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We, the Art Collaboration Kyoto (ACK) Executive Committee, would like to express our sincere
gratitude to all the attendees and participating galleries, as well as to all the companies and orga-
nizations from the public and private sectors that endorsed the mission of ACK and provided their
generous support in its realization.

Launched in 2021 under the concept of “contemporary art and collaboration,” ACK celebrated its
fifth edition in 2025. This year, 72 galleries from 19 countries/regions and 28 cities gathered at

the Kyoto International Conference Center, attracting 30,414 domestic and international visitors
(including those attending related programs in the city) during the event period, the most ever
welcomed to ACK. In addition, art events held concurrently with ACK in diverse spaces unique to
Kyoto have gained popularity with each new edition, and the proliferation of such new collabora-
tions each year expands opportunities for visitors to experience not only contemporary art but also
the creative scene in Japan, encompassing historical architecture and traditional culture.

From the city of Kyoto, where culture is deeply intertwined with everyday life, ACK will continue its
efforts to establish a global center for the creation, presentation, and sale of contemporary art. We
look forward to your continued support in the future.
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The 2025 edition of ACK was held under the theme “2050—Gaze Toward the Future,”
bringing together so many guests from around the world in Kyoto. We extend our
heartfelt gratitude to all who attended and participated, as well as to the galleries,
artists, collectors, companies, local authorities, and the people of Kyoto for their
generous support.

This year, ACK gained unequivocal recognition in the international art scene,
receiving high praise for both its content and structure. Through the expansion of
platforms for dialogue, such as the “Kyoto Meetings,” and collaborations with diverse
art events across Kyoto, a memorable art fair experience unique to ACK was realized.
This created opportunities for an increasing number of international artists and
collectors to visit Kyoto, allowing us to strongly convey the depth and potential of
Japanese art and culture within an international context.

Placing importance not only on achieving short-term results but also on fostering
cultural value from a long-term perspective, ACK has sought a model for an art fair
where artists, galleries, collectors, companies, and various governmental bodies
collaborate as equals. The accumulation of this collaborative approach is precisely
one of the distinctive features of ACK and has contributed to the recognition we have
achieved today.

Additionally, ACK has expanded its role as a multifaceted platform rooted in art, with
“contribution to the next generation” as an important focus. This year, we launched
the “BCK Fellowship,” which transcends existing frameworks such as art museums
and art fairs, providing more multi-dimensional and practical support for the next
generation. In addition to learning opportunities such as the Kids Programs and ACK
Talks, we are committed to nurturing future talent by offering opportunities for cross-
disciplinary networking and cultivating an international perspective.

The theme “2050—Gaze Toward the Future” embodies three key perspectives:
collaborative intelligence, long-term cultural perspectives, and a commitment to
embracing diversity. From Kyoto, where the past and future coexist, we aim to inspire
dialogue and collaboration transcending disciplines, regions, and generations, serving
as a catalyst to envision society over the next 25 years and beyond.

With deep gratitude to the global community that continues to love and support ACK,
we will continue to build an art ecosystem that nurtures diverse values and forms of
expression under the spirit of collaboration. We would be grateful for your ongoing
support as ACK continues to evolve in the future.

Yamashita Yukako, ACK Fair Director
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About ACK
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ACK is an art fair held in Kyoto, an international city of culture,
under the concept of “contemporary art and collaboration.”

Collaboration
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One of the leading art fairs in Japan special-
izing in contemporary art, ACK presents
unique collaborations forged between
Japanese and international galleries;
government and private sectors; and fine
arts and other cultural spheres in Kyoto.
This year, ACK welcomes a various range
of partners and offers a substantial range of
programs and events with the aim of using
art as a catalyst to create new values in
society.

Community
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Through various programs and events, ACK
serves as a place where people can connect
with each other, and as a conference venue
for sharing and discussing global perspec-
tives on the art scene and critical issues,
with the aim of fostering a worldwide
community and further enhancing its value
over the long term. Additionally, ACK will
create opportunities for all sorts of people
around the world to participate in this
community through online streaming of talks
and other digital content.

Environment
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Kyoto prefecture has adopted a policy of
cultural creation with the aim of creating

a virtuous economic cycle within the art
industry that gives back to the region.
Through holding ACK, and with the four
guiding principles of revitalizing the art
market, fostering the next generation of
leaders, providing a platform for artists’
activities, and revitalizing the local
community as its axis, Kyoto prefecture

will strive to promote the production,
presentation, distribution, and evaluation of
contemporary art, and develop an environ-
ment in which all people involved in the arts,
including artists can thrive.
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ACK Curates 2025 Theme
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Spatial Design
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For the 5th edition of ACK, the fair aimed to go beyond collaborations within booths
in an experiment where, transcending the framework of booths, the entire venue was
designed to facilitate relationships as if in a single cohesive exhibition. Our goal was
to expand the increasingly standardized format of art fairs and create a platform for
encountering artworks in completely new and unexpected ways.

Suo Takashi, Architect / SUO, Inc.



How do you envision the world in the year 2050?

With the rapid advancement of artificial intelligence, various forms of labor will
become automated, and even the creation of art may soon be within the reach of
machines. Or perhaps, humanity may begin to settle on the Moon or other planets,
giving rise to new cultures.

The future is shaped by the accumulation of time we live through today. In other
words, it is equally important to reflect on the past when we contemplate the future.

The theme “2050—A Future Without Borders” encapsulates three key ideas:

The first is “Equality and Disparity.”

As | traverse diverse countries and regions through ACK, | experience various differ-
ences between them. The year 2025 appears entirely different depending on where
one lives. In Europe, for example, geopolitical tensions are palpable, casting a sense
of crisis over art and culture. In fast developing Southeast Asia, on the other hand,
there is a sense of anticipation and excitement towards art. In normal circumstances,
it goes without saying that one’s thoughts and opinions are shaped by the envi-
ronment one resides in. But when there is a heightened fear of the unknown, these
differences can become divisive. In order to coexist in diversity and maintain resil-
ience, we must first recognize these disparities, learning from one another through
dialogue to complement our differences. ACK aims to create opportunities for such
meaningful forms of exchange.

The second is “Scale Changer.”

One of art’s unique characteristics is that it is created with the intention to endure
fifty or even one hundred years from now. The materials artists choose and the ideas
they embed in their works are connected to the future. Encountering the extended
time axes contained within works of art presents opportunities to reconsider how
we live and spend our time today. In addition, we hope that by approaching art with
an extended view to the future, ACK will offer encounters with art that go beyond
fleeting experiences, becoming a platform from which new cultural forms can
emerge.

The third is “Collaborative Intelligence.”

Today’s rapidly evolving technologies have greatly enriched our lives. At the same
time, they have also given rise to new societal challenges such as climate crisis,
economic and environmental inequality. A future dominated by excessive progres-
sivism and conservatism as its antithetical counterpart may well lead to dystopia.
In times like these, then, the cultivation of a plurality of perspectives that transcend
disciplinary and regional boundaries is becoming all the more important. A resilient
future will not be shaped by a single dominant figure, but by diverse individuals
sharing different forms of wisdom, supporting one another, and viewing the world
from multiple perspectives.

It is in embracing difference and finding harmony between conservatism and inheri-
tance on the one hand and transformation and innovation on the other that will lead
us toward “A Future Without Borders.”

While preserving the rich atmosphere of an ancient capital and remaining one of the
few cities in the world where traditional culture still thrives, Kyoto has also actively
embraced the new, as demonstrated by its hosting of the Kyoto Exposition, Japan’s
first world exposition among other examples. Moreover, it is precisely due to Kyoto’s
historical legacy that various means have been employed in the inheritance and
development of technologies that support its traditions. What sustains these efforts
are the enduring local relationships and human connections that have flourished
through the ages. It is here in Kyoto, where past and future coexist and cutting-edge
technologies protect age-old traditions, that a harmony is reached between the old
and the new, enabling collaborations that transcend both time and discipline. The
exhibition structure of ACK encapsulates the very same spirit deeply rooted in the
city of Kyoto.

ACK aims to act as a catalyst for envisioning the future, inviting us to consider from
multiple perspectives how we will live over the next twenty-five years and the kind
of society we aspire to create. It is our hope that ACK will become a point of conver-
gence for interdisciplinary collaborations of various kinds, a starting point for the
future to come, and a place where new cultural forms emerge.

Yamashita Yukako, ACK Fair Director



Overview and Results
BEMERUVER

4#5: Art Collaboration Kyoto (ACK)

£HA:2025F11A148[£]-16H[A]

AES:2025F 11A13H [A] GRERMGRE LBHEDOHR)

AR5 BN RHBERSE (REHERRE i)

Ef#: Art Collaboration Kyoto R{TZ & & GR#BF. —EIEA BARKREMEHE. —MEREA BRRAEMREIHB S,
—WHEEA ALFr—-T4Pay - Doy FTPRAIRER. ARHEEA REPERFIV R varEa—a-—)
Y—FN—pF— ZEHFAHARH

AR P N— b F— HARHSCC. A RUARAMKREEEE RARU I Ty I HARUHESE.
ERZUIVAT— NV T =S N==Z NY— 7= TTALILBFAEYE BREF—L T I RBA S,
BAMZEHA R ARILT7— LKA BEBKA ST

F74 0N IN=ZaN—=F =T N—Z 0 RAY —

F74 %V BHTHL/S—FF—:PDS HOTELS

F 74X IFETF I N—bF—EIL P RER

FT4 %N T 7= Fr—nN—bF— A EU T TR

F 749 %= b — DNRHEEA EIXRBERAE. TRF (LIVING HOUSE) . B B S E/hA R (Y Y HoL—TFFH).

HABHClew. BREHA—TAvIRT -2 77— L HRAEH AT T4 7 ENEZTWHER.

DAY —Fy FrE—LKRARH BRABRUY V7Y KRABRUY VI LT FERRT IV FHERT O 27 MaER
AAVRATFAT = b F— AN — X MBABERE

AF4T78—bF—:ARTnews JAPAN. Forbes JAPAN. i Fih, FrEREEE. B AR FEHEL.

THE KYOTO (R#B#R#t). The Art Newspaper

SNSAF 47 75— h3—: ArtDrunk

KT NWNR—=pF = RTUA =7 T RED BIEHIER, WEE TR KT IVREREP, Y-8V FRE, /=0 4Ty b 7EB,
NATy b TLAR TE, /—HHRT IV EK T, BnA Alter Museum, A Y )Ls¥—2:K7 )L X The Shinmonzen.
L=F37 F MOGANA. FTIL 7T IL—L FH

BH AR ENBE, —REBEADLTFY— TPy - Jrv KA REPEMERE

BhRL: SFI7EE AR HLLWHERE EFREAERGE
SM7EE ULTF BPET7— oS 0— NIV ERMERE

®RIENEE BEERE BT, REH. BARISEMN. 284EEAN BERES, —RAEREAFEEER.
—MHFEA RBREERESR. BEBSRERE RBEZER 2 — JBHH. ARFRRBER. S HERBIR.

FoooH E RER R, ERFELREERE. NHKREBBER. KBSRER. AR - #H P KERERE, 7V T1v>a-hvrii,

TERBRA Y F2 S 7 HMEREEE, ERRF—R M 72 ERBEELE. BAREEL.
KR -HF R EPEMERBELE EAR 71V EMEREERE R T 7 VL KELE,
HEH7 IV AKER/ TV RATAF 27702 ERANLVEF—KERE, R—F Y FEEX Ly 2— EHXF S IKEE

RiFEH 30,414 N (FREETOSFLRBED)
HEXyIU—8:72¥v7 Y —
HE7—R#:427 -2

BM7—T4Z MK 20088

Title: Art Collaboration Kyoto (ACK)

Dates: Fri. November 14—-Sun. 16., 2025

Preview: Thurs. November 13 (by invitation only)

Main venue: Kyoto International Conference Center (ICC Kyoto) (Takaragaike, Sakyo-ku, Kyoto 606-0001 Japan)
Organizer: Art Collaboration Kyoto Executive Committee (Kyoto Prefecture, Association for the Promotion

of Contemporary Art in Japan, Contemporary Art Dealers Association Nippon, Culture Vision Japan Foundation Inc.,

Kyoto Chamber of Commerce and Industry, Kyoto Convention and Visitors Bureau)

Lead Partner: Mitsubishi Estate Co., Ltd.

Special Partners: SGC Co., Ltd., Daimaru Matsuzakaya Department Stores Co.Ltd., JINTEC Corporation,
Takashimaya Company, Limited, Shueisha Manga—Art Heritage, Harper’'s BAZAAR art,

AERO TOYOTA CORPORATION, Nomura Holdings, Inc., Japan Airlines Co., Ltd., HAKKO LR Co.,LTD.,
Gekkeikan Sake Company, Limited

Official Champagne Partner: Champagne Pommery

Official Omotenashi Partner: PDS HOTELS

Official Hotel Partner: Hilton Kyoto

Official Furniture Partner: Uedahonsha Co., Ltd.

Official Partners: ICC Kyoto, edra (LIVING HOUSE), YASAKA GROUP, Clew Co., Ltd., K.K.Etixdatafarm,
ROMANLIFE, Rakuwakai Otowa Hospital, Kaiser Kitchen Beer K.K., Sangetsu Corporation, SunM Color Co., Ltd.,
Uji Tea Brand New Development Project Council

Main Media Partner: Hearst Fujingaho Co., Ltd.

Media Partners: ARTnews JAPAN, Forbes JAPAN, Bijutsu Techo, POST architecture books, Nikkei Inc.,
THE KYOTO (The Kyoto Shimbun), The Art Newspaper

Social Media Partner: ArtDrunk

Hotel Partners: Hotel Okura Kyoto Okazaki Bettei, MARUFUKURO, Ace Hotel Kyoto, THE THOUSAND KYOTO,
Park Hyatt Kyoto, Hyatt Place Kyoto, NOHGA HOTEL KIYOMIZU KYOTO, BnA Alter Museum,

ROYAL PARK HOTELS, The Shinmonzen, MUNI KYOTO, MOGANA, HOTEL ANTEROOM KYOTO
Associated Partners: Maeda Coffee, Culture Vision Japan Foundation Inc., Kyoto Art Club Co., Ltd.
Support: New Regional Economies and Living Environments Creation Grant 2025

Agency for Cultural Aairs, Government of Japan in the fiscal year of 2025

Under the auspices of: Ministry of Foreign Affairs of Japan, Ministry of Economy, Trade and Industry,
Japan Tourism Agency, Kyoto City, The Japan Chamber of Commerce and Industry,

Japan Association of Corporate Executives, Japan Association of New Economy,

Kyoto Association of Corporate Executives, JETRO Kyoto, The Kyoto Shimbun,

The Asahi Shimbun Kyoto General Bureau, The Mainichi Newspapers Kyoto Bureau,

The Yomiuri Shimbun Kyoto Bureau, The Sankei Shimbun Kyoto Bureau, NHK Kyoto,

Kyoto Broadcasting System Company Limited, Embassy of Iceland, Tokyo, U.S. Consulate General Osaka-Kobe,
British Council, Korean Cultural Center Osaka, Embassy of the Republic of Kosovo in Japan,

Embassy of the Republic of Singapore in Tokyo, Embassy of Switzerland in Japan,

Consulate General of the Federal Republic of Germany Osaka-Kobe, Embassy of Brazil,

Embassy of France / French Institute of Japan, Polish Institute in Tokyo, Embassy of Mexico in Japan
Number of visitors: 30,414 (including at associated programs in Kyoto City)

Exhibiting galleries: 72

Exhibition booths: 42

Participating artists about: 200



HARDF+Z V=R LT BNCEANMMOHEF+7Y—%
TFRAMIBZ, 7—22HFLHETS I3,
SEIF29T7—R . 59F ¥V —AHELELT,

A section of exhibited booths hosted by Japanese galleries
in collaboration with guest galleries from overseas.
This year exhibited 29 booths/59 galleries.

Gallery

Collaborations




MISAKO & ROSEN ™ Galerie Max Mayer >

Artists: T=TA4R:
Nicolds Guagnini, Phung-Tien Phan, J. Parker Valentine AR LTI TV TATY T S N—=h— T LRV



HAGIWARA PROJECTS ™ Sophie Tappeiner "™

Artists: T—TAR:
Sophie Thun and Watanabe Yohei V74— by—v EEEF



COHJU Kyoto Turnus Warsaw

Artists: F—F4R
Fujimoto Atsuki, Piotrek Kowalski, Ant takomsk, Nagasawa Fu, Shiraishi Kosai, BEAMIE, €A bL-a7LRF— Tr M 73LR RIRE. BRMH.
Tomek Tofilski, Inga Wojcik FAG - RTANRF AT T4y



Paris Los Angeles

18, Murata "°° Crévecoeur Matthew Brown

¥

|

D
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EH ER:

Artists: T—TAR:
Omari Douglin, Louise Sartor, Saito Shiho F2Y - ZTYY NA=Z Y bv FEBIR



Shibunkaku "°*° Mendes Wood DM % Paule

Artists:

Mattew Lutz-Kinoy, Daniel Steegmann Mangrané, Gualielmo Castelli,

Morita Shiryu, Yamaguchi Takeo, Bendt Eyckermans, Sakurai Takami, Lucas Arruda,
Domoto Insho, Uematsu Eiji, Paula Siebra

18

T=T4RAb:

A= TYY F /A BT RTA—=T IV VT TR TVILNE-HRTY,
ZAFE. LORB RV TAH— R BHEZH L—HR-TIL—& ERNR,
HWEMAKR, NV 72T T



MAKI Gallery ®*°  Sow & Tailor /"9

Host Guest

Artists: T=TA4R:
Erin Wright and Tono Shiori TYV-F4 b BRER



4649 ™° Good Weather “"#¢°

Host Guest

Artists: T=TA4R:
Motoko Ishibashi, Nancy Lupo, Dylan Spaysky BBEF. FYY— VR T4V - ARA R F—
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Nonaka-Hill Hoffman Donahue /"%

Artists:

Adam Alessi, Aso Rando, Luz Carabafio, Goda Sawako, Imai Ulala, Kawabata Kentaro, TELTLyY FABEANNVR-DFN—=3 &

T=T4RAb:

—a  ARENF. SHE. JIBR@KRES. FI=/- /T X,|

Dominique Knowles, Jim Mangan, Nishimura Keikou, Tsujimura Jusaburo, SL-RVAY BRED IR YT E—h— NI TAN—H— BRKIEE

Karl-Heinz Weinberger, Yasunaga Masaomi
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London

. K .
imura art gallery ¥°° Tristan Hoare Gallery

Host Guest

Artists: T—=T4Rb:
Kimura Hideki, Miura Koga, Raku Masaomi, Alessandro Twombly ARFEE, A, BHE. Ly FA-byF T Y-
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Mitochu Koeki Co. ™° Annely Juda Fine Art "

(A7 ]a]n|n|=p
uuu;-.-JLaE*Ju
« DRSS

FlOwWers
! \.)\' L \_:.r\)

Artists: F—F4 RN
David Hockney, Aizawa Rie, Hatano Aya, Hattori Makiko, Inazaki Eriko TA T4y KRy o =Z— TAY 7Y LT KL HEER. REBER F. FRHRFF
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Keijiban Kanazawa Gauli Zitter Brosse’s

Artists: T—=T4Rb:
Jacqueline Mesmaeker and Bernard Voita FxJY =R ARART—=IL RNILF—I-THL&R
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Takuro Someya Contemporary Art ° TKG+ e

Host Guest

Artists: T—TA4RF:
Enrico Isamu Oyama and Jam Wu RKLToUIAA YL Pl 7—(REKE)
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Taka Ishii Gallery ©° Galerie Martin Janda "*"™

T —
_—-—'—'_-- ‘ -
/ 3
g o )
Artists: T—T4RA:

Roman Ondak and Mario Garcia Torres A=< ARy IUF - HILIT- LR

26



ANOMALY ™° Barbati Gallery

|

Venice

]

-,

]

N -

\

N

Artists:
Tobias Just, Kinugawa Akiko, Lilla Tabasso, Tamayama Takuro, Tatsuno Toeko

T—T4RA:
FEFR-2ZX M KRNBAF VT -2y Y EILRE. REEETF
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KAYOKOYUKI ™ Chapter NY """ ¥*

Host Guest

Artists: |
Echizenya Yoshitaka, Adam Gordon, Willa Nasatir, Erin Jane Nelson, HBENAES

BBREE. 7XL-T—FY J47 - FHF4T7 TV D=2 -FNAY Y BiRB SHRE
Nozawa Yutaka, Yoshimura Munehiro
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Tokyo Chengdu

A Thousand Plateaus Art Space

nca | nichido contemporary art

WE——

Artists: T=TA4R:
Chihhung Liu, Maria Nepomuceno, Chen Qiulin, Bi Rongrong, Janaina Tschape, Shu Yang Va7 -IO—kvBBE) VT -2RLE/ Fo-FoUY KK, E-AV AV (BEE),
SxFAF FzyR Ta—-Yr(HBR)
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Tokyo

Mizuma Art Gallery

Asia Art Center ™"

Artists:
Charlotte Keates, Aoyama Satoru, Shintsubo Kenshu

30

T—T4RAF:
Yy—Ay k- F—V FLE FERES




PARCEL ™° THE SHOPHOUSE """
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Artists: T—TAR:
Hashimoto Tomonari, Joseph Jones, Masamitsu Shigeta, Steve Harrison BAMK, Vat7-Ya—VvX Y IYV RF4—=T-nNYYYV
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WAITINGROOM ™° MANGROVEGALLERY ="

Host Guest

Artists: T—T4RA:
Kawauchi Rikako, Hou Yijie, Tsuchitori Fumika NABEF.F7 -4z, TIEHF
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Osaka Manila

Yoshiaki Inoue Gallery Sliverlens

0

E z

Artists: T—T4R:
Gregory Halili, Ryan Villamael, Inoue Hiroko, Nakatsuji Etsuko, Shibata Toshio ZLI3YV—-NYY SAT7v-T45< T HEEF it F. SLEBUE
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Tomio Koyama Gallery

Tokyo

Chris Sharp Gallery “#"9¢

Artists:
Funo Nana and Yagi Eri

34
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T=T4RAb:
REER 4 NAAREHR
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SCAI THE BATHHOUSE ™  Kiang Malingue """

Artists: 2 b
Cho Yong-lk, [mé], Miwa Mitsuko, Su-Mei Tse, Wada Reijiro, Carrie Yamaoka Fa-TvAs H. SREEF. R—AA-v . FIELAE. v —-Toih
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Satoko Oe Contemporary *°  Gallery Artbeat ™"

Host Guest

Artists: T—=T4Rb:
Kano Shinichiro and Tamo Jugeli BHE—E. 2 227y
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MUJIN-TO Production ™° ROH

Artists: T=TA4R:
Maruto Ardi and Yagi Lyota TI A TILT 4 AKRRK
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Tok . Abui
space Un "°° Retro Africa”*"*

Artists: T=TA4R:
Ugo Ahiakwo, Dzidefo Amegatsey, Serigne Mbaye Camara, Myles Igwe VITETFIIA T I7HTAHVA Y= LN -Hh2 T RANZ ATz
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Tokyo Gallery + BTAP ™° GENE GALLERY °o

WZTSAZVEd

B
Artists: T—T4R:
Chen Leng, Chen Xiaoguo, Gao Xiaoyi, Hao Xing, Kondo Takahiro, Matsuura Hiroyuki, Frv - LY (R Fxv v F T A EIR) HA - v FA—(EBIKR) /A2 (BBF) . EBES A,
Park Mindoon, Shahpour Pouyan, Ran Kai, Sekine Yoshio, Ayako Someya, Takimonto Mitsukuni  #HiEZ. /87 -2 Pay (HEB). Y v T—-T—=Y > T -h4 (BH). BiRZEX. Ayako Someya.
BEAE
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TARO NASU ™° Gladstone Gallery ™" "™

Y K11\ N\

Artists: T—T4R:
Mattew Barney, Marcel Broodthaers, Simon Fujiwara, Ryan Gander, Precious Okoyomon, Ta—N—Z— TN TA—R—R YAEV - TITF FATV AV E— T Loy -Fa3E,
Philippe Parreno, Rachel Rose, Tajima Mika, Anne Truitt, Anica Yi T4V T b=/ LAF - A—X HEEM 7V by Ay b TZh A
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ShugoArts Keteleer Gallery “""*"

Artists: T—T4R:
Guy Van Bossche, Kobayashi Masato, Maruyama Naofumi, Matsudaira Rina, Anju Michele, HA-Trr-Ryya MREAALEX MFFHE. 7o Pa-35—L ZIBY D&,
Mishima Ritsue, Valgerdur Sigurdardéttir, Clara Spilliaert, Mircea Suciu, Yamamoto Atsushi TIIWTINT AT S TIWEVR Yy TFAIN IF5F - REY T —IL b INFT7 - RF 7 LEKE
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CON_™° ARARIO GALLERY %

Host Guest

Artists: T—T4RA:
Lim Nosik, Noh Sangho, Yamanaka Yukino AL-/29 /- HUkR LhETD
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REBICWM)DHZB BRNDT—T4 X
EREBNTBEIvarTT,
SEIFBFYIV-PHELELT,

A section that features artists and artworks from Japan
and overseas with distinct connections to Kyoto.
This year, there were 13 exhibiting galleries.




ARTCOURT Gallery °*** FINCH ARTS *°*

9 IHJIJ’“MWUI}WI]UMHJJML.
A

Artists: T—T4RA: Artists: T—=T4R}:
Fukumoto Shihoko, Onishi Nobuaki, WA TF. KEEMERA., Fukuoka Michio, Jinba Keisuke, fREE, HERE. ANER. LaEH
Yukie Laurentia Beheim R=NAL B FTFLYTAT Nishimura Yumi, Uemae Chiyu
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Johyun Gallery **" KANEGAE °

s "] s - B U 2 3 MR

- = .
Artists: T—=T4Rb: Artists: T—T4RAF:
Kim Taek Sang, Lee Bae, Lee Kwang Ho, FL-TOHY V= R= (- HVK, Mori Yuka, Shotatsu, Maehara Fuyuki, HYB.KE RELH AT=E . BOER
Bosco Sodi KRV T4 Otake Ryoho, Noguchi Kansai
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kurimanzutto V< ¢ A Lighthouse called Kanata ©°

Artist: T—T4RF: Artists: T—=T4R:
Wang Shui 7vevad Hasegawa Kiyo, Maeda Masanori, RANEE GIHIER, 8% 5. ERREXER.
Mikagi Ayane, Sato Kentaro, Takei Chiko, BAHF. &) 55, ZHR

Tanikawa Masaki, Yasuda Kan
46



MORI YU GALLERY neugerriemschneider ™"

/Clifn Z « 2'%/ ot

A%fﬂ/ s

-

—

Artist: T—T4RAb: Artist: T—=T4RAb:
Kuroda Aki £ZH7F Udomsak Krisanamis JRLYy - oUHFIR

a7



Tokyo Warsaw

Raster

Perrotin

Artist: T—=T4Rb: Artists: T—T4RA:
Susumu Kamijo RRLHIvay Stawomir Elsner, Janek Simon, AT THIN TR F— YR T YL EV,
Tanaka Kazuhito HEFA
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Sadie Coles HQ """ GALLERY SIDE 2 ™°
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Artist: T—=TA4R: Artist: FT—F4R b
AY¥RF-Fasn0 Hanazawa Takeo EERX

Isabella Ducrot
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New York

Ulterior Gallery

A

Artists: T—=T4RA:
Kunitani Takashi and Carrie Yamaoka EAESE. FrU—-Y<Fh
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Public Program

N7V 7AT 34
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L—Z—IIEe—TAV TR ERRIZAEDBZ L Fal—ar LiztEqmd
SEERYVELE,

HEMER:

B RENRE AN ER. A z4> - V=7V T4TV T,

BT -RTA—T IV IV TR EREHE VI Yy b T47 7 7= RKIEE.
RTFF-Yav

FRAPFalL—K—:
T—FTAV TN A TARYTFV - Fal—4—) ANZIZA(Fal—%—)

=HA:

ACKR#EREFICHETS

/_\i;]_-
a8
EN FZHEBREARY MR—Ib, —a—FR—I)LER T4, lR—ILED

52

A curated exhibition that extends beyond the fair booths into a variety of sur-
rounding spaces. This year’s guest curators are Martin Germann and Kimura
Kokoro, whose curated artworks will grace the exhibition space.

Artists:

Dohi Miho, Endo Toshikatsu, Kimura Yuki, Yein Lee, Phung-Tien Phan,

Daniel Steegmann Mangrané, Suga Kishio, Rirkrit Tiravanija, Yasunaga Masaomi,
and Stella Zhong

Guest Curator:
Martin Germann (Independent Curator) and Kimura Kokoro (Curator)

Dates:
Dates and opening hours follow ACK

Venues:
ICC Kyoto Event Hall, Pilotis of the New Hall, and vicinity of both venues



Symbiosis: Art and Common Grounds

IVEF =R T = ZLTHICEZZHR

ACK/¥7 )y o 7A5'5 420251, ACKD R EIE#%E HFESIC, SESERMPR
BELTERBTAT Y TA4TADBICHEEERA BT IET BELL, BIF. ZLT
KRS DBELMERI’EEICHITVELRY ME DO LS IS KON TELREB
ICHEVWTXLBRERREE AL XY,

BECTATVTATAICRI LAE-EBEER. SO ICHERMERNBAIH-5F
FLOWEOREHIE PEEBLLEHESRATLORAEZH OO TEERYIC
LI TVWET, NI LT. ERBZICHARTA[ OV EA—V R /HE [EWSE
AH —BERBTFEEIFPEVICIREFELASOHEICEZZHY A — I HELBAHICT
BIL7-Rl O R EEZBISTRLTVWET,

ZOESIBHEN RRKT—FOEEREPHBELEDLSICRELI BN ERDILT,
FT7AbFa—T VWS RONZEFDOIEAANEED Y B RBEBRSEL HOE
EHHHANEBOEHVAATWKEIBEEZZN T LA OEXT,

RTOTFLIE 5O LET2EAVWKEEEFREREICIEX G D ACKAH

IF52050F & VWS EY 3V ICEEL, HICEEZ -0 0HLILEETI VIR LE
ZHELEY,

T—TAV LTV AT

Building on ACK’s collaborative spirit, the ACK Public Program 2025 cul-
tivates symbiosis through dialogues among diverse forms of knowledge,
perspectives, and identities in Kyoto—a city shaped by accumulated
layers of lives, memories, and the evolving ideas and values of its people
over time.

Driven by economic and identity-based supremacism and neocolonial-
ism, new forms of violence continue to expose the limitations of systems
built on separation. In contrast, the ecologically grounded concept of
“symbiosis”—an interdependent relationship between distinct organ-
isms—offers a worldview rooted in coexistence and collaboration.

By asking how this discourse can relate to the languages and logics of
contemporary art, we bring practices to the forefront that extend beyond
the confines of the white cube to engage with the historical fabric of ICC
Kyoto.

Rooted in coequal exchange, the program aims to pave future pathways
toward coexistence, in alignment with the fair’s thematic horizon “2050.”

Martin Germann and Kimura Kokoro
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Daniel Steegmann Mangrané Phung-Tien Phan | 7»-71x>-77~
BTN -RTA=TI/ VT TH MISAKO & ROSEN
Mendes Wood DM
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Rirkrit Tiravanija | v79st-74377= Suga Kishio | &xsit
neugerriemschneider Tokyo Gallery + BTAP
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Stella Zhong | 277-va> Yein Lee | 4=1>-u-
ROH & Chapter NY CON_
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Kimura Yuki | & Yasunaga Masaomi | &xE&
Taka Ishii Gallery Nonaka-Hill
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Endo Toshikatsu | iz Dohi Miho | e
SCAI THE BATHHOUSE HAGIWARA PROJECTS




Special Programs

ARIYIITAT S L
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A series of programs held with the cooperation of our partners in the ICC Kyoto.

Dates:
Dates and opening hours follow ACK

Venue:
ICC Kyoto
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lto Aya
Unfamiliar Memories

BHRENREMETIET SV FSGCHATRL—arhrbEEFn3[SGCT—+a
Lovav ]|, SERBBERENROFELHY; . D THRAZDICAEIMDOBFENLEZS
TEVWTRLPRAVEHZ LI BRLHIEH INDRERE ZORFICHB2LOIEEED
FICBLINTLIDD2HLNEBVEBVWEKSELRAL HMBDFETHEI 74T
AF—RIZEDTY LY REFNL.COTHLAVWRWHIAZMICERT2M X4
L—vavickdailLL,

BRER FEE | BB 28 | R vLA— b — 1 #HARHSGC
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The “SGC Art Collection” is the result of a collaboration between
contemporary artists and the pure gold craftmakers, SGC. For this
edition, contemporary artist Ito Aya explored an emotional experience
that had moved her to tears, resonating deep in her heart despite being
encountered for the first time. Reflecting on the idea that the fullness of
such moments may be illuminated by a golden shadow, she utilized

her unique photo esquisse technique together with gold essence to
create an installation in which “unfamiliar memories” unfold.

Artist: Ito Aya | Supervisor: Kaneshima Takahiro | Special Partner: SGC Co., Ltd.



Yamauchi Shota

supported by Daimaru Matsuzakaya Ladder Project

HRATOFREEZBRTRMHROT—TA X rOFEHEEZ ANMIREBEEIXIE
¥570 x7 M Ladder Projectlc SEIE AV AZL—vay (RIBZERH, /$74+—<
VABREEROATAT B LEAS EBDEFEELT I/ O —DRHICE-T
EENIHBOESER ZOBEROEKRIZIELERICIVBATEZILAEREE
HLU FEERERLELT,

BRERLUAEX | #ITEET: =A%
%71 Ladder Project 2025 & &« BRAXRKRT. ARKT. B T)
AR P S— b — RASHAAMRERE S

The Ladder Project is an initiative launched by Daimaru Matsuzakaya
Department Store to support and empower emerging artists as they develop
new works and pursue international careers. This year, the project featured a
new work by Yamauchi Shota, whose multidisciplinary practice spans instal-
lations, virtual environments, and performances. His recent works explore
the subtle fluctuations in perception and the blurred boundaries that emerge
where lived bodily experience intersects with technological interfaces.

Artist: Yamauchi Shota | Project Management: Miki Akane
Cooperation: Ladder Project 2025 Nomination Committee

(lida Shihoko, Sumi Naoko, Yabumae Tomoko)

Special Partner: Daimaru Matsuzakaya Department Stores Co.Ltd.
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Kyushu-ha in ACK: A History of Japanese Avant-garde
Art Unraveled from a Perspective of “Locality”
supported by JINTEC Corporation

W70ER. BB OBRAM CIAMIRIE VS RIEEMR N —THEENE L. TR77
LEOREEZRBIC. ERPOOEMFIEICERBERLITEITL., BBENEICEN
ZHRLEL, CNETERGTEMETREIEERFTThh, ERELTIITSATY
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A—ALBEMNEBEICETIERRIBRONET . SERIOBER T, AMIREIFA7E-7
DHhEGERABDERERYELT,
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FuhliRA > ACK
[O—Ah D 0H ECRIEENTE

About 70 years ago, an avant-garde art group “Kyushu-ha (Kyushu School)”
was formed in postwar Fukuoka. The group, partly characterized by paintings
made of asphalt, challenged the Tokyo-centric art system and left a legacy

in the history of postwar Japanese art. While the Fukuoka Art Museum has
held a number of related exhibitions and published references concerning
the group, Kyushu-ha’s activity remains largely unknown to the following
generations. Furthermore, opportunities for audience in the Kansai area to
come in touch with trends in the local art of Kyushu have been limited. This
exhibition aimed to convey an integral part of what Kyushu-ha was all about.

Artists:

Sakurai Takami, Ochi Osamu, Kikuhata Mokuma, Obana Shigeharu,
Miyazaki Junnosuke, Tabe Mitsuko, Saito Hidesaburo, and Terada Kenichiro.
Planning: Kyushu Art Foundation Inc. | Curator: Yamaguchi Yozo

Assistant curator: Yamamoto Hiroki | Special Partner: JINTEC Corporation



Resonance vol.2
supported by Kyoto Takashimaya S.C.

REEBES.C.AISTT— M RIETSHIART WEEKS 2R, [{aH & &EimH #ik
T35 |2 RIETIRML BEEEETHETSIART SESSION by Rif BEEE &
BEL BIRBEBRIEICKFERCE Va-YravotfmzERLELL, ACK
DAY RIHEOREBR RORBOBFEEICEDL 2T — AT L2 BELAVT
EELT

BRERKFEHEKE. Va-ozay | £EFIE: CCC ARTLAB
#%71: YUMEKOUBOU GALLERY | AR v L= b F— kAR HBEERE

In collaboration with “ART WEEKS,” an all-building art promotion event

at Kyoto Takashimaya S.C., and “ART SESSION by Kyoto Tsutaya Books”,
programs highlighting the synergy shared between tradition and cutting-
edge innovation through art, the exhibition Resonance will showcase works
by artists Mitobe Nanae, Ryu Jeyoon. Visitors were invited to enjoy an art
program that extended beyond the main ACK venue to encompass the entire
city of Kyoto during the fall season.

Artists: Mitobe Nanae, Ryu Jeyoon | Planning: CCC ARTLAB

Coopration: YUMEKOUBOU GALLERY
Special Patner: Takashimaya Company, Limited
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MANGA ART Kaboom!!
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A project by Shueisha aimed at passing on the art of manga to the next
generation. This marked these works first appearance at a domestic art fair.
On display are gravure print works and printing plates from the collaborative
work TANAAMI!II AKATSUKAI!! by Keiichi Tanaami and Fujio Akatsuka. In
coordination with new exhibitions held at separate venues in the city such
as Higashi Honganji Temple and the Benrido Gallery, the project presents
lithographic plates, collotype plates, metal type, and woodblock printing.
Additionally, videos documenting the production processes were screened.

Artist: Keiichi Tanaami
Special partner: Shueisha Manga-Art Heritage



Harper’s BAZAAR art Exhibition
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EXhibition

Rooted in the fashion magazine Harper’s BAZAAR first published in 1867,
“Harper’s BAZAAR art” was launched in 2023 as a new art media that
resonates with the sensibilities of fashion. The venue featured an installation
embodying the DNA of media, along with a custom-designed photo booth
that could only be experienced on-site. Visitors were invited to enjoy this
unique opportunity at the venue.

Special Partner: Harper’s BAZAAR art
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Pommery Prize Kyoto 2025

e
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Pornr'nery Prize Kyoto 2025
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The Pommery Prize Kyoto is an award created to support the activities of
young Kyoto-based artists, marking its third edition in 2025. Champagne
Pommery, which has a history of innovation and pioneering spirit leading
the times, will hold an award for young artists who will play a leading role in
Kyoto’s art and culture. The works of three finalists will be exhibited in the
VIP lounge of the venue.The artist selected for the grand prize (the 2025:
Takase Kanna) will be invited to Reims, France, by Champagne Pommery.

Artists: Takase Kanna, Yamada Ai, and Yamaguchi Ryotaro

Jury: Aoki Akira (Independent Curator),

Kunieda Katsura (Curator, Kyoto City KYOCERA Museum of Art),

Moroi Ken (CEO, Vranken Pommery Japan)

Organizer: Pommery Prize Kyoto

Project Director: Yazu Yoshitaka (Contemporary Artist, Owner of kumagusuku)
Official Champagne Partner: Champagne Pommery



BCK Fellowship

Hilton POMMERY
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BCK Fellowship

Bangkok Collaboration Kyoto Fellowship (A FBCK Fellowship) I, 2024 £ IZ5%
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XAARFERMPURERDT-ODT Ty b 7+—LeLTHEBBEINTVWET, 7z A— I
HENLT—TA4AMIE A7 - IR N—LICB I REHESLVCRESHR
EOESHIPREIN N7 OEMH - LN XIRE FLBEHE LD RINET,
BRAXBELOHAVWEBLT. A7AS LR BREROERICH IT2EE%2
B F7- B RBR O EFO AR Z VIR I EZBMNELTVWET . IEE L/ 52025
F (3. EILIREB(ANOMALY) &7 < a4 (kurimanzutto) D2EZ A ZE LE LT,

ZEH  FILIREB(ANOMALY). 7> - 24 (kurimanzutto)

BEE YUY -FTFIU7/ (Ao R b—L RIRE KK,

RTFT7T7/ TRy Y X5 (Nras- 9 RMN—L TALIE—) BRI (T—T4RL).
I FE1EF (Art Collaboration Kyoto 7z 7 74L& —)

Ff#: Art Collaboration Kyoto ETZ&R. /A3 -V X b—L

The Bangkok Collaboration Kyoto Fellowship is a program jointly established
in 2025 by Bangkok Kunsthalle and Art Collaboration Kyoto. Open to all
artists participating in ACK2025, the fellowship is conceived as a platform
for cultural exchange and artistic development. The fellowship offers
recipients the opportunity to undertake a residency and present an exhibition
at Bangkok Kunsthalle, fostering meaningful engagement with Bangkok’s
artistic and cultural context. Through encounters across different cultural
environments, the program aims to broaden artistic perspectives and open
new possibilities for experimentation and dialogue within contemporary
practice. In its inaugural year, 2025, the fellowship was awarded to two
artists: Tamayama Takuro (ANOMALY) and WangShui (kurimanzutto).

Winner: Tamayama Takuro (ANOMALY), WangShui (kurimanzutto).

Jury: Marisa Chearavanont (Founder & President of Bangkok Kunsthalle),
Stefano Rabolli Pansera (Director of Bangkok Kunsthalle), Sone Yutaka (Artist),
Yamashita Yukako (ACK Fair Director)

Organizer: Art Collabolation Kyoto Exective Committee and Bangkok Kunsthalle
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ACK Talks

b—o7RI3 L4

Hy 77 LY RERED TR UL EMZ RO ELIZTI2a=T4
DFR%EHE L, [2050 —READERIL—IEVWST—~
EREELEN— 7RI LR BRT— DA EST
BUR.BE. 77y avPERE BV IFIEAREFHD
B CERTIEEbEEDIC [EMEESLIIXED =
BRIRESRTA4FEVTFAITARIET S/ A9 —OBIRIGE, :
REDT=6 DF1-HMEEICOWVWTERTZ9ERDEYy 3V %
ERLE L, (BEREBRD Y.+~ 74 VRIEEM)

=gy g
Tokyo:
Water

Business

Andrew
Maerkle

TE- TS BEAR. NTRE. )IEFER, 2 RIEHK. RT3,
HIVRFRN-TzUY IR
RIFFEER: thEE S (BR7 MU T)

Aiming to enhance the conference function and create
a community centered on culture and the arts, a talk
program based on the theme of “2050—Gaze Toward
the Future” has been held during the fair. Alongside
speakers active at the forefront of various fields—not
only contemporary art, but also politics, economics,
fashion, architecture, and culinary arts—Nine sessions
explored new values for the future, including art and
everyday life, rethinking culture and sustainability,

and the relationship between humans and technology.
(Simultaneous Japanese-English interpretation and
online streaming were provided.)

Sound design and Streaming: : . . | ! _ \‘ —-'Q-I

s . . . ) | { “/‘ 5
Takahashi Hiroyasu, Irie Takumi, Kawasaki Maya, i ¥ \ . ¥ '
Saito Yuma, Higashi Chihiro, Cardonnel Felix , = 2EL v =X ’Q- 1

Interpreter: Ikeda Atsushi (Translation Atelier Inc.) B o ) / X Y
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118138 [K]
Thurs. November 13

14:45-15:45

T/ AT —hRKEMTO AR

= RL=T7(T—T4AF) ERE(Fal—2— /HFR)
BHT7IVRKRERE/ TYRTAF2-770%

14:45-15:45
The Possibilities of Art Unlocked by Technology

Neil Beloufa (Artist), Hatanaka Minoru (Curator / Critic)
In cooperation with Embassy of France in Japan / Institut francais du Japon

11A148[£]
Fri. November 14

13:00-14:30

EZTWBREZ ZMEESL

HHE B (RIR I PR TR R B R ARARBIEHIR) YV T4T7 T -7z F YV TFTR(MAZ ~y Fox7),|
HE (EF ) tefutefu 7V TAF4TT4L IR —)

15:00-16:30

ERIBT—LT7—0F

FE T R - /N—H —(Serakai Studio FaL4 M T -F4Lo&— %/ FENTEAE BERSRART)
4747+ F 37 (Artnet News The Asia Pivot A KV 4RE /£ RAIRE) .
RUTFATAET- T -ANTr—=Ua(Frrh—F0E RIREREER),

EH®H 5 (&R2MHBEMEER EREMAZAZRARR)

17:00-18:30

ATGRL—FT4 T ATV Z—HEHEAADY T YR LDOHEE
T=TFAV TN T YAV TARYTF Y b Fal—8—) ARNZIZA(FaL—%—),

Pav - F4IWRZY(ROH FALo 82— /Bl&E) XAT7-Yav (F—F4RH)

13:00-14:30

The Aesthetics of Living: Art and Everyday Life

Degawa Tetsuro (Director emeritus, The Museum of Oriental Ceramics, Osaka /
Visiting professor, Osaka University), Santiago Fernandez (Head Chef, MAZ),
Mori Hikari (Model / Creative Director, tefutefu)

15:00-16:30

Art World in Transition

Tobias Berger (Curatorial Director, Serakai Studio / Strategic Advisor,

Tanoto Art Foundation), Vivienne Chow (London Correspondent and Co-founder,
The Asia Pivot, Artnet News), Mariana. A. Teixeira de Carvalho

(Co-founder and Chair of the Board, Albuguerque Foundation),

Washida Meruro (Director, 21st Century Museum of Contemporary Art, Kanazawa /
Associate Professor, Tokyo University of the Arts)

17:00-18:30
Collaborative Intelligence—Shared Realisms for a Symbiotic Society

Martin Germann (Independent Curator), Kimura Kokoro (Curator),
Jun Tirtadji (Director / Founder, ROH), Stella Zhong (Artist)

11A158[£]
Sat. November 15

12:00-13:30

& Aok )=k UF Sheir

Supported by JINTEC Corporation

SYRTAV - PIRTA(TOV RS POTER - XEEROAHIR) LS (v FARYF b Fal—8—)|
WSS (UEARE / RELFRZELR)  FEF UV TARV TV b Fal—4-)

14:00-15:30

RHOREE—RRT— I ELICRDIEE

BT ERZ(F-LIRRK) MHEERBHR) . BHEE REFNE) L TEET (ACK 7z7F Lo 2—)
16:00-18:00

BCK Fellowship: Xt B KK

RVY-FTI7T 7/ (Nvas - oy RMN—LAIRE RK) LI—Dr ) (ERER/ Fal—5— ER).
HRF (—HBUEEARRRSHME SHEE/ KENE 2ER) 8RBT —F1ZH),

RFT77/ TRy YR Z (N IR bN—L FALIR—)

noon—13:30

Unearthing Cultural Layers

Supported by JINTEC Corporation

Justin Jesty (Associate Professor in Asian Languages and Literature,
University of Washington), Yamaguchi Yozo (Independent Curator),
Yamamoto Hiroki (Cultural Studies Scholar /Associate Professor,
Jissen Women’s University), Yoshitake Mika (Independent Curator)

14:00-15:30
Spacetime in Kyoto: When Contemporary Art Becomes History
Inoko Toshiyuki (Founder, teamLab), Matsui Koji (Mayor, Kyoto City),

Nishiwaki Takatoshi (Governor, Kyoto Prefecture),
Yamashita Yukako (Fair Director, ACK)

16:00-18:00

BCK Fellowship: A Future Fostered by Culture

Marisa Chearavanont (Founder and President, Bangkok Kunsthalle),

Rémy Jarry (Art historian / Curator / Writer), Mori Kyoko (Managing Director,
Mori Contemporary Art Foundation (MoriCAF) / Chairperson, Mori Art Museum),
Sone Yutaka (Artist), Stefano Rabolli Pansera (Director, Bangkok Kunsthalle)

11A16H[A]
Sun. November 16

12:00-13:30

Kyoto Dialogue

FZ5T77—-TUTY YV (T—T42 L) REREGERRCSRE R a1E8)
14:30-16:00

20500 7=H DT 79 T4 Z— AN E DXL ELRS

FI7EV - TY=T(HIPTIETME BE-THFAYERECEO) LA - LA R (FZ4F V¥ v -ZALX BRERBE).

KILtEF (BER)  RAK - (BARFHEL LRRHES # REE8)

noon—13:30
Kyoto Dialogue
Olafur Eliasson (Artist), Ito Toryo (Vice-Abbot, Ryosokuin Temple, Kennin-ji, Kyoto)

14:30-16:00
A Practice for 2050—Cultural Strategies for People and Society

Nawaf Bin Ayyaf (CEO of the Architecture and Design Commission at the Ministry
of Culture in Saudi Arabia), Leo Lewis (Tokyo Bureau Chief, Financial Times),
Nagayama Yuko (Architect), Sakamoto Eiji (Senior Editorial Writer, Nikkei Inc.)
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ACK Curates:

FRRY—EXDKTF
Scene from the childcare service

ERY—EZR

SBRICOR,HHBATEZERFAEREL.
THRBOBERLTLABERE. HEX YT —
BiRELE. SESERAICTHAWEEEELE,

FARE: ER
FAEHEE 244
NAYYHL(BE) Ry 73
B R MA TR

Childcare service

A childcare service available at the ven-
ue for children as young as 3 months of
age was established, and it was used by
a range of people, from visitors, to media
personnel, to exhibiting gallery staff, and
more.

Cost to use: Free

Number of users: 24

Bilingual (English and Japanese) staff.
Operated by: Rakuwakai Otowa Hospital

FyXTATITLIHB]|[DLB]
SBOEREHARY T —TKB[H 5 |HAFY
T REBICFEFHOLTT—T4RbELEDIC
EREEZ 2B 7 -0 ay T FyRXREY
FaEEBLEL,

EheH:
2025& 118148 [£]1. 158 1] 16H[A]
SMEHEE 2804

“Seeing" Guided Tours and "Making”
Workshops

A set program was established where chil-
dren could go on a “Seeing” guided tour
of the artworks and a “Making” workshop
where they could make art together with
artists and kids’ studio.

Programming dates:
Fri. 144—Sun. 16 November, 2025
Total participants: 280



[%#2 14 FYT7—D%F
The “Seeing” guided tour in action

[#2]HARYT—
T—F7z7TIHT-BELT-BLPRY |
L&

MERFEEELWIAEZFEVC FRZAIICER
FZERRLIIERPRRLAZEICOWTEHRA
ICRELAEDPOEEZLEL HMIF Ry 7
TZ7oUT—2—l) BLABDPOER~NDE
BaRDELI,

Let’s “see, feel, and chat”

at the Art Fair!

The tour series used an interactive viewing
method where participants were encour-
aged to speak freely about what they
thought, felt and discovered while standing
in front of the artworks. Guide staff acted
as facilitators, helping participants have fun
while deepening their understanding of the
artworks.

R—ZX DEEIEKT DT
Casual conversations between poses

[2K3|7—9vay7

Drink & Draw
ETA/OyF—%BL I LOBBRE-ELE
EFRETETAS T L BN RERNTINISE
T.BMEHFBVEWC/OyF—LAEAL,
REFICIIBR A ER FICBRTHILT [
JZLEIRZ|ZEDEETERTE. BB
ROceEEBILELT,

HAF:2MRF | #77:intoART/
ULTRA_Sandwich #21/REFIE

Drink & Draw

A program that offered participants the
freedom and joy of drawing through a cro-
quis (model sketching) session. In a venue
where gentle music was playing, partici-
pants sketched at their own pace, enjoying
casual conversation with drink in hand
during intervals in a relaxed atmosphere
that allowed them to move between the
acts of drawing and seeing.

Guide: Nawa Kohei
In cooperation with: intoART /
ULTRA_Sandwich #21/ Hara Marihiko

7= a7 OKF
Scene from the workshop

[2K3|7—9vay7

FHZPL T 100ERFRICANTAHELS
1B0EHSRBOEHFALE OBAICLE7—
Ivay T EER, MKEERTIREFEL.BS
oM —%EY £, 100FE%ETESD Y.
HEWRKREANETZENEALI RO A B
ADEREREMSEY FEHLWELT,

SERD \AARIES (R E)
Bh:ZEBT P T T

Experience Copper Hammering,

a Craft with Over 100 Years of History
A workshop was held with a craftsman
from Kaikado, a Kyoto-based tea caddy
maker with a 150-year history. Participants
used copper, which transforms when
hammered, to create their own unique
trays. Gaining hints from the craftsmanship
and philosophy of a respected maker, they
learned what it takes to create something
that can last for a hundred years, and how
a legacy can be left for the future.

Lecturer: Yagi Takahiro (Kaikado inc.)
In cooperation with Kids Atelier Tekuteku

BIME~RA%E T IRIEYESE
Byproducts Market explaining to participants

[2K3|7—9vay7
BIEPERLEBLALRATER(@ER %
2455

EMROT IO ORIENEED2ADNED T
EERIEYM (T E2MRIC. ZTh b ZBERICHEA
EbhETEREEVELZ. AABRZNTILOR
BCEMIHEEEDN>TUOLGBRELRELAZLT,

BET BIEYES
Wh: BT T TLTK

Let’s Create Artworks (Products)

from Different Viewpoints

with Byproducts Market

Using various byproducts (“waste”) gath-
ered from artists’ studios by the members
of Byproducts Market, participants com-
bined them freely to make their own unique
artworks. Together, they enjoyed seeing
how each participant shaped their work
from a unique perspective.

Lecturer: Byproducts Market
In cooperation with Kids Atelier Tekuteku

!



ACK Art Guide

LIRESO—BEE LTREBEREDBREE MR 88 (ACKEER 124, A BFEkE76H) %
McEed-MFEERLELE,

As part of our public relations activities, ACK created a booklet compiling 88
concurrent exhibitions and events (12 in partnership with ACK and 76 held externally).

i
[ =

ACK Art Guide ACK Art Guide
PDF MAP

Sat. November 15 [ 118158+

-Auc..':.Tr"'hki’ng Cultural Kitayama / Nishijin / Murasakino Area
Supported by JINTEC ¢ Jbuly- PR - ST

Talks

acetime in Kyoto:
Contemporary Art Bec
Speskers: Inoko Toshiyuki (For




Events 11B12BK]-11A16 BRI DHARMIC. MESND b—0ARV FP LETvar N—TF1—% BN LELT,
We introduced talk events and reception parties held during the period from Wed. November 12 to Sun. November 16.

ARV b
Exhibitions ACKRHIL RIKFHICHEINIRER LT — MY B LELE,
. ACKEHRIZICHEINIEESVCLERHOEZMREELBN L ACKRBATEHERATEMFICLEL,
=2~
RE= We introduced exhibitions and art events held during the ACK period.

By including exhibitions and art festivals taking place across Japan before and after ACK, we created a booklet that can be utilized beyond just

the ACK period.
N ig ht Out 18D C B W IF BT — P AR—XDIEHREFEHELT-,

List of art spaces where visitors can enjoy exhibitions after 6pm.

FALT I

Bosco Sodi, Hi, Installation view at MtK Contemporary Art Installation view of Middle Lands. Installation view, Shio Kusaka and Jonas Wood, Ryosokuin Zen Temple, Kyoto, Japan,
Photo: Ichikawa Yasushi Courtesy of the artists November 13—-December 10, 2025. Courtesy of the artists and David Kordansky Gallery.
Photo: Omote Nobutada

Kyobi Art Fair, Installation view at Kyoto Art Club (Kyoto Art Dealer Association) Installation view of Sensorium, Sennyu-ji Temple Installation view, Isabella Ducrot, Incongruous, Késeiin Temple Kyoto,
11 November—02 December 2025
© Isabella Ducrot. Courtesy the Artist and Sadie Coles HQ, London. Photo: Wakabayashi Mitsuru
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Tastemaker

artcollaborationkyoto - 7 # 00—

o Wia ! 1398

artcollaborationkyoto Here are some works that caught ACK 2025
Tastemaker, MAZ Head Chef Santiage Fernandez's attention at ACK.

ACK 2025 Tastemaker—MAZ ~w F2x 7ELTERT S 717
T- 7T »FRAEAVACKERR. BEhNEFEREBNALET,

@santiago.maztokyo

.l |

Myles Igwebuike "Ndy* 2025

FAIZ - 157 T4 (Ndy) 2025
Booth: GC26 space Un and Retro Africa

| was drawn to this piece by the Nigerian artist because, although it
appears sericus and imposing, its delicate yet almost brutalist curves
gave me a sense of comfort.

FAVLUPOP—TrARCED DRI, —RT3EB{HENIC
RAETH METEOEHSTN—F U ZLath@d, BcROEE

Qv W

artcollaborationkyoto - 7 # 00—

Qv W

o Wia ! 1398

artcollaborationkyoto Here are some works that caught ACK 2025
Tastemaker, MAZ Head Chef Santiage Fernandez's attention at ACK.

ACK 2025 Tastemaker—MAZ ~w F2x 7ELTERT S 717
T- 7T »FRAEAVACKERR. BEhNEFEREBNALET,

@santiago.maztokyo

.l |

Myles Igwebuike "Ndy* 2025

FAIZ - 157 T4 (Ndy) 2025
Booth: GC26 space Un and Retro Africa

| was drawn to this piece by the Nigerian artist because, although it
appears sericus and imposing, its delicate yet almost brutalist curves
gave me a sense of comfort.

FAVLUPOP—TrARCED DRI, —RT3EB{HEENIC
RAETH, METHEOEHSTN—F U ZLNathBY, BCROEE
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BYIVRA—TAAVINE) TERIDIHFLADEERISBERT—LD
BRARH A LAAZSNS, ZLTACK Talksz@LTHBLELT,

Tastemaker:
Y7473 7zNF Y TR(MAZ ~yRE¥z7)
HE (BTN tefutefu ZYTAT4TT4LIE—)

We shared perspectives on contemporary art and new ways
to enjoy it through our social media channels and “ACK Talks”,
as seen through the discerning eyes of professionals active

in various industries including traditional crafts, fashion, IT
business, cuisine, and entertainment.

Tastemaker:
Santiago Fernandez (Head Chef, MAZ)
Mori Hikari (Model / Creative Director, tefutefu)

ACK Talks [EETUWBEF —ZiffeEBLL)
FE R B 20255118148 (£)13:00-14:30 | BEHE HIER. Y F4T7T- 7z F VTR HE
photo by Oka Haruka



Partners
R = SR

Special Partners

S @ :
ACKHE, 78— b F—REDEEEE LI [RRT— MW HRLBOSHR I, R, ZLT S6C @ wunsmams  (Jintec @Takoshimara s
BRICHEIIZ2ZHABEORMEEZEYV AL BT - FOEBNERE - RBEDHZELTOT B\ \M{ N AEROTOYOTA  NOAURA m@l RRRRRRRRR SO e
A7 LERBRALTWET, [S]. ZLThd o |2 LETRAT — M EORHRAB S LAE
jj ‘I\ *L\f: -6 L: % < 0)/—_‘_—\[]2 t%ﬁ.f:t{ﬁﬁggu II:H D E_[ﬁ%‘l‘i% t) 7‘: ,‘9 Li To AC KLi%?ﬁt‘\ 7 — I\ %ﬁ L: Official Champagne Partner Official Omotenashi Partner ?.ff'c,fflff"f' Partner Official Furniture Partner
THEAMEZEABLEZVWEWISEEZRE TR/ - —hEDOEIFLEHIT, 7T— FERED ‘ @ sy g
BEICERLAY SERNICRET 2ARNLEREEH. T—T(ALOXBLED LUHEDE Hilton
HEBELTEVWIET, Official Partners
ACK, together with its partner companies and with contemporary art as a shared wEmEnan  eda  geyosakn  CLEWsn Ltx M Bmer @A seewo
global language, develops programs that explore diverse possibilities for collaboration
in Kyoto and throughout Japan, while serving as a platform for the international Main Media Partner  Media Partners SNS Media Partner
dissemination and circulation of contemporary art. With its flexible perspectives and HEARST B o
creative energy that give form to both “the present” and “the future,” contemporary art Jujingaho ARThows ForbéS % # * & #IPOST  MINKEI THEKYOTO  enmaiifwnem  artdrunk

holds rich potential to inspire new ways of thinking and value creation. ACK remains

committed to working alongside partner companies who share the aspiration to create
new value through art, fostering an organic cycle of sustainable development in which 2% a@n A
art and the economy are closely intertwined, while supporting artists and contributing -
to the realization of a prosperous society.

Hotel Partners

NOHGA HOTEL %

okl Okt

Associated Partners

ST O von

il et EF sowe |12
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Selected Initiatives
HX Y #H A4

ACKEAEAND ZTZIBITMZ, /S—bF—BEKREDBEICLY.
BABRTOT 7 L2RBTHIENTEEL:,
In addition to supporting ACK’s overall operations, collaboration

with partner companies has allowed ACK to realize various
programs.

BR7ASFLADTXIE

T=TARP = —RE BRAAOF I —,
WBDI=Z—s Rz —EELLHY DS BRT — FORFIRR%E
KBN, RBHANTERLEL,

AR NLTAT T LA
ENF#ERRE—2—FR—IL VIPZV P THEINS
BB RER,

F—2707 7LD E
ACKA EETZL29E D =707 7 LDO—EB%E/N— bF—EEL
TEBELHL,

Support for Exhibition Programs

In addition to supporting ACK’s overall operations,
collaboration with partner companies has allowed ACK
to realize various programs.

Special Programs
A series of programs held with the cooperation
of our partners in the ICC Kyoto.

Co-organized Talk Programs
Part of a total of nine talk programs organized by ACK were
co-organized by partners.
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Y—ER -ERREICKDHE

AN ATE—F v —Z—HY—ER RFARE H72&NN— BRETAF— EEARV P —F1—D

FUY O RV T7—F BRETAF— N—TAORBH A EE SO ITLRBAD Y ¥ ML/ARRVIPH—DIEST,
EIRI A, R 7L OERE RS L CESMEE. M TRESRE1HA. 271 7L ERSE 7—-FTU 7 Tomh.
T —RrRIEZEAD/RIVTA(E—=L FUIDFLa—b—RYy T8y o),

7O0E—Yav7—ADRE
N—pF—EOY—EX EREBNTEIRAR—REHITELT,

L3RS
TR TOEM. 727 XAT47  SNSEED LRI,

VIP/Ny S
T—TARNSHEREATRL—2ar LizFUPFb— Ny 28 ELE LT,
W= F—ELRRYPEEHEEHAL BRLELE,

2y b
REHMRXBREBEELIACKT Iy M EMTEIESA TR N R1B&ED Y M- F 7y bERFTELELT,

Services and Product Collaborations

Helicopter charter services; provision of venue furniture; food and beverages for the Cafe & Bar, opening
events, stakeholder dinners, and collaborative events and parties; venue support for stakeholder dinners and
parties; operation of shuttle buses and VIP car services to venues hosting collaborative programs; printing
services; complimentary hotel accommodations and preferential rates; discounted subway advertising;
complimentary shared bicycle passes; cooperation within the food area; and novelties for survey respondents
(beer and original drip coffee packs).

Promotional Booths
Dedicated spaces were provided to introduce the services and products
of partner companies.

Public Relations Cooperation
Promotional activities conducted at various locations throughout the city,
in collaboration with web media and social media platforms.

VIP Bag
Original tote bags were produced in collaboration with artist Imai Ulala. Promotional materials and discount
vouchers from partner companies were enclosed and distributed.

Ticket Set
Ticket packages combining an ACK ticket with either a Kyoto City Subway 1-Day Pass or a Kyoto City
Subway & Bus 1-Day Pass were offered for sale.

. e

Information




ATF=7FRNE—RTO7 RS 7 LEEEE Program for key stakeholders

HAKYT Exclusive tours

17— Tours led by art specialists. Special tours of the Kyoto city’s
T rOEFARICLBEHELVTRADIIZIN =T YT —% exhibition venues, which are normally closed to the public,
TEEELEL, were planned and organized.

Special dinner

T4F—FE
Environmental Initiatives
To control waste, ACK incorporated re-use plans in design for venue signage

RIEA DIV FHHA qom
and walls.

ACKTIR ARV MR TRETIREYORENF ZBHMLIEEZLTWET,
RETHAV BRELE BAARRET A4 ICRYEAELT,

v
’
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VIP Benefits

VIP%5 5L

.

VIP Car Service

! Pick-Up Point
1 VIPA—Y%—EZ
sy
VIP7Bs' 54 VIP Programs
AR DISRIHA B 7 —. DA E L DAL ERE S T 441 44 VIP programs (8 hosted by ACK and 36 in cooperation with external

organizations) were realized, including special guided tours of the city’s
museums and cultural experiences such as zazen (seated Zen meditation)
and tea ceremonies.

(ACKE st AEBEEE36H) DT AT T LEERLELT,

VIP/y T
F—FA R SHBRETSRL =S av LEAUSFIL b— by F EBUELELE, VIP Bag - o

Original tote bags were created in collaboration with artist Imai Ulala.
VIPZ7v¥ VIP Lounge
BT v N ETY S R v BEL AN WA AN RSS2 T — K% Guests enjoyed complimentary champagne and langue de chat cookies,
AEL LY LEARRRERY F 528 LELT, 2. BRAERNOFHF(F—IXREL along with a _selgc‘uon of reﬁned_drlnks and food, providing an elevated
R DITIE L BB ALY . AL ST DL — s A Y £ L level of hospitality. A unique befitting the ICC Kyoto venue was created by
RRRORITIZLSRACLY, SBELTROI=—I LER =° furnishing it with designer furniture and traditional lanterns from Kyotango.
VIPA—%—EZR VIP Car Service

A VIP car service was available from Kyoto International Conference Center

ALE S B R —H =4 -
LB HIOREBHAANVIPH—Y—E R ZBHELELL, to destinations in Kyoto City.

EMEE, N—FF—EREFAE /N—FF—RTIEF Admission to museums and special entry to art exhibitions / Special Rates
at ACK Partner Hotels
> -~ o — = S )T DS, D N — =¥
VNN LY vV N=Za VIPT T ITOY v 8= 2 fR{RIRH Welcome Champagne, complimentary Champagne in the VIP Lounge
A)YATZ—Fr—Z—HY—ER Helicopter Charter Service
ACKIS RIS TR A D S EREHERS. A TTE—Fv—Z—H—E % We offered a helicopter charter service at special ACK rates, flying from

LS L Kyoto City to destinations across Japan.
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ACK Night

T—o—4s—F4t

ACKVIPFLE2—DEEFDBACK NIGHT, 74 —FarH—T T2 REHIC VIP
TRAMHEX Y- HET7—TA4RAM N—br—D0E0OEREBBELHABELEL
122026 FE DTz R FT ELVF—LAARET—T1R M FEFviaEIlkd—&
BRY DERINT7+—< Y AP WESNE LT,

Bt BB 2025F118A13H [AK] 20:00-23:00

BB T A—F a2V H—FVRH

DJ: Yakuri BB/ Kotsu | 7¥7x—<> R :FlFyvaE

NRe b F—DE vy N—Za KA =/ HAF -y FUE— LR A AEBH)RASH
EE 20

The ACK NIGHT, which illuminated the evening of the ACK VIP Preview, was
held at Fortune Garden Kyoto. We were honored to welcome VIP guests,
participating galleries, exhibiting artists, and partner companies for this
special event. In a special highlight of the evening, Ei Arakawa-Nash, Japan’s
representative for the Venice Biennale 2026, presented a special one-night-
only performance at ACK NIGHT, ahead of his highly anticipated Venice
presentation.

Date & Hour: Thurs. November 13, 8pm—11pm

Venue: Fortune Garden Kyoto

DJ: Yakuri BB / Kotsu

Performance: Ei Arakawa-Nash

Partners: Champagne Pommery / Kaiser Kitchen Beer K.K. /
Gekkeikan Sake Company, Limited

Organizational support: KYOEI
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Night Out

FALT7 b

Art Collaboration Kyoto

I
Ol

&

ACK

Nishijin

Murasakino

Art Night S—

oo
ACKT - 557 — b+ b 16:0021500

ACKPERE - LEF7—rFM b

FfERE:11A158 [£] 16:00-19:00

215 KANEGAE. X835 IHZERt.

OSCAAR MOULIGNE.

MORI YU GALLERY VIEWING ROOM,
EEAMIER 224 Seishodo THE ROOM.

KA WEEF

ARy = - AEREKA R

ACK Nishijin Murasakino Art Night

Date & Hour: Thurs. November 15, 4pm—-7pm
Venues: KANEGAE, Zuiho-in Daitoku-ji Temple,
OSCAAR MOULIGNE, MORI YU GALLERY
VIEWING ROOM, Fujimoto Atsuki Studio,
Seishodo THE ROOM, and Daihonzan Myoken-ji Temple
Special Partner: Gekkeikan Sake Company, Limited

In order to enhance the value of the experience for those visiting Kyoto on the occasion
of ACK, we collaborated with a diverse range of art spaces, clubs, hotels, and other

ACK%EZHEICHEICBHL W= W ANDFERMEZE S H B RL,
HEHERDT — b RAR=ZPI57 RTFIEE SHEEEDIBEBWFEOEFEIEIC,
RIBOBREEDFTA MR M RELELT-,

cultural leaders in Kyoto to hold an evening event to color the Kyoto night.

CHEERS TO
OPENING

WITH DJ5 KAZUMICHI KOMATSU,
VIS & MORE

19:00-23:00
NOV 14
nH14

PIOPIKO

Ace Hotel Kyoto X ACK Cheers to Opening
FE AR 118148 [£] 19:00-23:00

=¥ Ace Hotel Kyoto

T—=T4 R NRTFE Vis 1ED

Ace Hotel Kyoto x ACK Cheers to Opening
Date & Hour: Fri. November 14, 7pm—11pm

Venue: Ace Hotel Kyoto
Artists: Kazumichi Komatsu, Vis, and others

Art Collaboration Kyoto
( )[)Cllll]g N lgh[ 20251114 FRI

OPEN 2200

CLUB METRO

OCCA |
\'rl)\, LIvE

Toner
Al

wako

SPEKTRA { / ;
¥1000+1D ‘J ~

S KRB AL LS KD T =v= k1 P=F 47 = w3 _I.II“I

Art Collaboration Kyoto Opening Night 2025
FMERK 11148 [£] 22:00-

24 CLUB METRO

7—7T4XF:OCCA. YPY. Toner. EEE. wako
ZEfHERMT : SPEKTRA

Store: EMiBREICLZEDTIY—v—4rv I+ T—F-F7-Ta-—
Art Collaboration Kyoto Opening Night 2025

Date & Hour: Fri. November 14, 10pm-—

Venue: CLUB METRO

Artists: OCCA, YPY, Toner, Chun Li, wako

Special Art: SPEKTRA
Store: Word of Echo—Book Flea Market by Art Professionals
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Services

Y—EX

ACKICTRIZOERRIC, LY RELEREZ BRI L WOk ALY —EXZRFLELT,

ACK Food Court

FHOAREDA—2—%Z I ELONTITTAENABRECPR A ZIRELEL .

BIEMBE(A—b— 8&R8) /7Y (X3AR) /ZDIE (L LEEY VR bEE) /R ki (777 7RIV AXL)/
ANEREEGDL—) V=R a7 (F—=FvY)

Cafe & Bar

Za—R—IVHRRICKRBERAR—REBINTIRN—=%RIF FVSFIAITLEIILHETEFY I
BRARELELE. ZHOERPES. RBYORELAE . 20—t F—DEOTHRNICLYERRLEL,
N—pF - Sy N—Za KXY — BEBHASH. XA O<v 547 PDS HOTELS.

BRASHFEER. KXt 7Y

ERFR-RAE
F 74— F— RS EFIRR

We provided a variety of services to ensure that all visitors to ACK could enjoy a more fulfilling
and enriching experience.

ACK Food Court

A rich variety of food and beverages were available, including those offered

by popular Kyoto restaurants.

Maeda Coffee (Coffee and snacks) / Qué Pasa (Tacos) / sonoba (Kyoto cuisine, Egg sandwich) /
[ki:] (Falafel bowl, Canelé) / Kimurakishoten (Curry) / loose kyoto (Doughnut)

Cafe & Bar

Cafe & Bar was set up in the center of the New Hall as a rest area, offering drinks including original
cocktails and light meals. This was made possible thanks to the cooperation of many partner
companies, who helped with the construction and operation of the space, as well as the provision
of food and beverages.

Partners: Champagne Pommery, Gekkeikan Sake Company, Limited, ROMANLIFE,

PDS HOTELS, ITO NOEN, Sangetsu Corporation

Childcare Room & Nursing Space
Official Partner: Rakuwakai Otowa Hospital
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¥ bILRZR

REBAT - BT LBEL. RO EMCHREINZT RS T LA
BERNCT 72 RNy ML AR % EITLE LT,

F 747w 8= - BREAESEKRA ST (VI AL —T FH)

VIPA—Y—EZR
F74 v X— b HREBERARTE (Y Y H I —T i)

YITYAINL

AV RGERDNE I VOREBHADOBENHI AW,
YITENANY—ERCLEWICTRERIFICRY KB/ SR ERELE L,
F74x 8= b F— AR Clew

Shuttle Bus

A shuttle bus service was provided for convenient access to
programs held in various locations throughout Kyoto.
Official Partner: YASAKA GROUP

VIP Car Service
Official Partner: YASAKA GROUP

Bike Sharing

Unlimited ride passes for students were provided by CLEW,
a shared cycle service, to help visitors get around the main
venue and Kyoto City.

Official Partner: Clew Co., Ltd.
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Visitor Survey
KIGETr—F

Fifn 70481 E | Over 70
2.0%

101X | Teens
1.8%

201X [20s
19.2%

301X [30s
17.8%

J=2ES:ul
Residence

ABRAT

saka Prefecture

12.8%

SAEHIM 2025 11A13E-11823H
AEHER A4V

BMEEHK 928%

E % | Overseas

5.9%

REBH CREHUN)
Kyoto Prefecture (excluding Kyoto City)

EDES3BESHNIFTTACKDFREZFY £ L7 ? EEGEIRA)
How did you know about ACK (multiple selections possible)

ACK®DSNS | ACK social media _ 11%

Y EWVLDSNS| Friend's social media

M55 | Magazines

#8 | Newspapers

Web¥4 b | Website

FZ5 i RRAZ—-FAmY | Flyer, Poster, Hanging advertisement
Fv7Y—-EE | Gallery

ACKHHDEA | Directly from ACK
HMYEWHLDIBA | Acquaitance

Zofts | Other

84

7.8%

5.3%
1.6%

2.0%
6.0%
2.9%
3.9%
3.7%
3.7%
5.7%

02

Survey period: November 13—November 23, 2025
Method: Online
Valid responses: 928

ACK~DFRIZICH HE T REBFADOHEIHN (R#Bi <) ZFHEInE L7
Did you visit any other Kyoto Prefecture city (excluding Kyoto city)

in conjunction with attending ACK?

shfLT
Yes
43.2%

ACKORREZZBICRY  ROFIOVWTED LS ICELONELIA?

What was your impression of the ACK exhibition?

FrI)—H-ERBLEDFRY 2 —L
Number of galleries and works

KI5 DEREEK

Venue layout

7T RIGOBTRANR
Gallery exhibits

ERSELEORTAR

Entire venue presentation

i 2.0% 1.0% 3.3%
22.3%

4.3% 1.0% 3.2%
24.1%

3.9% 0.8% 5.2%
26.1%

BED-7- EBLAELS tﬁﬁ‘o'f:

3% 1.0% 10.8%
24.8%
1 120

EbbhENnS tE(fIﬁ‘of: lE(tiﬁ‘of: Hhhnin

M Good Rather good ' Rather bad MBad M Don’t know



Visitors’ Comments

KIFGEDOE (TVr—rhd)

BERELAIERAVLTEYET,
WOBHTKEADT— MR MIBRERWLT
BVETH. THELDARY MIETRRAP
ZNICES TR I LBREEHRELLWLE
BoTHYET,

FHEERNTHEEICRDI T

BESMEETW VW TWET, DESR
BYDO . T7—reRFOATHEL—avDiEghs
FELEI>THY  BERIOHNELATT,

EMEORESLELRDISHRE. [ES%E
R’L#EL7,

ERTUTHELICSoKIESALEE T,
REDLS>TLED . ZNAERD
FrAERLWPRBREEY VLT,
BHLAD T, BEEZMELLSL
BULELE BRRELTH- L2 20H
RELDD=TT,

| look forward to visiting every year.

| attend art events regularly, but this
event—including the exhibitions them-
selves and the related programs—is
truly outstanding.

It was wonderful to be able to visit with
my child.

| participate every year. True to the fair’s
title, the collaborations between art and
Kyoto expand year by year, and | look
forward to attending each new edition.

| felt a diversity and easiness that
is different from exhibitions at art
museums.

The art booths were arranged in an
informal, maze-like fashion, leading

to new encounters with artworks and
unexpected connections that made for
an engaging experience. It made me
want to study English. | was envious of
visitors actively exchanging opinions.

ARV MO RPBBAXEZRELE LD TE,
HLWTI—MERZEaLZavIcmA3
TENTE ETHHRELURYEL,
WHTREHWLET,

WAALT—MERE—EICHDI LN
TEREELRHRICHEYEL, TGELT
ERSARHDT —T1 R PIAEHN WT
FEINTWIOLEEREIGFIERT
HLoFELi,

BR7—FOBRREVDTES7=DTYTA
BRAGEOKRALABADERERDZED
TETCED =TT HYDESITEWELE,

HEOFXvZ)—LBADTYIU—2
ty bCERRTAERIE. SHRELHY
£ho f: tIEL‘E,\\a\i_g_o

SHEEETT—T14 A MNeEDBIEFIC
MBEELANLEDZLDERERLA
¥l &TH7A7zy3F LT
HELULWRETLL,

We enjoyed the event and visiting Kyoto
and left very happy with a new art work
for our collection . Thanks again.

The fair offered a valuable opportunity to
see many different artworks all at once.
It was enjoyable to be in close proximity
to artists and other creators as they
conversed with one another, making

it feel like a different world from the
everyday.

This was my first time to visit a contem-
porary art exhibition and I’m glad | could
see works by a wide variety of people
from various countries. Thank you so
much.

| think the format of having Japanese
galleries and overseas galleries exhibit
together brought greater diversity and
worked very well.

Enjoyed the many discussions with
very knowledgeable people who

work with the artists throughout the
venue. Very professional and enjoyable
conversations.
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Public Relations and Communication

Domestic Media Coverage

[L3RiES EAXT14T788H
Bk B BikR Rl
E 2025/10/31 DR REFT — FOELAHS
HRASHN—ZAMBABREZAA VA TAT = F—I2 68 F AT 4T /8—F Newspaper 2025/11/26 P 727 T REARAE
F—ELTEEE, TALIE—A Y2 E2—TIRACKOFHZHMICIGR 2L EE FLE 2025/11/04 KBSH# RIBEHES0E 7— ol R BRI NDE FRAE
AR OBEHTEIEh,. 2B LE— PP ZOSMATIETILE1— A& Te':’_'sm" 2025/11/14 KBS 5B :}H&;@ﬂé‘:iu—ﬁ%ﬁ ER7— b7z hESEE
. s e %4 Radi 2025/09/1 FM L 4%£ D CIAO 765 Art Collaboration kyot
BRI E LT, SRR AT = (X T TS — b F— (IR HRTD b2 adio. 2026/05/18 coeore iariamkemieiyiss sy
ARV IR RBEG TOBBEENERLEL £-AARETELLIZZT WE 2025/10/20 Harper's BAZAAR art SEDACKIZELHLT—TA AT
O4 RESELREY Y —TFE—ILIcbBIFE L, Magazine 2025/10/28 25ans F#DEET— 77 Art Collaboraion Kyoto
Fv54v 2025/10/31 THE KYOTO RERFE, T— FCHREOBABZERNF S U—KA—EIC
With Hearst Fujingaho Co., Ltd. as the main media partner, six Online F—2[25F#OKRFE] DAL IE?
companies collaborated as media partners. In addition to director 2025/10/31 Hmagazine F—MIED. 25 Th AL E— AR ESA L], RO REIL.
interviews published prior to the fair highlighting the unique features of LD ELHEZT—FOBLTHELASBEELTLESLL
ACK, reports on the venue and reviews evaluating the features of the 2025/11/16 THE KYOTO FETRBERRT — 727 (VoK TRRTICHB)
fair were published in various newspapers. POST architecture books DEF21L—-2—FEBREIA
was newly welcomed as a media partner, enabling the realization 2025/11/10 Esquire Japan S DArt Collaboration Kyoto. 3B D7 —7 42 MO
of talk events in Tokyo and a mobile bookstore at the Kyoto venue. 2025/11/13 E e 5[E H &% Art Collaboration Kyoto ' Bi%. IO 7 — k77T
Additionally, a tabloid was produced in collaboration with Nikkei Inc., RAOERICHRIET
which further enhanced the appeal of ACK to sponsors. 2025/11/14 Tokyo Art Beat FEBDERRT — b7z 7 Art Collaboration Kyoto (ACK) 14 Bi%,
ERADOF¥ZU—H“aT7 KL — 3" TREZREH
2025/11/14 ARTnews JAPAN Art Collaboration Kyoto 2025F%
EAA 74 7B HE (202651 AKE ) 3774 __ARTnews APANRGIRAL AT 2
R . N - 2025/11/21 BARFEHE FHT — bEH BRADOF Y5 —HEH HBORT Y IrvLEL
AALATAT A= = RARA N~ MRABIHRL 2025/11/24 Harper's BAZZAR art ACKTHA7F 15z 7 HET—742 . Myles Igwebuike
AT 4T 78— kF—: ARTnews JAPAN. Forbes JAPAN. 1fi F ik, (RANZ AT I2T4T) D EBEBT A
FREEE BARFEFEM. THE KYOTO GR#mit) 2025/12/09 ELLE Japon HRIEE TS RBEORRT— 7 T7TACKIZLE—F
2025/12/17 Harper's BAZZAR HEEHERICAR S EE, 20255  Art Collaboration Kyoto (ACK) ]

Number of coverage (as of January 2026): 377

ROFEBMTRAT— 77 OATHEM

Main Media partner: Hearst Fujingaho Co.,Ltd.

Media Partners: ARTnews JAPAN, Forbes JAPAN, Bijutsu Techo,
POST architecture books, Nikkei Inc.,

THE KYOTO (The Kyoto Shimbun)

AROT7—F77 TRADERICHEIED,

E R LG RETIRTEMARIEHEATVS,
SERZDA. ROFRMDT — MR PELTEDIC
FERK%EE T Art Collaboration Kyoto.
—XfiiFhh 2025/11/13

EARAFXFyIU—DHRR PR EAF+IV—20ZT
WEDPDT—REHRFTHERTIERIT. BET—F7z70
B THELHTIZ—IEHD, BEET7—RDIEFITIEAL,
BRI EREF OXvIV—RALPFEMERFTEILT.
BUORFEVLWHEPEARLILLEHNS,

SEE ZDERGHFIFELU EICEP AT,

AHOBFICEENNRR RHRKDOT— 72T DHRE
BILILRONSERRAS. AFBTRT—RRALHW B HIC
EEL AR THhYELNOERBOLSRERAEEATVLS,
—Tokyo Art Beat 2025/11/14
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FEEICE| ERMESEL BBRNAETET— M TATICEVT
ROFAREWEIIRA LT — 727 ORMBFE L TBETE RS
NHENATEZEDELA, AR L—2avEBMELEMED
AVETIAOFMEICMZ. SERRBERC = 7RI T LK

International Media Coverage

BAATATIHE
s B4 wEE RHL
Online 2025/06/25 ocula Art Collaboration Kyoto: The Fair That Lets Galleries Work at Japan’'s Speed |

Ocula

Printed / Online 2025/07/30

Financial times

The art world's age of empires could be over

Online

2025/10/21

Larry's List

7 Reasons Why Art Collaboration Kyoto 2025 Deserves a Closer Look

Online / Printed 2025/10/24

The Art Newspaper

Art Collaboration Kyoto expands with record line-up and city-wide projects

Printed / Online 2025/10/29

Kyoto Journal

Kyoto—A New hub for contemporary art

E 77RO TEREICERTIEELEZLREbNZELT, Social Printed 2025/11/05 La Vie Experiencing Art in Kyoto
Media PartnerT® 3 ArtDrunkic &3 FEArtDrunk Kitchen Online 2025/11/06 Observer Cooperation Between Galleries and Across Industries Is Art Collaboration
. - N < Kyoto’s Blueprint for the Future of the Art Fair
SWREAEFEN AT AT /8= b F— R 7=
bBLREEF. AT )_‘T4 / bF—&LTlR7The Art Online 2025/11/14 Mutual Art Yukako Yamashita on Art Collaboration Kyoto: “We Are Absolutely Unique”
NewspaperiC3HELEF LEVBHIN HREMOEE Online 2025/11/14 Ocula The Kyoto Art Fair Rooted in Synergy
T—r7xT7EBCRAEINEL-. Online 2025/11/16 The Art Newspaper Art Collaboration Kyoto holds its most global edition yet
Building on last year’s success, this year ACK once again Online 2025/1/17 artnet Art Collaboration Kyoto Dlrecto‘rto I;)eypart
n d global attention. f ntly cited th hout th —and a Rundown of the Latest in Asia’s Art World
gar ?re g ° .a atte . lon, frequé . yene roughou N Online 2025/11/18 Flash Art Kyoto and Kanazawa: Crosscurrents of Creation
year in major international art media as a successful example - - -
of an art fair that accurately captures the trends of the Online 2025/11/19 Mutual Art Art Collaboration Kyoto Deliberately Slows the Market
4 In addition t ise for its distincti llaboration- Online 2025/11/20 Artouch REBACK L BF R ME B AR
flmes. dn a Iion 1o praise 1or | .SI IS IP:’I.C Ive Cﬁ. ahIOf: I?jn EHACKSEE S MAEL ICRADND. TS T DT — 727 DEFES
pouse lencelr?t’ nameros ‘i‘rt'lc est ' year high 9 ite Online 2025/11/25 La Vie (REEE] 2025 R BACKB AN R & B HRET - ARBHESMES -
the overall quality of t e fair, inc uding the venue design and EEAMARAS?
talk programs. The new initiative ArtDrunk Kitchen, led by BT HAVHOEEF IV — FBRERET—T7— MILWAICHHISEIFAL OH?
Social Media Partner ArtDrunk, received a positive response, Online 2025/11/26 Noblesse Korea OlE Z2tH[0|N WEs} OrE MZ2 0l ME

while newly appointed Media Partner, The Art Newspaper,

published in-depth articles and advertisements that were

distributed at major art fairs worldwide.

ACKAYIWIRL LW TP —bOITIASRT L

BAAT 4T I8 (2026 F1 AKEE =) 2031 | Number of coverage: 203

Many observers have called it one of the
world’s best art fairs, citing the charm of
Kyoto and the emphasis on collaboration
and a rethinking of the art fair model.

RPoiEHL. a5 KRL—LavEERTIES,
ZLTT7—b7z70HYFERVETERELEL
Flish. Z<OBEREVPHAEROT—F727D
VEDEFELTWL S,

—ARTnews (January 8, 2026)

Art Collaboration Kyoto, one of Japan’s
most forward-thinking art fairs.

Art Collaboration Kyoto (ACK) I3, HA&T®H
ERoEHNLEEZZIBIF37—F727TT,
———Flash Art (November 18, 2025)

What seemed radical when ACK launched five years
ago has now become a global lifeline for galleries facing
mounting fair costs and market volatility.

S5FFI. ACKDILH EIF H#MIKELLZITIMONIZDETIVIL,
7x7HREAOSECHIZEORTEEELETEDL T,
HAZHMDXr IV —2XZBEELRTFA 774/ ~EELT,
—OBSERVER (November 6, 2025)

Many Japanese galleries note that ACK'’s audience has
grown noticeably more international with each edition.

BEOXrF7Y—DZLH ACKOKIFEIZEZES LIS
SYERBMICE>TWB LTV S,
——The Art Newspaper (November 16, 2025)

Art Collaboration Kyoto expands with
record line-up and city-wide projects

There's a piece here
on the Zen garden




Printed Matter
ENRIYS

TAY—F 7 :5000%
F53:20,000%8
HRRZ—(B2):200%B
N R779 +:7,00088
1B1%25:5,000%8

Teaser Flyer: 5,000
Flyer: 20,000
Poster (B2): 200
Handout: 7,000
Invitation: 5,000

Advertising

RBLERVRERADLE

JREHERE, 727 ERBORFTYER
THHREHEM T HRERSERZ

RCRBLEEBHLEL,

Posters were placed mainly
at JR Kyoto Station and the
municipal subway station
nearest the fair venue,
Kokusaikaikan.

88

fl At Collaboration Kyoto

Newember 14-16, 2025 1CC Kyato.

a_c K Y

L

L1

| 0

J.l L

7 6 9 [P e

i B




Website

2z 7YAbF

Art Collaboration Kyoto

ANX YA MURL  https:/a-c-k.jp/
Y4 MEEH(10A16H-11A16H)
&5H208 (W1AR)

ER: 178 RR%)

[FEICHER, 7. LEE. KR, &£E]
B3 AR [EICTA YA, RE,
IUHR—IV BE, ]

MOMEELL

Nevembar 1416, 2025
1CC Kyato

Official site URL https://a-c-k.jp/en/

Site views (October 16—November 16)
Total: 200,000 (-10,000)

Japan: 170,000 (+0)

[mainly from Tokyo, Kyoto, Hokkaido,
Osaka, and Hyogo]

Overseas: 30,000 (-10,000)

[mainly from United States of America,
China, Singapore, South Korea,

and Hong Kong]

In parentheses: Comparison to last year
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Social Media

el <
artoolaborationkyotn artcolisbarationkyoto aetcollaboentionkyols

artdrnank @, aborationkyato % flashartmagazine . @24
A artdrunk L8 === kyoro, Japen

7407 —# 11A16AKR)

Instagram | 2.175 (8,0503%)

BA:#45% (F SRR, R, AR)

BN HIEE% (EICTAVH BE. BE AVFRYT AFXUR)
Facebook | 1,201(3331%)

X (IBTwitter) | 379 (163%)

O EELE

Instagram#t Rk EETHVbO7+rA7— B e more

The Art Newspaper (@theartnewspaper.official) | 49.475 '

ArtDrunk (@artdrunk) | 41.07 y . -
Flash Art(@flashartmagazine) | 15.273 (:] e, . ?momiwc::ﬂ?'
EIEE FH, (@okashimaru_) | 6.37 I
Bangkok Kunsthalle (@bangkok_kunsthalle) | 1.673

oy fashar At C Kyot s Japan
Qma Q7 D T2 Qs Q57 Y3s o through its ant: Kyoto's temples hosting intimate
\ B W ohititions, thoughtiul pairings between_ 2.5 % 1
artcollaborationkyoto I We're going live from the
e of Arl Collabaration Kyato B & &1

aetcollaboentionkyols aetcollaborntionkyols

) artcollaborationkyoto. okashimaru_
1 ancollaborationkycto - 7 U U ARE

Number of followers (as of November 16, 2025)
Instagram | 21,000 (+8,050)

Japan: 45% (mainly from Tokyo, Kyoto, and Osaka) B
Overseas: 55% (mainly from United States of America, The Art Newspaper
South Korea, Taiwan, Indonesia, and United Kingdom) Aol

 Banghok
Facebook | 1,201 (+333) = [k | * Kunsthalle
X (Formerly Twitter) | 379 (+16) - . ey E———
In parentheses: Comparison to last year BCK Fellowshlp

Number of followers on the Instagram handshake
posting accounts

The Art Newspaper (@theartnewspaper.official) | 494,000 AR

ArtDrunk (@artdrunk) | 410,000 - . Quws Q B2 97

Flash Art (@flashartmagazine) | 152,000 Qe Qs D2 T Ow Qs Iu artcllaborationkyoto s iscover thecharm of yoto
okashimaru (@okashimaru_) | 63,000 Gonalr | SABRASMLME o B E&"ﬂ:‘h:k‘i,‘_‘,m,,““f::“mimj,. = .t o
Bangkok Kunsthalle (@bangkok_kunsthalle) | 16,000 e 2025H9A14E

FE artcollaborationkyote
k us
artcollaborationkyoto ¥ artcollaborationkycte
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Sign Design’

YA TH(Y

T Ahczmmm [ @i

Art Collaboration Kyoto
[ g— J 1\
P o A

.. B

ACK Talks




Organization

EE AR

EITEER ZBR 82 F GREBFT UL £ E B R) Chairperson Shimazu Takako (Director General of Department of Cultural Livelihood, Kyoto Prefecture)
EIESE  HAIEZE(SCAI THE BATHHOUSE fA&RERE& . — it ik A BARKR LM EGS @) Vice-Chairpersons Shiraishi Masami (President, SCAI the Bathhouse, Adviser, Contemporary Art Dealers
gy g N s g Association Nippon)
=i EtE N [ 3 i EE:
- ﬁﬂ%ﬁ%;i(hu%% N T ﬁi‘\ ﬁ%:tlf)\?‘$7€ﬁ¥m#£$ém =) Katoh Yoshio (Contemporary Art Planning Katoh Yoshio Office, Director, Association
%8 HEBB (—HRMEEAN LT v — TPy Tty RERF) for the Promotion of Contemporary Art in Japan)
MINFEFREEmIAEm ELRETE) Members Inoue Tomoharu (Board Chairman, Culture Vision Japan Foundation Inc.)
BE FERTF (RBHREARBIAZRIVAYvarba—0— EERRE & Hosokawa Mariko (General Manager, Business Promotion Division,
EREEay sV BE) The Kyoto Chamber of Commerce and Industry)
Auditor Akahoshi Shuhei (Managing Director, Department of Conventions and Tourism,
Kyoto Convention and Visitors Bureau)
HEATALIE— WFEEF(ACKZ7=7T4Ls%—)
RERRSF (ACKR 2 =YY I TFUL s & — —RBMEEAN L Fv— - T1¥ar - Triy) Co-Directors Yamashita Yukako (Fair Director, Art Collaboration Kyoto)
KEIEF GRS BE) Hattori Yoko (Managing Director, Art Collaboration Kyoto, Culture Vision Japan Foundation Inc.)
I Oishi Masako (Deputy Director General, Department of Culture Livelihood, Kyoto Prefecture)
N Doi Miho
tLsvavaiyrF4—  TU4EIIL-T4E (Galerie Crévecoeur f£%) Selection Committee  Axel Dibie (Owner and Director, Galerie Crévecoeur)
F L £8E (Yoshiaki Inoue Gallery ft%&) Inoue Yoshiaki (Director, Yoshiaki Inoue Gallery)
LB ZEE (LB EEFrSY— £F) Koyama Tomio (Director, Tomio Koyama Gallery)
N N Mori Yuichi (Director, Mori Yu Gallery)
i%% (MORI YU\GALLERY %) Jeffrey Rosen (Co-Founder, Misako & Rosen)
<7V —-O0—+> (Misako & Rosen #REt) Shelly Wu (Director, TKG+)
ozl —-7—(TKG+ i) Yamamoto Yuko (Director, Anomaly)
IABF (ANOMALY Fa4Lo2—)
Ambassadors Jam Acuzar, Aso Kazuko, Lena Baume, Nathalie Baume, Edmund Cheng, Lee Soyoung,
N N R : N R Jacques Verhaegen, Johnson Yang & Sophie Wang
Ty RYL— Sl TP = REMTF. LT - NIL FRY)— - NIL ZFEVF-Fzv -V
Sxy T TINN=FY Pavyr-vv(gRE) & V74— T (EI8HE) Show Management Suzuki Hidenori, Setoyama Yuki, Matsuo-Bayne Lisa, Horie Teruyo, Ikeyama Kanako
Educational Program Mine Keiko, Shimamura Yukie, Miyake Atsuhiro
SaveRIAVE AT E EE LR, MEALVEY TR lmsT VIP & Local Relations  Doi Miho, Takamura Miwa, Yamada Mariko, Hirai Shiho, Hamaoka Akiko, Tamai Tokuma,
. N . Y - Inamasu Chieko
5= —_ = o N =
;E;\\’ZA/H—HI’ EBTF BNFL Z2HK Corporate Relations Tezen Wakako, Kinoshita Yuka, Sato Mari, Yamada Mariko, Hirai Shiho
7 Public Relations Arita Yasuko, Nawa Yoshiko, Kumano Yutaka, Kamijo Keiko, Tsuda Rasa, Ichikawa Yasuko
VIP&R—AH THARE BNEMOLBERT FTHES, BASTF. EHER. METEF General Management  Hattori Yoko, Tsuchiya Yuji, Uchiyama Sachiko
YL—varvx Culture QOishi Masako, Matsumura Asuka, Hashimoto Ato, Hamaguchi Yusuke, Oyama Azusa, Okumura lkue
a—RL—t FRAMT . ATl EHTE, LERRT. FHES and Arts Division,
Y—tav X Department
of Cultural Livelihood,
i BHKRF. PBREF. BEF2, LEEFRELD. H)IE Kyoto Prefecture
TRIAVE FRERRS 7. LR, AILEMF - —
REAFLA A ELD AEEF. WAEE S ISEES ROEE WHET, ALbT s, B Designers WEB direction Ono Yusuke (Yco)
TS Spatial Design Suo Takashi (SUO, Inc.)
Graphic Design Shiotani Keigo, Kitahara Kazuki (UMMM)
FHAVF—L WEBFAL o3y NERE (YN Advisors Imura Yuzo (Director of Imura Art Gallery), Yoshino Seiichi (Art Collector and Founder of Guide),
ZEFFAY EIBE & 2 (SUO — BB+ HH) Fukai Atsushi
'T74Y I THA BEABE LR . . - . .
7ITAIITHAY HEE.LRAR UMMM) Translation & Jaime Humphreys, tsundoku, Inc., Tsujii Miho, Inc., Juliet Reiko Knapp
Interpretation
TR — FAE= (imura art gallery 18%) . HEHH— (AL /%~ [GUIDEJE®)  RHEE
Construction Super Factory, Fujiya Co.,Ltd., BONCO ARTS & CRAFTS, Bridge Over Co., Ltd
[ZENSEEN P NY 7YY= —&EEAtsundoku, SEFHER,. CaV Ty M ALFF T : : : : :
Operation Japan Convention Services, Inc., TODOROKI Inc. (Operation Cooperation)

RIFEI-AVZA b= Z2=n—-T777 M) —#HARH KASH TPV K3 7—V&o 77V A2t Bridge Over

EE BEIvRyyaryd—e 22X Rt XA TODOROKI GEE#A)

92



Childcare Room &
Nursing Space
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