Cave: EZ&51t

FYNR—-ET7 (P—T4Z ) BAEH (F2L—%—The 5th Floor F4L7%—).
TV 7 hvEy(ALsvary - FUR—ILER)

11:15-12:30
How Art Enriches Us: The Connection Between Education and Art

Annaig Chatain (Academic Director, Ecole du Louvre)
Kawamata Tadashi (Artist)

Nakano Nobuko (Neuroscientist/Doctor of Medical Science/
Professor, Higashi Nippon International University)
Supported by : French Institute of Japan

14:30-16:00
The Cave: Exploring Cultural Resonance

Oliver Beer (Artist), lwata Tomoya (Curator / Director, The 5th Floor),
Frangois Quintin (Director, the Collection Lambert, Avignon)
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ACK Curates:
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FARE: &R
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Childcare service

A childcare service available at the ven-
ue for children as young as 3 months of
age was established, and it was used by
a range of people, from visitors, to media
personnel, to exhibiting gallery staff, and
more.

Cost to use: Free

Number of users: 32

Bilingual (English and Japanese) staff.
Operated by: Rakuwakai Otowa Hospital

FyXTATITLIHB]|[DLB]
RBGOEREHARY T —TKB[HB|HAFY
T REBICFEFHSLTCT—T14RMELEDIC
EmzEED[DLKB 7=V ay 7T HtEy Mk
7RSS LERBLELT,

ErEH 2024 1A1H£]. 2B[£]. 3A[AH]
SIMELEE:70%

“Seeing" Guided Tours and "Making”
Workshops

A set program was established where chil-
dren could go on a “Seeing” guided tour
of the artworks and a “Making” workshop
where they could make art together with
artists.

Programming dates: Fri. 1-Sun. 3
November, 2024

Total participants: 70
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“Seeing” guided tour

Let’s “see, feel, and chat” at the Art
Fair!

The tour series used an interactive viewing
method where participants were encour-
aged to speak freely about what they
thought, felt and discovered while standing
in front of the artworks. Guide staff acted
as facilitators, helping participants have fun
while deepening their understanding of the
artworks.

Instructor: Members of Art Communication
Research Center (ACC), Kyoto University
of the Arts

SMEE—RKICT PRy EE2 IO EEZRMERE
Yamato Mio blowing bubbles with a participant

[2K3]7—9>av7
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“Making” workshop

Drawing Together with the Power of
Breath

A workshop based on the Yamato Mio’s
BREATH series, created using the power of
breath. The participants used their breath
to blow bubbles coated in special paint,
capturing them as they settled onto the
paper. The resulting traces expressed the
shared moment of living for the artist and
participants.

Instructor: Yamato Mio

2inEE—KIEROMEEIFEITIRKIER
Yasunaga Masaomi putting the finishing touches on a work
with participants

[0K3]7—92ay7

BT T-MEERERELLS
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TEREZLTHL W RKSADETHERER. =
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SEER RKIEE

“Making” workshop

Unearth Your Very Own Ceramic Art
Using specially formulated clay, the par-
ticipants first shaped their creations at

a different venue before firing them in
Yasunaga’s kiln. After firing, they were
reunited with their works to give them the
final finish. The participants experienced
the natural transformations of their work
through the firing process.

Instructor: Yasunaga Masaomi

SiNE LFRERER 2/ LER
Koyamada Toru viewing a work with participants

[2K3 7= av7
IFwigwzovzs b
RISTHSORICHRBFERE/ BIR>TED,
BRICZAMEDTTHALDED LD (IF
WIEWEEELET RIEBERERYET L
T HOEYICHIYTRELYEERHTTY
A5 —YahBAPEZFEFRLET,

AT REHILEMAE MMUBRARE+
BIEMEE

“Making” workshop

Poi Poi Project

Within the venue, participants gathered
items (referred to as “poi poi,” which means
“tossing”) that sparked their interest, giving
them titles before viewing them together
collectively at the end. Through the repeat-
ed actions of gathering and observation,
the workshop offered participants insights
into the “bricolage” approach—creating
something necessary from what is at hand.

Instructor: Koyamada Toru Lab, Kyoto City
University of Arts + Byproducts Market

73



ACK Art Guide
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As part of our public relations activities, ACK created a booklet compiling
70 concurrent exhibitions and events (5 organized by ACK and 65 held externally).

ACK Art Guide ACK Art Guide
PDF MAP

About Z

ACK Art Guide

During Art Collaboration Kyoto 2024
(ACK), a wide range of contemporary art
programs, including exhibitions in unique

cultural landscape through {
experiences.
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At Collaboration Kyoto 2024(ACK)
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Events 108308 [K]-11A3BH]DHAMICARICRYBEINE =04V o LET Y3 N—T1—%BNALE LT,
We introduced one-day-only talk events and reception parties held during the period from Wed. October 30 to Sun. November 3.

ARV B
i ACKSHLRIHICHEINZIBERY T — MRV MERBALELT,
Exhibitions =HCRRR-RESnSRES T PLELE. )
. ACKEHRIRICHEINIBERZBNT5I L TACKESHHRICRS T ERTCERMFICLEL,
=2~
RE= We introduced exhibitions and art events held during the ACK period.
By including exhibitions taking place before and after the ACK period, we created a booklet that can be utilized beyond just the ACK timeframe.
1 L ZTEBEWTEIBT — hRR—=Z D! EHELT,
nght OUt 1{3%15&% Bu fa;”b ~ Eiﬁ%ﬁi.. E3
List of art spaces where visitors can enjoy exhibitions after 6:00 PM.
FAETIF

.\'.‘f- ¥
L3 o, e
&
Courtesy of the artist and Mendes Wood DM, Séao Paulo, Brussels, Paris, New York. Installation view at Ryosokuin Zen Temple, Kyoto, Japan, Photo: Mitsuru Wakabayashi Kito Kengo, Ishi to Hoshi, Installation view at MtK Contemporary Art
Photos by Nobutada Omote. Courtesy of Executive Committee, “Z Speaking in Silence” Exhibition Photo by Shinya Kigure

©2024 Bosco Sodi, ©2024 [zumi Kato

e M,

Andreas Eriksson, Rakuyou, Installation at Murin-an Kyobi Art Fair, Installation view at Kyoto Art Club (Kyoto Art Dealer Association)
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Tastemaker

76

MRABEENTF(BRIZ. 77y ar ITEYVRZR,

We shared perspectives on contemporary art and new ways

BOIVR—FAAY MNE) CERETEHADEZR,SERT— D to enjoy it through our social media channels, as seen through

RAPHILHE LA ESNSEBLTHALEL,

Tastemaker:
74— KU (Sophie Dries) (%X HMNOP 741 F—) Tastemaker:
Fil; Y Z (MADISONBLUETA Lo & —/FHA1F—)
< U ZEk#EE ¥ (Marius Seiryu Yo)

oQvY H
a.;a rasatsuda, FOfEA "Wk, LELE

artcollaborationkyoto IA waork selected by ACK2024
Tastemaker, Sophie Dries @sophiedries]

Here is one work that caught internationally recognized
architect Sophie Dries's attention at ACK (photeo 2).

Comment:

| found Saijo Akane's work to be in a similar place to my
own creative activities. | am an architect, but my work is
not limited to architectural design, but also includes
interior design, furniture design, and exhibition
composition. | felt that Saijo has also expanded the
framework of “ceramic art” to create a new "space”
itself, transcending the awareness of mere objects. The
combination of materials and the configuration of shapes
are creative, while the glaze, which shines in gold in
places, looks like kintsugi, and gives the work a
Japanese feel.

Credit:
Photo #1 | Sephie Dries in booth GC23 (Taguchi Fine Art
and Dep Art Gallery)

@taguchifineart @depart_gallery

the discerning eyes of professionals active in various industries
including traditional crafts, fashion, IT business, cuisine, and
entertainment.

Sophie Dries (Architect and designer HMNOP)
Nakayama Mariko (Designer and Director of MADISONBLUE)
Marius Seiryu Yo

v Qv W

@@ 4 rasatsuda. EOMA LR, LELE

artcollaborationkyoto [A work selected by ACK 2024
Tastemaker, Nakayama Mariko @marikonakayama)

Here is one work that caught Director/Designer of

MADISONBLUE Nakayama Mariko's attention at ACK. O O V |:|
Comment: @& 3 rasatsuda, O vl LELE

This time, | decided to break away from my usual style of artcollaborationkyoto ACK2024 Tastemakerd ¥ U= %
thoroughly checking out all the booths and instead went FEBE M& A @marius_seiryu HACKE A TRICH - e fE
around quickly based on inspiration. The artist that BESBMLET, -

struck me the most was from this Berlin gallery, which
featured a solo presentation depicting the changing of
the seasons. It was fascinating how they expressed the
transition through different styles. The more | locked, the
more vibrant each touch appeared, the more | enjoyed AR

my viewing. Among them, my favorite piece was the HEPHLWT— kST LS.
depiction of the transition from autumn to winter.

Here is one work that caught ACK2024 Tastemaker
Seiryu Marius's @marius_seiryu attention. (Translation in
comment below)

AF—FIdrvhiR, EEESREIC-—TEOTREL.

Credit L BRICE S oA A— VR RS EICHRARFREERT 5
Photo #1 | Nakayama Mariko in booth GC26 (Maho CET, ANV F 4 REEEORS ST 5 —F
Kubota Gallery and STPI - Creative Workshop & Gallery) LfARELTHShTWEY, =i, BLETROBES
@mahokubotagallery @stpi_gallery F-FAALBELTHEABLTERY, EORMERME
Photo #2 | Andreas Eriksson "Untitled" 2024, Booth: . TBHOLE, THIBERICIETbLVWEELEL
KMO7 Neugerriemschneider Teo

@andreas.eriksson.medelplana
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ACK, together with partner companies and with “contemporary art” as a common language,

is developing programs to explore various collaboration possibilities in Kyoto and throughout
Japan for the international dissemination and distribution of contemporary art. With its flexible
perspective, creative power, and ability to express “now” and “the future,” contemporary art offers
many inspiring possibilities. ACK, together with partner companies that share the desire to create
new value through art, is committed to promoting an organic cycle of sustainable development that
links art and economy, as well as to supporting artists and building a prosperous society.
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Selected Initiatives
HX Y #H A4

ACKEFEADITTIBICMA, /8= M —BEKREOBEICLY . K4BT DI IL%
RRITHIENTEELS,

In addition to supporting ACK’s overall operations, collaboration with partner
companies has allowed ACK to realize various programs.

BR7RIFL~DTXIR
F—FAR IO N— rF—D % ERAADEYSY— HIE DI — s R0 — LA D,
BR7 - bORHIETREZRHN. RBPHARATRMALEZLL,

AR LTATTF A
ER#ERRE=1—Fr—IIL VIPZ 7P TREINZERLE O ER,

7050
FHTRETENE SEECOHNERODE EE. Fil4 X FORE,

=705 L0
ACKHA EHETZLED b —o 7O 5 LD—EB%E/S— b F—DELHETERLELT,

Support for Exhibition Programs
In addition to supporting ACK’s overall operations, collaboration with partner compa-
nies has allowed ACK to realize various programs.

Special Programs
A series of programs held with the cooperation of our partners
in the ICC Kyoto.

Associated Programs
Special exhibition was planned and organized and a reception was held

at Kyoto City KYOCERA Museum of Art VIP Room.

Co-organized Talk Programs
Part of a total of nine talk programs organized by ACK were co-organized by partners.
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Services and Product Collaborations

Venue furniture; provision of drinks during ACK Night, dinners for related
parties, and receptions for collaborative events; venue support for the
stakeholders’ dinner party; free admission for students; operation of childcare
services; shuttle buses and VIP car services to collaboration program venues;
printing; free accommodations; discounted subway advertising; discount
vouchers and free tickets for shared cycles; cooperation with ACK Food
Court; novelties for survey respondents (beer and original drip coffee packs).

Promotional Booths
Spaces to introduce services and products of partners companies.

Public Relations Cooperation
Announcements at various venues across the city, cooperation with web
media, social media.

VIP Bag

Original tote bags were created in collaboration with artist Kato lzumi.
Promotional materials and discount vouchers from partner companies were
included and distributed.

Ticket Set
Tickets that include a Kyoto City Subway 1-Day Pass or Kyoto City
Subway & Bus 1-Day Pass were released.

Information

CHAMPAGNE

POMMERY
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Program for key stakeholders

Exclusive tours

Tours lead by ACK directors and curators. Special tours

of the Kyoto city’s exhibition venues, which are normally closed
to the public, were planned and organized.

Supported special dinner and talk programs
Environmental Initiatives

To control waste, ACK incorporated re-use plans in design for venue signage
and walls.
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VIP Benefits

VIP%5 5L

VIPZ OS54
TREMEDIERHA FY 7 — RELHMEF O B E DL KER%E ST 4314 (ACKE161F. ABEE23IF) DT AT LERELELT:,

VIP/Sy o
T—TARAMIBEREATRL—2av LizF VS FU b=y S BELELT,

VIPZ v
ERITOY RV ET VTR v EBRLHEVEWEED ERESNFUY 77— FE2AEL.
Y EBERRRCRY TR RELEL, o BRKRBEROT YA F—IXREICLZHRZICLY . 2BASTIROI -/ BERMEEYELT,

VIPA—H—EZR
REPORBIAANVIPA—HS—EXZRHLEL,

EMiER, /N— b —FEREBFAG/N— =R TIVESF
DIV H LYY N—=a VIPT IV I TD v 8— 2 EERE

VIP Programs

43 VIP programs (16 hosted by ACK and 23 in cooperation with external organizations) were realized,
including special guided tours of the city’s museums and cultural experiences such as zazen (seated Zen
meditation) and wagashi workshop.

VIP Bag
Original tote bags were created in collaboration with artist Kato lzumi.

VIP Lounge

Guests enjoyed complimentary champagne and langue de chat cookies, along with a selection of refined
drinks and food, providing an elevated level of hospitality. A unique space befitting the ICC Kyoto venue was
created by furnishing it with designer furniture.

VIP Car Service
A VIP car service was available from ICC Kyoto to destinations in Kyoto City.

Admission to museums and special entry to art exhibitions / Special Rates at ACK Partner Hotels

Welcome Champagne, complimentary Champagne in the VIP Lounge
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ACK Night

I—y—F—F4F

ACK VIPZLE2—D®&E%ZF#5IACK Nightl. BREEDOERE - BRHEA—DFEHCL The ACK Night, which illuminated the evening of the ACK VIP Preview,

V1927 FEICHEE L= S2BEFRIBRLELZY / R=vav L7 +—Favi—Tv was held at Fortune Garden Kyoto, the former headquarters of Shimadzu

- _ . .= _ . Corporation, designed by the renowned modern architect Goichi Takeda
A8 —_— =7 — —_ AN Eb 13

R%B%E%L;leb-z hmEFYTY A H:”E}_ T'fz_l\‘ A Iid_ JL%O? HHE in 1927. We were honored to welcome VIP guests, participating galleries,

PRELTHABLELI (€Y 7Y AMN—1ZT—IH T I BBESNIFYV S, exhibiting artists, and partner companies for this special event, with special

LRAMIVYDANRAZ2a—%T LYY LIz74 =7 —F&BLLBHIC. DJIICLB EER drinks and finger foods inspired by the signature menu of the restaurant.

BEEBMLAWILEELE,
= L Date & Time: Thursday, October 31, 8:00pm — 11:00pm

Venue: Fortune Garden Kyoto

FfEH K 2024 F10A31H [K] 20:00-23:00
BTy —F 2V H—F VR DJ: Licaxxx / Milo Oyamada

. ) Partners: Champagne Pommery / Kaiser Kitchen Beer K.K. /
DJ: Licaxxx”Milo Oyamada Gekkeikan Sake Company, Limited

N=bF—19 o=z KA = /WA —Fy FrEe— LAt AlEEHEA S

-
** E X P E R ENSE—

POMMERY

HAMPAGNE.
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Night Out

FALT7 b

ACKZEZHEICREPICHBL W= W= A~NDOEKRMEEZSHBRL,

RPBHRADT — bFAR—ZPI57 FTFIEE SHEEEDIBWFOERK LTI,

RPOREFDFTA MR beRELELE,

ACKHME- B T7— M+
FfEER:10A308 [X]
16:00-19:00

2% Al RFTYT

RESRIRE LAEXIERER]

BAfEREF 10318 K] 18:00-20:00
11A18([£] 18:00-20:00

215 JEBTH R 7 EfiTEE

NEEOPE BEE

SUNSET FRIDAY (fXnf-sriteiy £L1)
BB 1118 [£] 16:00—20:00 (FXF 1)
K5 REBHERAATEE LEER

7—74 A k:Shuya Okino

(Kyoto Jazz Massive / Kyoto Jazz Sextet),
Yukari BB (Jazzy Sport Kyoto),

Masaki Tamura (DoitJAZZ! / KJCC)

ZEMEDOM—F

Opening Party with ACK NIGHT OUT
FEB K 11A1H[£] 18:00-22:00

215 :BnA Alter Museum

Live: seaketa | DJ: YOYO & XINTAMARI
Special Drink: NUDE BEER

i U - I 5 5] J T
Art Night Hopping
B#E:1A1E =]
25 RBHARA

RAY— ZRO )L+
TARTAVYT 94—
25 REBHRNER

Art Collaboration Kyoto
Opening Night Opening Party
with ACK NIGHT OUT

R 11A1B[£] 21:00—
2145 :CLUB METRO
HiE#E : COMPUMA.
¥PUSUKE ¥UKIMATSU.
E.O.U.CH.0.1729. Z

ACK After Party

BERR: 11A2H (1] 22:00-28:00
=15 West Harlem

ZEf#: Galerie Tenko Presents.
Oskar Weiss. Lomex. 18 Murata
DJ:Q Takeki Maeda.

Julien Ceccaldi. Louise Sortar.
Naoki Sutter -Shudo.

Raiki Yamamoto. Rosa

Art Collaboration Kyoto

I
Ol

&

In order to enhance the value of the experience for those visiting Kyoto on the occasion
of ACK, we collaborated with a diverse range of art spaces, clubs, hotels, and other
cultural leaders in Kyoto to hold an evening event to color the Kyoto night.

ACK Nishijin Murasakino Art Night
Date & Hour: Wed. October 30, 4pm—-7pm
Venue: Nishijin and Murasakino area

Special Evening hours Yamauchi Shota

The Crystal World

Dates & Hours: Thurs. October 31, 6pm—-8pm
Fri. November 1, 6pm—-8pm

Venue: Kyoto City KYOCERA Museum

of Art Main Building 2F VIP Room

SUNSET FRIDAY (Cancelled due to rain)
Dates: Fri. November 1, 4pm-8pm (Rain out)
Venue: Kyoto City Hall Terrace

Artists: Shuya Okino (Kyoto Jazz Massive/
Kyoto Jazz Sextet),

Yukari BB (Jazzy Sport Kyoto),

Masaki Tamura (DoitJAZZ! / KJCC)

Polyphonic Torches Opening Party

Dates & Hours: Fri. November 1, 6pm-10pm
Venue: BnA Alter Museum

Live: seaketa | DJ: YOYO & XINTAMARI
Special Drink: NUDE BEER

Okazaki & Shijo Kawaramachi
Art Night Hopping

Date: Friday, November 1
Venue: Various locations
throughout Kyoto

Pommery Special Tasting Week
Venue: Various locations
throughout Kyoto

Art Collaboration Kyoto
Opening Night

Date & Hour:

Fri. November 1, 9pm-
Venue: Club Metro

Act: COMPUMA,
¥PUSUKE ¥UKIMATSU,
E.O.U, CH.0, 1729, and Qu

ACK After Party

Dates & Hours: Sat. November 2,
10pm-4am

Venue: West Harlem

Organizer: Galerie Tenko Presents,
Oskar Weiss, Lomex, and 18 Murata
DJ: Q Takeki Maeda,

Julien Ceccaldi, Louise Sortar,
Naoki Sutter -Shudo,

Raiki Yamamoto, and Rosa

Art
Collaboration
Kvoto

apéning ighi

2024 10LFR

ir“'ﬂia:f__f

Opening Party

2 Bk e M
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Services

Y—ER

ACKICTRIGDERIC. LY RELIBFEZEBIL W7o
RAGY—EREZRHBLELT,

ACK Food Court
FHDOAREZBONTITAEDPBREECRAYETIRELELS,

AT (3 —— B8)
Y (£aR)
ZDIE(FELBEY VR bEE)
B kil (775724 R)
ANEEE(HL-)

W= F37bF=3Y)

SR BT

We provided a variety of services to ensure that all visitors to
ACK could enjoy a more fulfilling and enriching experience.

ACK Food Court
A rich variety of food and beverages were available, including
those offered by popular Kyoto restaurants.

Maeda Coffee (Coffee and snacks)
Qué Pasa (Tacos)

sonoba (Kyoto cuisine, Egg sandwich)
[ki:] (Falafel sandwich)
Kimurakishoten (Curry)

loose kyoto (Donut)

Childcare Room & Nursing Space
Special Partner: Rakuwakai Otowa Hospital
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X bILRR

REBOEFMCHREINAETBSTLANEHNICT /2R W18
Ty b ANREBITLELT

F74 v R— b BRABERA ST

VIPh—Y—EZR
A4S v N— b= 1RV R ECY T Y —E R BRABHERAEH

x4

AAVRGRBIE SUCRBHAOBREICH AW 6H,

T EEYTAY—ERCLEWICTRY BN R FA P —R o 2R LE L7,
F 74w N8— b F— XK Clew

Shuttle Bus

A shuttle bus service was provided for convenient access to
programs held in various locations throughout Kyoto.
Official Partners: Yasaka Group

VIP Car Service
Official Partners: Matsushima Mobility Service Co.,Ltd. and
Yasaka Group

Bike Sharing

Unlimited ride passes and half-price rides were provided by
CLEW, a shared cycle service, to help visitors get around the
main venue and Kyoto City.

Official Partners: Clew Inc.
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Visitor Survey

KIGETr—F
BEAEAVIA
BAEEL 9834

J=2ES:ul
Residence

F i 70481 E | Over 70
Age

1.2%
101X | Teens

2.6% E % | Overseas

201%120s
221%

30fX[30s
21.2%

REBH CREHUN)
Kyoto Prefecture (excluding Kyoto City)
6.1%

EDES3BESHNIFTTACKDFREZFY £ L7 ? EEGEIRA)
How did you know about ACK (multiple selections possible)

ACK®SNS | ACK social media _

9.8%

Y EWVLDSNS| Friend's social media 7.0%

M55 | Magazines 1.6%

#8 | Newspapers 1.8%

Web¥4 b | Website 5.2%

FZ5 i RRAZ—-FAmY | Flyer, Poster, Hanging advertisement i 6.4%

Fv7Y—-EE | Gallery 4.3%

ACKHHDZEA | Directly from ACK 2.8%
HMYELHLDEN | Acquaitance [ 25.8%

Zofts | Other 7.8%

L L L L |
05 10 5 20 25 30
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AT 2024F10A31H-11A10H

Survey period: October 31-November 10, 2024
Method: Online
Valid responses: 983

ACK~DFRIZICH HE T REBFADOHEIHN (R#Bi <) ZFHEInE L7
Did you visit any other Kyoto Prefecture city (excluding Kyoto city)
in conjunction with attending ACK?

Bili: 1
Yes
45%

)

ACKORREZZBICRY  ROFIOVWTED LS ICELONELIA?

What was your impression of the ACK exhibition?

FrI)—H-ERBLEDFRY 2 —L
Number of galleries and works

i 1.8% 1.3% 2.7%
20.59

4.3% 1.9% 2.7%

KI5 DEREEK

25.6%
Venue layout

71T RBORTAR

27.2%
Gallery exhibits °

3% 1.2% 12.5%
24.5%
1 120

BED-T- E“Bbﬁ‘tb\’)tﬁﬁ‘o'f: t"ébf)‘th‘? tE(fI?ﬁ‘oTc lE(tiﬁ‘of: Whh i
M Good Rather good ' Rather bad MBad M Don’t know

i 3.4% 1.4% 4.4%

ERSELEORTAR

Entire venue presentation




Visitors’ Comments

KigEDE

MHTSMLED . 7— b BEbh -7

BN THHETEILNTETCELD T,
EXYI7V—T—RTBABAD
AIa=F—avhEEFNTVWBRZEREADN
D& D 5Tz, N—=F U THAY, 1B D
DHBNIIRDISAREEZRR -,

It was my first time to participate in ACK,
and | was glad | could see the fair despite
being unfamiliar with art. | felt comfort-
able in each of the gallery booths, where
various people were interacting natu-
rally with one another. With the hurdles
lowered, | felt a sense of enrichment even
though | only attended one day.

77 ORERBRHAPERVEIRTLIZDOT,
1H2BOBITARTHHRT RS 4L
EhETCZZIRA2EN/HEEL,
REERIIETHDHINBZLEEBVETH,
BAMICIIEBL. BAROT7— 72732
COLHIBEATHRVWERSIFETLE,

The scale of the fair seemed appropriate,
so even with the tight schedule of a
one-night and two-day trip, | was able to
see a good portion of ACK together with
the Associated Programs in Kyoto city. The
venue configuration might divide opin-
ions, but | personally found it intriguing, to
the extent that | think all art fairs in Japan
could benefit from a similar format.

BENETLEZ, EROT—MARV Y
BOREETHIEL HERREREIL
EIEZSEBWELZ, KERWTF—F
AI2=TADERINTWLWEIDEKRELL
BuwElLf, ZHLLIEFE I ST AED
REZWLRANDFH SRS ET,
BEFNEZWARVMIERBRLTET,
BLWRBEZIETEEHYILITIWELT,

Thank you for your hard work. With more
exhibits worth seeing than at art events in
Tokyo, it has led me to consider extending
my stay next year. | am envious of the
great art community that has been formed
at ACK. | learned a great deal from

the way the unique character of Kyoto
was utilized, and from the system for
welcoming international guests. | feel this
is an event | would like to visit annually.
Thank you for providing such a wonderful
experience.

BHELTW U EIZRWEZATLE,
F1-EVWTT, TREDF FYXTATTLD
HARY T —H 7THRIBDFEBHITEST,
T—reRo2H . ZEX2E >0 FICH-LHTL
ZOHOFBELRETELE LN TEELE!
HYHNESTETVELE!

The fair was much better than | had imag-
ined. | want to visit again. (Seven-year-old
daughter). The guided tour in the Kids’
Program seemed to inspire my seven-
year-old daughter to engage with and
think about art, and as a result, we were
able to enjoy the exhibition together as

a family afterward. Thank you so much!
(Mother)

FZESLWEBRADLEIRZANEM, AYITDIC
gx RELELI-. kEF-R!

Fantastic imagination and incredible
creativity. Really touching and moving.
See you next year!

FENTHROLTELO XL, FERAD
MY ELI, HUDESITETWELT,

| was able to enjoy ACK with peace of
mind even when visiting with my children.
The childcare services were very helpful.
Thank you.

ROTVETREXDBKREZIDERED
Y RERLBIBRE> T ER N %EYHET
ANg, RBAR—-ZD'HZDBLWERLT,

The exhibits were easy to view. While

the works were modest in size, careful
consideration had been given to the
displays. It was possible to view them
without losing concentration. | also appre-
ciated the provision of a rest area.

BIADEE ELD27=-TTIRED
THOERDEZZICKEDBRIFLY
ZHoTVWT REDBDICHNI-B LD
LELT. T—MNEBOEHEEZMN>7-&5%
KA TY,

| really enjoyed Raku Jikinyu’s talk. | was
deeply touched by his heartfelt response
to the woman’s question at the end. | feel
as if | have learned the essence of art
activities.

SHEHbEIEEEKIC HEFELFEEZRELA
BHH. 7T—ReEbVELi, ZhZho
7—RIFHEIEI&Y T —< ZBAREICLT
AZRL—2arEERLTVBESIC
RRELEZIATRL—avouE)AD
ERELTWBERLELE,

| enjoyed walking around the booths

and talking with exhibitors, as with
previous visits. | thought the individual
booths had more focus and the collabo-
ration was possibly more apparent than
previous ACKs, showing that the format is
becoming established now.
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Public Relations and Communication

[LEREE

Domestic Media Coverage
ERXT 17188

HREEN—ZMEABRLEZ ANV ATAT/N— =T 4% X T4
TIR— b= LTEE, TAL 72— 2 E2—TIEACKD R % il
IEADEEZ RN SBEHTELITD. RSELF— MR ZORET
figaLea—AERIcBEINELT,

With Hearst Fujingaho Co., Ltd. as our Main Media Partner,

four companies collaborated as media partners. In addition to
publishing an interview with the director ahead of the event in

an article detailing the features of ACK, venue reports as well as
reviews evaluating their characteristics were published in various
newspapers.

ERX T4 7 REH (2025F1AKKR) 1 2441F

AA VAT AT 8= b — AR N—X MEABERE

AT 4T /8= kF—: ARTnews JAPAN. Forbes JAPAN. E1fi F ik,
THE KYOTO (R&k# )

Number of coverage (as of January 2025): 244

Main Media partner: Hearst Fujingaho Co.,Ltd.

Media Partners: ARTnews JAPAN, Forbes JAPAN, Bijutsu Techo,
THE KYOTO (The Kyoto Shimbun)

BEHEIOREZRET ACKR77RERNICbEWVWEEEZ EROFYIV—HRIMEBY BAOXYIFU—LLy S ZHAT
BAHER, REPIIFH-LT—-FOBEMELT RYERLIHND 7-2ERATA¥rI7V—a7KL—av]0a—F—H

A4EBTLTWS, HETHY. FLEKFVHELZEDEPIVET FORRD
—XfliF Mk 2024/11/01 EFNBEEALE-TWVS,

s B e BHL
#E 2024/10/30 REPFE | The Kyoto Shimbun REBT2HA BRKEM
Newspaper  5554/11/01 FEH | The Kyoto Shimbun 18EP ik RIEEA %55 5ERTACK
M . 2024/09/01 éclat BELT—MNZLTFFa2I074>, BEETHRITS1H
Magazine 2024/09/06 DiscoverJapan “AFKRL—2 a3V TORHBERT—
2024/09/28 25ans ZOK FEICRIFTIHD T — MRS
2024/09/28 Richesse ROFEERKT — bTED, ACK~
2024/10/19 Harper's BAZZAR art FHENT IHRTIE-OT— 71T
7Y% Radio 2024/09/28 FM COCOLO [Be Curious about KANSAIJ7#8 WEEK
*o54v 2024/10/18 On Trip JAL 7— MY TELEKOREBOH - A—E
Online RAEMOEEET — b7z 7 Art Collaboration Kyoto] & 1&
2024/10/18 THE KYOTO ACK R#f =R 7 — FTORN B ZHAEHE
2024/10/25 Richesse 2024F 3 FA MRV M, REFEDOT — b7 T7ACKD R %
IWFHEEFIADFES —
2024/10/29 Numero TOKYO R TITObNBBRARERDOT7— 77 TACKIA £ b4 <FAE
2024/11/01 ARTnewsJAPAN ARTnews JAPAN#RE B EA TS
2024%Art Collaboration Kyoto®RZ b7 —%
2024/11/01 EMFE EHAT — b Ly & =I5 WTHERE 72 2 i & BT,
4= D[ Art Collaboration Kyoto |7 Fi%&
2024/11/02 Pen Online EREBADF 7D HETIRAEROT— 72T,
[Art Collaboration Kyotolh*5#B TR
2024/11/12 Esquire ACK (Art Collaboration Kyoto)2024 7—h7z7ICR%
RUROTF2r—vavnEEY
2024/12/02 i NEER RAEMORATRICING ! 7— 72 7[ACKI2024%

B R—b

—Pen Online 2024/11/02

[AZRL—bL7—R%E>xT7TB7—+727

[¥rZU—aFFRb—2av | TR ELALE>DIFTED Y% T—F7zT7ICRBRMRDOTTF 27— av OEE,

Fofe¥ v YR Meb A 1= - LETRERMZRIHLTVL, BROIBISHRZTACKED RIRIYRSATEELVL DI,

——ARTnews JAPAN 2024/11/01 [RtREDAFHRL—vav i,
—Esquire 2024/11/12
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International Media Coverage

BAAT4TIBE
FEEICHEZ HFNERETOZ VL —RT7— FMEMEGELI L. & i o e -
Wil # 82N TEE LI £ 7 7HIERICEEES T, Online/ Printed 2024/10/04 CANS i 548 Art Collaboration Kyoto 28 I TAET Yukako Yamashita

N NN . TaLIZ— EFICREL
BEOT— 7T OT—4y FOBAERNBBICA L3 (ACKTAL 72— PREFER)

Online 2024/10/18 Ocula Art Collaboration Kyoto 2024 to Explore Resilience
vInasIe Bi% N Tﬁ'ﬁﬁ"] 2z o gl -FFJ- 75‘@% LoDoHBEE Online / Printed 2024/10/18 The Art Newspaper The fair bringing international galleries to Kyoto
ZE9, Online 2024/10/30 Larry's List Art Collaboration Kyoto 2024: An International Festival of Art
N . _ . . . and Cross-Cultural Collaboration
4 Eb\b*ﬁf: IZSocial Media Partner& L’CArtDrunk’&lfﬂz_\ Newsletter / 2024/10/30 artnet PRO / The Asia Pivot The View From...Yukako Yamashita
TRBETOSFLAPRET AT FLICVERZYTHILH T Online _ _ _ _ :
37‘:‘&75\ ?EH%EE%@SNS?Q%%i%i\ 717"&§UJ:U:‘§ Lf.:o gi\lliv:éetter/ 2024/11/01 artnet News Collaboration Is Fueling a Renaissance in Kyoto's Art Scene
L. . Online 2024/11/01 ARTnews With Increased Buzz, Art Collaboration Kyoto May Not Remain Japan’s
Continuing the recognition we earned last year, ACK ‘Well-Kept Secret’ For Much Longer
once again received high appraisal this year from Online 2024/11/02 Artsy Art Collaboration Kyoto 2024 Is One of the Most Exciting Fairs in the World
leading art media outlets known for their in-depth and Today | Artsy
critical articles. In addition’ ACKis increasingly being Online 2024/11/02 The Art Newspaper Art Collaboration Kyoto finds it groove by connecting past and present
mentioned in the media not onIy during the fair but Online 2024/11/04 Ocula Art Collaboration Kyoto 2024 Receipts: Peach and Peppermint
also in discussions of art fairs and markets around the Online 202411/5 Le Quotidien de I'Art Art Collaboratif)n Kyoto : un henureL‘Jx mélange
v yep . (Art Collaboration Kyoto: /vy E—-2v o X)
Wo_rld’ SO|IdIfYIng our g|0ba| presence. . "Newspaper 2024/11/11 South China Morning Post Art Collaboration Kyoto fair offers a different way
This year, we welcomed ArtDrunk as a new Social (Online Edition)" of experiencing contemporary art
Media Partner, enabling us to give greater focus to the Online 2024/11/18 Art & Object New Art in Japan: Highlights from Art Collaboration Kyoto
Associated Programs around Kyoto City and the Open and Art Week Tokyo | Art & Object
Call Programs_ Add|t|ona||y, the increased social media Printed / online 1235 CANS ACKTMEER A ER—EBMEM HEEHIRREBBETE

(ACKDAZHRL—vaviEiid 7 —AHRICLEES T,

posts from invited journalists helped further boost the N el
FHOEDEIAICERIVTWND)

visibility of and excitement around the fair.

Printed / online 12A% Style Chosun HuE 2 EMZE 22 o2 DS (MRIETHLAERFEERER O 77 DES)
Printed 12A% Arte Magazine 414 ghof] Y=2of ZHEk OtE mof7h I WE ‘ACK'S 7tch

s — GEOBICHAERRTET— 72T ~EBRLIZACKEHNS)

3 - = /#\

HBONA T4 T B (2024 FAR RIS )17 34 Online 2024/12/20 artnet PRO The Best Art Fair of 2024? Learning From Art Collaboration Kyoto

Number of coverage: 173

Art Collaboration Kyoto 2024 Is One “This is one of the best architectual spaces for an art fair = ARTnews a

of the Most Exciting Fairs in the World Today | have ever seen. It is sophisticated, yet simple,” he said With Buzz, Art C.

Art Collaboration Kyoto 202413 A TNETRET— 727 DR TRLELZRMREHO—, pthout P Mk g’ |

FRRTROIFIATAYTBT2TD—2THD G hTWaEDD, YV TNE LRI E T, e

Al’tSy (November 2, 2024) —South China Moming Post (November 1, 2024) The fair bringing international

galleries to Kyoto

the fair deepened its roots with stunning Now in its fourth year, ACK has pulled off an event that
site-specific events across the city and feels fresh, illuminating, and quite unlike any other art fair
widened its reach with stronger international running today.

engagement. . AEBE%MABACKIE. 5 BRESNTLSOLIES
MRTRHASNERIROLWIA PRNSTAIIB 5|5 pre@ny Sl CREMN, hOMEEOBE I~ M
ARV MIEH>TZDORERED . LY BHEEAB LD EEL 1.

EbhYICE->TZDRBFZLITT.

————artnet PRO (December 20, 2024)
———Ocula (November 4, 2024)
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Printed Matter
ENRIYS

T4 —=FF:5 00088
F53:25,00088
RZZ—(B2) :200%B
NV R 77 h:7,000E8
BEFERTYH—:5,000E8

Teaser Flyer: 5,000
Flyer: 25,000

Poster (B2): 200
Handout: 7,000
Invitation Sticker: 5,000

Advertising

RBLERVRERADLE

REHE M T SRR E MR 4
AF—VLER. TEHTHR - NXD
BHALEREZ/E, £7-. RBTA
THEINEZTRERIBSI7L0
SBAYVOICHACKOERZFREL
FL7=

Signage advertisements were
displayed at Kyoto and Shijo
Stations on the Kyoto Municipal
Subway, as well as inside
subway trains and on buses.

To promote ACK throughout
Kyoto, signboards were also
placed at the sites of Associated
Programs.
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Website

7x7HA bk

ANXYAMURL  https:/a-c-k.jp/

Y4 MEEH(10A3A-11A3R)

A5t 217 (W1HHE)

ER:178 2r) [EICHER, T4 AR, 2. KE)
B AT GIAR) [T AV A BE. 85, 241, 5]
XOM:EEL

Culture Forward - SUBR.
Contemporary i fEiH'S
Art Fair T—t7z7

November 1-3, 2024
ICC Kyoto

2024F11A1H*-30° | HURBEFER

Official site URL https://a-c-k.jp/en/

Site views (October 3—November 3)
Total: 210,000 (+10,000)

Japan: 170,000 (+20,000) [mainly from Tokyo, Kyoto, Osaka, Aichi, and Hyogo]

Overseas: 40,000 (-10,000)

[mainly from United States of America, South Korea, Taiwan, Thailand, and Hong Kong]

In parentheses: Comparison to last year

Artworks

TR
anasgardackbondagemwoms
E

Cotubanin by Esbiinn

Exhibitors

Gallery Collaborations

RNOMALY -

N/A o

A Thousand Plateaus Art Space .

Foksal Gallery Foundation ...

COHJU .-

AN



Social Media

7407 = nA7TERR BESELL
Instagram 13,054 A 5,0803%
Facebook 868 A 11538

X (Twitter) 363A 463

Instagram#t R EETHVbOT7+rAT—H

ArtDrunk (@artdrunk) 3018 A
Marius Seiryu Yo (@marius_seiryu) 34.8AA
Nakayama Mariko (@marikonakayama) 37AA
Sophie Dries(@sophiedries_) 26HA

Number of followers (as of November 7, 2024)

Instagram 13,054 +5,080
Facebook 868 +115
X (Twitter) 363 +46

Number of followers on the Instagram handshake
posting accounts

ArtDrunk (@artdrunk) 301,000
Marius Seiryu Yo (@marius_seiryu) 348,000
Nakayama Mariko (@marikonakayama) 37,000
Sophie Dries (@sophiedries_) 26,000
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Organization
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F £ (Yoshiaki Inoue Gallery £5%)
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Executive Committee
Chairperson

Vice-Chairpersons

Members

Auditor

Masuda Yuka (Director General of Department of Cultural Livelihood, Kyoto Prefecture)

Shiraishi Masami (President of SCAI the Bathhouse,

Adviser of Contemporary Art Dealers Association Nippon

Katoh Yoshio (Contemporary Art Planning Katoh Yoshio Office, Director of Association
for the Promotion of Contemporary Art in Japan)

Inoue Tomoharu (Board Chairman of Culture Vision Japan Foundation Inc.)
Nagata Mihoko (General Manager of Business Promotion Division, The Kyoto Chamber
of Commerce and Industry)

Akahoshi Shuhei (Managing Director of Department of Conventions and Tourism, Kyoto Convention
and Visitors Bureau)

Co-Directors

Yamashita Yukako (Program Director of Art Collaboration Kyoto)

Hattori Yoko (Managing Director, Art Collaboration Kyoto, Culture Vision Japan Foundation Inc.)
Takeno Kazuhide (Director of Department of Culture and Arts Division, Cultural Livelihood,
Kyoto Prefecture)

Fukai Atsushi (Culture Vision Japan Foundation Inc.)

Selection Committee

Axel Dibie (Owner and Director of Galerie Crévecoeur)
Inoue Yoshiaki (Director of Yoshiaki Inoue Gallery)
Koyama Tomio (Director of Tomio Koyama Gallery)
Mori Yuichi (Director of Mori Yu Gallery)

Jeffrey Rosen (Co-Founder, Misako & Rosen)

Shelly Wu (Director of TKG+)

Yamamoto Yuko (Director of Anomaly)

Show Management
Educational Program
VIP Relations

Corporate Relations
PR & Marketing

General Management
Culture

and Arts Division,
Department

of Cultural Livelihood,
Kyoto Prefecture

Suzuki Hidenori, Nomura Atsuko, Avery Campbell, lkeyama Kanako, Sato Mari

Mine Keiko, Shimamura Yukie, Miyake Atsuhiro

Doi Miho, Tezen Wakako, Yamada Mariko, Hirai Shiho, Takamura Miwa, Inamasu Chieko,
Hamaoka Akiko

Doi Miho, Tezen Wakako, Yamada Mariko, Hirai Shiho, Kinoshita Yuka

Arita Yasuko, Ichikawa Yasuko, Nawa Yoshiko, Kumano Yutaka, Kamijo Keiko, Tsuda Rasa,
Avery Campbell

Hattori Yoko, Uchiyama Sachiko

Komayose Tadahiro, Hashimoto Ato, Oda Eriko

Designers WEB direction Ono Yusuke (Yco)

Spatial Design Suo Takashi (SUO, Inc.)

Graphic Design Shiotani Keigo, Kitahara Kazuki(UMMM)
Advisors Imura Yuzo (Director of Imura Art Gallery)

Yoshino Seiichi (Art Collector and Founder of Guide)

Translation &
Interpretation

Jaime Humphreys, EXIM International, Inc., Juliet Reiko Knapp

Construction & Install

Super Factory, Fujiya Co.,Ltd., BONCO ARTS & CRAFTS, Bridge Over Co., Ltd

Operation

Japan Convention Services, Inc., TODOROKI Inc. (Operation Cooperation)
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