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Organizer’s Foreword
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Art Collaboration Kyoto (ACK) MFREICH =Y., THRIBWLLEELEER. HEXYSY
-k, ZLT. AEBEOERICTERKEIY., ZREIHEE W LEXLDE -
ROEKIC, DEYEILBELETET,
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Beh25EIERBHRELELAL. BRAADS64DF I U—ICZSMWELEEEOSVE
REIELH, HEOPFTOT—bOMEDI I EEZD =04V FELERFRICLEZT—
I ay T RERELETASILEERLEL,

Fr. EHHATIHACKLEELT, EHALTIEOI=Z—IRZa—%4FRALEERE
EBEZ 0T OIS LERRBL, BANSEZLOFICKBWEE, KRG IIIhETICAL
ERegsrhFERICEENELS,

XAEHEFICEDE, ALDESLOEBEES>TLWAIFET. ACKIZREE#HRART—+
OHIE - FR - REOEHFANWSALTZILEEHELURVBATEVIETOT, BHFOZ
FEEFAELSLLBEVWELES,

We, the Art Collaboration Kyoto (ACK) Executive Committee, would like to express
our sincere gratitude to all the attendees and participating galleries, as well as to all
the companies and organizations from the public and private sectors that endorsed
the mission of ACK and provided their generous support in its realization.

ACK was born in Kyoto in 2021 as a new kind of art fair that forges collaborations
between government and private sectors, and Japanese and international galleries
under the concept of “contemporary art and collaboration.” For the third edition of
ACK, the scale of the venues was extended to realize a full-scale program encom-
passing high-quality exhibitions by 64 galleries from Japan and overseas, talk events
that considered the position of art in society, workshops for children, and various
other events.

In addition, numerous programs were realized across Kyoto City in association
with ACK, including exhibitions utilizing venues unique to Kyoto, attracting many
visitors from overseas that generated a cosmopolitan atmosphere never before seen
at respective venues.

In a city where culture is a part of everyday life and forms the foundation of
people’s livelihoods, ACK intends to continue efforts to make Kyoto a global center
for the production, presentation, and sale of contemporary art. We earnestly hope for

your continued support in the future.

Director’s Message

TALI A=Ay —

2023FEDACKIZ, TRFHEONMERTHLWIHREREEE TV D, FaL M TILT—
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In 2023, ACK was held in an expanded venue under the curatorial theme of “Visions
of a Torn World: Circulation and Coexistence” with the aim of exploring ways to live
in a new world emerging from division. The fair brought together gallerists, artists,
and collectors from 16 countries and 24 cities, further increasing awareness of Kyoto
as an important city in the global art world while at the same time demonstrating
once again the potential of the Japanese art world. In addition, ACK has made “con-
tribution to the next generation” an important keyword in its programs. Kyoto is
strongly associated with history and tradition, but it is also home to new generations
of art and activities, international art fairs and art festivals, and many other manifesta-
tions of culture that are constantly circulating and evolving. We hope that ACK will
serve as a catalyst for visualizing such diversity and creating the future together.

With conviction in the power of art to connect Kyoto and the world, we hope that
ACK and its community will provide an opportunity to make a positive impact on the
global art world in the next and future editions.

Yamashita Yukako, ACK Program Director
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About ACK

ACKIZCDWT
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Collaboration

T7—MERDOEHY LHL WEEDORIH

ACKIEZ, EIRF+ZY—&BsAFxvIY—. THRERMAE.
EMEERZNBIAEWVICITIRL—>avT25/mME4E
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ACK hopes to become a place where domestic and
international galleries, the public and private sectors,
and art and other fields can collaborate with one
another, creating opportunities for the greater recog-
nition and appreciation of art. This year, ACK wel-
comed more partners and offered a substantial range
of programs and events with the aim of using art as a

catalyst to create new values in society.

ACK is an art fair held in Kyoto, an international city of culture, under the concept of

“contemporary art and collaboration.”

Community
A2 =T DR ERNAR L

BETATSSLPARY M EEBLT, ACKAALAR
BABBELT, -, HROT—F—VPHEEICOL
TOA—NABREATHE - BRITDNVT77LV 205G
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L. IxiC3RPNICZoffifEZRM LEIETWCIE%E
BLELT FLHRPOHLDEIFLAEITFZ. =2
DAVFAVERECERERMOIDT—HA47E%BL
T, J1a=FA4~OSMEsZRIBWLELT,

Through various programs and events, ACK func-
tioned as a place where people can connect to one
another, and as a conference venue for sharing and
discussing the global art scene and issues from an
international perspective, with the aim of forming a
worldwide community and further enhancing its
value over the long term. Furthermore, for all sorts of
people around the world, ACK created opportunities to
participate in the community through online streaming
of talks and 3D archiving of the exhibition spaces.

Environment

T—MIBITZTALRTLOEBERRE

AT TXLALE oA EBIF. T—hERFOKT
BREZEHHL, HIBRICETTEZEZBELTVWET,
ACKzfET 2z LT, "7—HEEEL, BLWFo
B "TT—T4RMOEEOG, "HigEEL 0400
Etzwme LT, BWRT—ro THIFE- Rk - @ - F
i, DFEREEL. T—T4 XD EETERREREMFIC
BHFELT

Kyoto prefecture has adopted a policy of “cultural
creation” with the aim of creating a virtuous econom-
ic cycle within the art industry that gives back to the
region. Through holding ACK, and with the four
guiding principles of “revitalizing the art market,”
“fostering leaders,” “providing a platform for artists’
activities,” and “revitalizing the local community” as
its axis, Kyoto prefecture will strive to promote the
“production, presentation, distribution, and evaluation”
of contemporary art, and developed an environment

in which artists’ activities can thrive.
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2023 Curatorial Theme: “Visions of a Torn World: Circulation and Coexistence”
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Over the past several years, many of us have been compelled to avoid spending much
of our time face-to-face with others. On the other hand, however, we may also have
been afforded time to face ourselves anew. Now in 2023, after a certain period of
stagnation, our connections with others and with society are beginning to move again.
Stemming from the title of an English translation of Hojoki, one of Japan’s three
most famous literary works written about 800 years ago, “Visions of a Torn World”
examines survival and perseverance in a world emerging from division and hardships.
There is a Zen saying, “No pine has two colors, old and new; The bamboo’s knot
marks up and down.” This phrase expresses potential for a society where equality and
difference coexist. People's positions, ways of being, and ways of thinking are in flux,
constantly changing and metamorphosing with the flow of the times. In a society and
environment shaped in this way, it is important to understand the differences be-
tween us, to stop, think, and discuss, and to encourage a cycle that moves us in the
right direction. Through “Visions of a Torn World: Circulation and Coexistence,” ACK
will reflect on the times in which we now live and will develop through a wide array of

artworks throughout the fair and in the rich cultural landscape of Kyoto.

Yamashita Yukako, ACK Program Director
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BER/SUORE RAMBEZ

In addition to the Event Hall, where booths are arranged in random orientations, this
year the venue has expanded to include the New Hall. In the Event Hall, several
booths are grouped together to create individual exhibitions and exchange spaces.
Created to contrast the Event Hall, the New Hall will emerge as a large cohesive
space rather than as small randomly dispersed areas. While completely different,
both venues are interrelated, like the front and reverse of the same space. We hope
that as an overall experience, these venues will provide a place where people can
encounter artworks on the same level, without sensing the logic distinctive of art fairs

and the design of their spaces.

Suo Takayuki, Architect/SUO, Inc.
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Title
Dates
Preview

Main venue

Organizer

Lead Partners

Special Partners

Official Partners

Official
Champagne Partner
Main Media Partner
Media Partners

Hotel Partners

e HEARST

fujingaho
POMMERY Je /el
micwig:  CLEW

Art Collaboration Kyoto (ACK)
Sat. October 28— Mon. 30., 2023
Fri. October 27 (by invitation only)
Kyoto International Conference Center (ICC Kyoto)
(Takaragaike, Sakyo-ku, Kyoto, Japan)
Art Collaboration Kyoto Executive Committee:
Kyoto Prefecture
Association for the Promotion of Contemporary Art in Japan
Contemporary Art Dealers Association Nippon
Culture Vision Japan Foundation Inc.
Kyoto Chamber of Commerce and Industry
Kyoto Convention and Visitors Bureau
Mitsubishi Estate Co., Ltd., EDION Corporation
Daimaru Matsuzakaya Department Stores Co., Ltd., Melco Group Inc.,
Mitsubishi UFJ Financial Group, Inc., SGC Co., Ltd., Geek Pictures Inc.,
UESHIMA COLLECTION, List Sotheby’s International Realty,
Rakuwakai Healthcare System, Shizuoka Bank, Deloitte, Hakko LR Co., Ltd.,
Harper’s Bazaar Art, Nomura Holdings, Inc., Metaplanet Inc.
Matsushima Holdings Co., Ltd., Uedahonsha Co., Ltd.,
Kyoto International Conference Center, Japan Airlines Co., Ltd.,
Maruni Wood Industry Inc., Romanlife Inc., Schmatz, Whisk-e Limited,
SunM Color Co., Ltd., Relevant Object, KI NO Bl Kyoto Dry Gin, Tsukino Katsura Sake

Champagne Pommery

Hearst Fujingaho Co., Ltd.

Nikkei Inc., ARTnews Japan, Forbes Japan, Bijutsu Techo

Hotel Okura Kyoto Okazaki Bettei, THE THOUSAND KYOTO, Park Hyatt Kyoto,
Hyatt Place Kyoto, The Shinmonzen, Ace Hotel Kyoto, MUNI KYOTO, Noku Kyoto,
Royal Park Hotels, MOGANA, Node Hotel, BnA Alter Museum,

Hotel Anteroom Kyoto, Four Seasons Hotel Kyoto, MARUFUKURO,

Hyatt Regency Kyoto, GOOD NATURE HOTEL KYOTO, Hotel Okura Kyoto,

Mitsui Garden Hotel Kyoto Sanjo, Urban Hotel Group

LA CcCO

THE
THOUSAND

NIKKE! Forbés % v + b

ARTnews

Leaf

PARK HYATT KYOTO"

Associated Partners

Support

Under the auspices of

Number of visitors

Total exhibitor sales

Maeda Coffee, Clew Inc., Leaf Publications Co. Ltd.,

Culture Vision Japan Foundation Inc.

The Cabinet Office, Government of Japan in the fiscal 2023

Japan Tourism Agency, Government of Japan in the fiscal 2022

The Agency for Cultural Affairs, Government of Japan in the fiscal 2023

Ministry of Foreign Affairs of Japan, Ministry of Economy, Trade and Industry,

Japan Tourism Agency, Agency for Cultural Affairs, JETRO Kyoto, Kyoto City,

The Japan Chamber of Commerce and Industry, Japan Association of Corporate Executives,
Japan Association of New Economy, Kyoto Association of Corporate Executives,

The Kyoto Shimbun, The Asahi Shimbun Kyoto General Bureau,

The Mainichi Newspapers Kyoto Bureau, The Yomiuri Shimbun Kyoto Bureau,

The Sankei Shimbun, Japan Broadcasting Corporation Kyoto Station,

Kyoto Broadcasting System Company Limited, U.S. Consulate General Osaka-Kobe,
British Council, Consulate General of The Republic of Indonesia,

Australian Consulate-General in Osaka, Korean Cultural Center Osaka,

Embassy of Switzerland in Japan,

Consulate General of the Federal Republic of Germany Osaka-Kobe, Embassy of Brazil,

Ambassade de France / Institut frangais du Japon, Embassy of Mexico in Japan

20,400 (including at satellite venues in Kyoto City)
about 400 million JPY

Exhibiting galleries 64
Exhibition booths 37
Participating artists about 200
i ) g ) rode/
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Gallery Collaborations

¥yZYU—a7KL—av

HEADF¥ZY—HKRMELT,
BACERMDOHEF YU -5 X MR,
T-2EHBLTHET I3,
SEIF267—R, 53Xy —HHELZLTH

A section of exhibited booths hosted by Japanese galleries
in collaboration with guest galleries from overseas.
This year, there were 26 exhibiting galleries and 29 exhibition booths.



ShO + 1 Tokyo

Host

Arts of Life —
Circle Contemporary cicago

Guest

T—T4ARN TV - h—=R—, FA4F - h—%— 077 - FTIL, [{FEgirl®, 7¥V& - AivbF— ZvF—-ka—2RTV
Artists: Ariée Carter, Raina Carter, Clara Desire, fusengirl®, Amanda Gantner, and Nikki Heusman

SUOIBIOCE|0D AIB|[BD) | \/ 1\ — TSI Ll — =Nl 44
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Kayo koyu ki Tokyo

Host

Ra miken New York

Guest

T—T4RF 1 JURTS - AT 7RA, XY - ZTYY Pav - mIRIVY V=V - HRLYE - L5y Tq, HEER. U7 - Yz xh. MTHE, EA b, ERAM. TUES - Ty
Artists: Kristi Cavataro, Omari Douglin, John Hodgkinson, Jean Katambayi Mukendi, Ide Kenji, Sarah Ksieska, Matsushita Kazuki, Hitsuda Nobuya, Takagi Daichi, and Andra Ursuta



Anomaly 1ok

Host

RO H Jakarta

Guest

Fitzpatrick Gallery e

Guest

T—T4R b BERER BHBN. VAR - TAXF—0 v A7 - TIUT - HUNVTA, TadbT4— - NYEIT0 I—n_— - Dpab— 2Ibb, EWFEB. ~NrF - 740 1N—H—
Artists: Aoki Noe, Asai Yusuke, Louis Eisner, Syaiful Aulia Garibaldi, Dusadee Huntrakul, Cooper Jacoby, Maruto, Tamayama Takuro, and Hannah Weinberger

SUOIBIOCE|0D AIB|[BD) | \/ 1\ — TSI Ll — =Nl 44
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Cohju Contemporary Art «pot

Host

Galleri Urbane noais

Guest

T—T4Ab HEWH, VT - Frb— RF4—=T¥ - F/T7UF
Artists: Azuma Shinya, Jézsef Csatd, and Stephen D’Onofrio



4649 Tokyo

Host

N eWtO N New York

Guest

T—=F4Rb 1 R—=L - IYFY— WTHE, T4YTL - PzALX=X—> {EAF) L FEKEE
Artists: Paul Gondry, Matsushita Kazuki, William James Noon, Olim Saeki, and Shimizu Shogo

suoieloqe||oD Al8|[eD) | \ w\— TSkl Ll — =N 4



ShugoArts tokyo

Host

TKG+ Taipei

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T—=T4AL F7U - Faviky (BBEAR). BABARK. Ivh- Jvq4v U= Fy b MHREA, EBRER., Yz—> - V- EEE). <47 - U» (WAL, fILEX,
TvYa-I5—Lb, ZIBYOE . BEKRF. VA - FrU A (BER)

Artists: Chiu Chen-Hung, Fujimoto Yukio, Mit Jai Inn, Lee Kit, Kobayashi Masato, Kondo Aki, Jane Lee, Michael Lin, Maruyama Naofumi, Anju Michele, Mishima Ritsue,
Takabatake Yoriko, and Tsai Charwei

N
(@]



Eukaryote oo

Host

Saenger Galeria wexicocity

Guest

T—=T4AXN I TITLYF - ALITR - XF NETI - RFTR, GId2%, 377 - RF
Artists: Alfred Gallegos Mena, Javier Peldaez, Shinagawa Haruna, and Yoab Vera

SUOIBIOCE|0D AIB|[BD) | \/ 1\ — TSI Ll — =Nl 44



Yoshiaki Inoue Gallery os

Host

ROSSi & ROSSi Hong Kong

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T—T4&AN Iyb - DA, BEBA. SEHREBE. IBXEB=
Artists: Mit Jai Inn, Takuma Akihito, Shibata Toshio, and Shimamoto Shozo
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Hagiwara Projects ok

Host

Claas Reiss London

Guest

SUOIBIOCE|0D AIB|[BD) | \/ 1\ — TSI Ll — =Nl 44

T—TARM 1Az R - 7AN=5 HTVIN - N—h)— F=ZT) - FINL - ATRLY
Artists: Jens Froberg, Gabriel Hartley, and Daniel Graham Loxton 23



Shibunkaku «yot

Host

Galerie Crévecoeur rais

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T—T4Ab  RE=ZEB. Y2VTY - FrlAy, BEHRE. FHEW. TR 3P - A2-H— FHE MBUE. A—%L - LY BURE. JVF - Tzhy
Artists: Aso Saburo, Julien Carreyn, Fujita Tsuguharu, Hirai Baisen, Ernst Yohji Jaeger, Kishino Sho, Ono Chikkyo, Autumn Ramsey, Takayama Tatsuo, and Clio Sze To

N
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SCAI The Bathhouse Ty

Host

Axel Vervoordt Gallery anwen

Guest

Su01}eI0qe||0D AIB|[BD) | \! W\ — T ShNI Ll — =Ny 4

T—T4AN  FLR=D v, U— - 7—T7> (FEM)., Pyvy77 7L, BEE KX3-VFq

Artists: Kimsooja, Lee Ufan, Jaffa Lam, Saga Atsushi, and Bosco Sodi 25



Yutaka Kikutake Gallery oo

Host

PBG Seoul

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T—TARF R wPy Y- F— BB, L - Frovy FL-T40P0 U= 3Fy— MRFRE. ZhHR. AEE—
Artists: Bae Sejin, Yang Bo, Hashizume Yuya, Kim Chansong , Kim Wonjin , Lee Maxey, Matsuzaki Tomoya, Mikame Reina, and Tabata Kouichi

N
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Koki Arts ok

Host

F|Owers Ga"ery Hong Kong

Guest

suoieloqe||oD Al8|[eD) | \ w\— TSkl Ll — =N 4

T—TARN TAL - MARG v - hU— ET7F - Fzv (BEE). FERTE. BXAZE
Artists: Aida Tomescu, Ken Currie, Movana Chen, Nakayashiki Tomonari, and Katsumata Kunihiko 27



Misako & Rosen Tokyo

Host

47 Ca nal New York

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T—=T4AL b= 2IX

N
0o

Artist: Trevor Shimizu



Tomio Koyama Gallery oo

Host

Johyun Gallery susn

Guest

suoieloqe||oD Al8|[eD) | \ w\— TSkl Ll — =N 4

F—F4Rb 1 RUSeIv - NEF— BRERA. Y3 - PavYy L Favns 4 - R— KEIY- BAE

Artists: Benjamin Butler, Funo Nana, Jo Jong Sung, Kim Chong Hak, Lee Bae, Omiya Ellie, and Suga Kishio 29



Imura Art Gallery «ot

Host

A Pick Gallery i

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T—T4AF Vx—LX - XAy Ty IR REEF. h—7 - =0V, BHE. SHEEX
Artists: James Scott Brooks, Iba Yasuko, Karla Nixon, Raku Masaomi, and Takase Kanna

W
(@)



Taro Nasu oy

Host

Galerie Eva Presenhuber zuicn

Guest

T=TARL 1YL 7Fx—VR R=BZ— - T4y 2al) KT4YF - TrAR FAT> - A= Yav - -Pan/ &7 - I—=F» b=—iEary - aF7vF
Artists: Sam Falls, Peter Fischili David Weiss, Ryan Gander, John Giorno, Douglas Gordon, and Torbjgrn Redland

suoieloqe||oD Al8|[eD) | \ w\— TSkl Ll — =N 4



XYZ Collective oo

Host

Union PaCiﬁC London

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T—=T4AN /= - DyyX AT, REEZ. KBR. FYN— - FK->
Artists: Nour Jaouda, Koak, Nakano Koji, Ono Hikari, and Oliver Osborne

W
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Taka Ishii Gallery tokyo

Host

Mendes Wood DM  s:o pauio

Guest

suoieloqe||oD Al8|[eD) | \ w\— TSkl Ll — =N 4

T—T4RN T2 F - A b7 BHREE. SMNITT - LAT, TRTH - AVFT—/ - BLYYr—F ®ALY - LFb AR - TT4T
Artists: Graciela Iturbide, Kakei Goro, Patricia Leite, Amadeo Luciano Lorenzato, Celso Renato, and Marcos Siqueira 33



Con_ Tokyo

Host

Peter Augustus oai.s

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T=T4Ab  BREIEN. FOFU Ry IoREFOFUT4. BER. 84FER, LhEH. #EFKIL
Artists: Abe Yusuke, GILLOCHINDOX ¥¢ GILLOCHINDAE, Nishimura Ryo, Tanimoto Mari, Yamanaka Yukino, and Yokote Taiki

W
D



Kotaro Nukaga oo

Host

Almine Rech ruris

Guest

suoieloqe||oD Al8|[eD) | \ w\— TSkl Ll — =N 4

T—T4AXN 1 FYN—= - ET K= - Fy - 70— /N PYaveary, RRERTAR., TLI7HYRL - L/ 7—0 MINBR, #®3LE—. hrox - 0By
Artists: Oliver Beer, Paul de Flers, Ha Chong-Hyun, Ishizuka Gentaro, Alexandre Lenoir, Matsukawa Tomona, Matsuyama Tomokazu, and Carlos Rolén 35



Standing Pine nagoya

Host

Chi'Wen Ga”ery Taipei

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T—FTARL PazTu - FYRYT/ATYVT, FllfE, Yavoy - 7—%—- Va7 BERE), 1 - Fzr2 (REE)
Artists: Joél Andrianomearisoa, Hirakawa Noritoshi, Jawshing Arthur Liou, and Yu Cheng-Ta

W
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Mori Yu Gallery «yoto

Host

Galerie Louis Gendre chamalisres

Guest

suoieloqe||oD Al8|[eD) | \ w\— TSkl Ll — =N 4

T—T4ARb T7F NI BEHTF. A/T72F, JAFY - VKRLT
Artists: Aki Lumi, Kuroda Aki, Onodera Yuki, and Marcin Sobolev 37



Satoko Oe Contemporary oo

Host

A Thousand Plateaus Art Space chengau

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T—=T4AL Fxv - IrAA BRFFR). AKX, a2 - hFv RAHR)
Artists: Chen Xiaoyi, lkeda Mitsuhiro, and Zhu Keran

W
00



Mizuma Art Gallery oo

Host

Sullivan + Strumpf syaney

Guest

Su01}eI0qe||0D AIB|[BD) | \! W\ — T ShNI Ll — =Ny 4

T—T4Rb  BREF HE— TV -TV

Artists: Miyanaga Aiko, Mori Junichi, and Dawn Ng 39



B|Um Tokyo

Host

M attheW B roOown Los Angeles

Guest

Gallery Collaborations | N w\'—<C NI — =i+,

T—FT4RK  Pal— R=T4R TRH - TFREYT - FHT, =78 F - ROV ZH | BR—F
Artists: Julie Beaufils, Asuka Anastacia Ogawa, Magdalena Skupinska, and Hamana Kazunori
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KYOtO Meetings Artcourt Gallery o

FavbI-T47

R HY DT —T 14 X DERE.
¥R T—~0H25N—-TROEATHET I/ av,
SEEFNErYSU-—PHELEL,

A section of Japanese galleries exhibiting contemporary artists
closely connected to Kyoto.
This year, there were 11 exhibiting galleries.

Kyoto Meetings | ;N AN — /7 Guwr

T—T4Ab  BARAHTF. AFRE. FETE
42 Artists: Fukumoto Shihoko, Nishino Kozo, and Yoshioka Chihiro



Maki Fine Arts oo Gallery 38 1ok

sBunes| 030AY | g\ ANl — 17 Fuw A

T—=T4R L N RE T—=FTARL 2P UT - TV RYa—X #HEB. AUN— 7 —ZFV
Artist: Kano Shunsuke Artists: Cecilia Andrews, Hosoi Miyu, and Oliver Marsden 43



Kyoto Meetings | ;N AN — /7 Guwr

44

Karma newvork

—FARAL I H=FV—=F - PR=IAYE— AVYZ - TLITRY Z47 - TLT,

VLA Ty, v—Y— - T)=3» L¥— - NO-X - hyIR RRL-HIVaY,
REE=M, ta—A— -U—-RIR, IyT4 T - FEO, F¥RY=" - FA4T>,
T4 VRZ— YaFrR - -UyR, vX—Yx - Ax7%4

Artists: Gertude Abercrombie, Henni Alftan, Dike Blair, Ann Craven, Marley Freeman,

NN

—

Reggie Burrows Hodges, Susumu Kamijo, Kojima Zenzaburo, Hughie Lee-Smith,
Woody De Othello, Kathleen Ryan, Gedi Sibony, Jonas Wood, and Manoucher Yektai

Taguchi Fine Art moxyo

T—T4Z b BIIK
Artist: Nishikawa Shigeru



Maki Gallery oxyo Sokyo Gallery «yoto

sBunes| 030AY | g\ ANl — 17 Fuw A

T—F4R b ERBER T—T4R b HEIRE Z5EXNR. BFEL
Artist: Tamura Takuro Artists: Horie Mika, Mishima Kimiyo, and Ogata Kenzan 45



Tezukayama Gallery os Finch Arts kot

Kyoto Meetings | ;N AN — /7 Guwr

T—T4A L EHRF. FEHRTF T—T4R L AR, MTEFIR. KBREA
46 Artists: Atsuchi Tomoko and Hirano Yasuko Artists: Kobayashi Muku, Matsudaira Rina, and Mizutani Masato



Yumiko Chiba Associates oo Neugerriemschneider sein

sBunes| 030AY | g\ ANl — 17 Fuw A

T—F4R b EREBFE T—T4RN  FZT77— - TYFPVV

Artist: Kaneuji Teppei Artist: Olafur Eliasson 47
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ACK Curates: Public Program

AV DS/ A s b7 N

RIFTHIENLRIFERREARNY bRV LV ZORABELLEVT - MERZET.
Fal—g—eLTRBINET LYY - FRALY - ERAF LY FLEERD RBERY LT

HEER R w22y Y%A 7)0 - TIUT - HUNLT4, B&fF. AXRFE. JIIAE.
KELHDE HX - FFH2O, IWAFER, KB@E+PVT7, 74T R
TRARF2L—2— 1 FLysd - FRLY -5

=8 ACKFERRICETS

&5 ENRBERAKEARY FR—IL, Za—F—aT4. mFR—ILED

BEYOND GLITCH shrtticBEsigzET

HE, HRAEZRIADBICESAAL Y TIvsE, BALLT FLEFELT. ARICE
STORELRERRELY E LT, RROFEFRER., BLLTOANHEORHIEZEZ L7
ITREHYEEA, BEHA VWA ICHRARETEN Y, BRLH-TWIrERRESEEL
feo ZLTZDRRT T, TNETHALYFRLEBESTLWERRTRICEITZSES L 5
vFi (FRED. HPE) — KO RME. REE—ARAMLEL. FiIC. BRAE, 8%
FF— RBICHI2IMVELARE. AEIMEVHL. O ABOEAZXELTWS,
B2 % IR DFHRAARAMTHEHA/MERSIND L L >N TT, FA—1NL /=R
EFFNDEEROPICE, MMEREMEROMOBEOLS IR, blEPBENZL
RREEZTWREGLHIDBLNERA, LEOLZOMOEZKDELTIR. BRAKE. BHR
. BE. HEZRLHETIIEIELRBED. P OTHVIEEELLIELES>TWLWET,

HEPKMBEANEZS TV F, HNFERYICE-1S5. ThE2ERTIILIITEEE
ho STEFENEPHBELERAVTIVvIORBRBYISFEV, MEHTROKI - A=
(Homi Bhabha) " REIRELTE /= "#HiL LW ES (new solidarities) ;s ZZBWTWKET
T MAILT52L, BENICEOEIKZL, EBETHDIE, BAEBLHBEWVLWIL, ZTOL
ShEEBAHNIE, FbIEBEEE->HIFELT, ACDHEFRBEBEFEL. LVEWA
FICEL LN TEDTLEY . BROENEECHSRIEICEMERIFATZFERELT,
T—MIBIREANZMOTVET, LOLXRPEFLUVEESN/-LE, T—MIEAIIC
RENED D ERY, BLEZERICAEVTHIEVWSIBRAHYET, ZOBKRERHLAY
b, T—=TAZAMCXILHAEEROBALI HZELHIE. BOOEREZEICTHMAELEL, Zh%
FRLTWKDBENFHZDTY, SEETIE. HEHBEANBRVELETE2T7—T1X M
SELFNREHBETIHANEITCVET, BOOEREWIEL. HEOETEERTLS
RETDEREREECHLET, ACKIERAKBZIE--TLWET, ZOFBHMAKRRINA

An exhibition of art works held at the ICC Kyoto Event Hall, and surrounding area.
Greg Dvorak was invited as curator, and selected works under this year’s curatorial
theme “Vision of a Torn World: Circulation and Coexistence.”

Artists: Bae Sejin, Syaiful Aulia Garibaldi, Han Ishu, Joyce Ho, Kawato Aya,
Naruki Kukita, Kaz Oshiro, Yamauchi Shota, Ken + Julia Yonetani, and Yuasa Ebosi
Guest Curator: Greg Dvorak

Dates and opening hours follow ACK

Venues: ICC Kyoto Event Hall, Pilotis of the New Hall, and vicinity of both venues

BT, —RBLLAEDN L BERZVOHINDZHDOTHYEDN S, BZIEDHTRERSBZ
EERTESR TV T, 2B TBERN. REFLAEEIZLICAVET, 7. B0
ZALEHICRELTEARBEWVSGML, HECARKB LI TRELLSESER JY
vFIEBLTWEY, Z5L7 REITOIMYRAHLLYOHLLWEKRPHRAZELHLTNL
RBOLERDSIE, XTI TATILDT - ERSHEBLTWES,

"Beyond Glitch; £ WS F—< %#BIF1-SED/NT Yy s 7O LTIR, BLADEFICE

ETBHRABICEEZRITDITBEIBT —TAAMIRRY FEYTTVWET, BolEZNZE
NOEREZBELT, BELMELOERZRY. REEXREHRZMHIL. YRTFEYT1%
WL, FEPHBVWTEEYELBL, P8 — ¢t a7VT12BERL, £EFEW
SEROBERICHEEVET, FARECFEZZIFTANAN L, BEEIFPEVLLERLHNE
CHIEREDBFHINZEAVET A, ZLTELLFECAIZLERELTWEDTT,

FRM¥al—%— JLvs - FRLY—2



BEYOND GLITCH Remapping Reality in a Broken World

The pandemic that recently swept through our planet served as a significant break in our individual
and collective human experiences. This unforeseen crisis not only showcased our universal vulner-
ability as a species; it also underscored our interconnectedness. In doing so, it exposed the

“glitches”—the failures, flaws, and injustices —of our contemporary existence that many of us had
been taking for granted. It drew attention in particular to the problematic and unsustainable
human-made constructs governing our lives, such as our systems of immigration, economics,
energy, and environmental management. While some in the Global North may perceive those
years of isolation as a transient, fading nightmare, for many across the world, the looming threats
of environmental calamity, displacement, poverty, and strife have never been more apparent.

Instead of ignoring these profound glitches in our global and local realities, now is the moment to draw
upon our shared experiences and cultivate the “new solidarities” that cultural critic Homi Bhabha has
long advocated for. By being curious, proactive, honest, and authentic, we have the chance to use
these challenges as opportunities to reshape and redirect our shared awareness for the better.

Art holds incredible power as an intervention that challenges established power structures and
societal norms. When detached from context and origin, however, sometimes art risks becoming
superficial, reduced to just another tradable commodity. Aware of this danger, artists and cultural
visionaries need to constantly reexamine and emphasize their intentions. With socially conscious
artists increasingly collaborating with scholars and activists, ACK plays a crucial role in nurturing
ecologies of solidarity that amplify these intentions and drive societal change. This year’s Public
Program embodies this ethos, playfully confronting ACK visitors with “glitchy” works that grab
their attention and ask them to pause and think. Situated in an ancient city that has weathered
centuries of change and its own share of “glitches” from wars to natural disasters, this theme
resonates deeply, reflecting Kyoto’s resilient adaptability to weave disruptions into new patterns of

meaning and growth.

“Beyond Glitch” spotlights artists who challenge our daily preconceptions. They explore boundaries
between self and other, critique extractive capitalism, promote sustainability, subvert our histori-
cal narratives, redefine gender and sexuality, and contemplate the natural cycles of life and death.
Embracing discomfort and contradiction, these artists encourage audiences to reflect deeply,
fostering renewed connections with each other and the planet we inhabit.

Greg Dvorak, Guest Curator

Greg Dvorak

weJibold a1gqnd | seyeind YOV
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fA%E Joyce Ho

AT - TIVT -

#HYsSLF4  Syaiful Aulia Garibaldi



7% THR>  Yuasa Ebosi

HZX - AF¥A Kaz Oshiro

weJibold a1gqnd | seyeind YOV
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&M Hanlshu

JIIA#%  Kawato Aya



AR Yamauchi Shota

{&E74%E  Naruki Kukita

weJibold a1gqnd | seyeind YOV
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KA T2UT

Ken + Julia Yonetani

~ - 42YY Bae Sejin
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Special Programs

AR INT AT T L

N=b+F—DEOTHHOLLENRPEBSE—2—F—ILIFMICBEWVWTHETS
SR ETY,

A series of special programs were held in the ICC Kyoto New Hall and VIP Lounge,

in collaboration with partner companies.

S8 ACKFERRICETS
215 BXRHERSE=1—F—LIiEh

Dates and opening hours follow ACK
Venue: ICC Kyoto New Hall

Z77T-O—EZ—)
{Looking at Something) rowered by EniON

Rafaél Rozendaal’s Looking at Something

A8 —2y b - T—bDE—AE, 77T - A—EYX—LIF, BEBOEMR%E TETIC
THRNZHRPEEDLSIBHD, EERLTEEL, SE. a8~y — (&EE+#EH
R—BF) OFalb—2avilioT. ZOMAREZE=LZ— 2T Ly tOHIEENZFDA
VRZL—avELTRE, BREZICHIAEHE,I HERAFEEHLEL -,

Rafaél Rozendaal, a leading figure of internet art, has defined his own art as “some-
thing like a gas or liquid that appears everywhere.” This time, curated by Code-a-Ma-
chine (Kanazawa Kodama + Masui Shinichiro), his art concept was expressed as an
installation in a living room-like space with monitors and tablets, which depicts the

creative world of contemporary life.

BRER: 77T  A—Er&—L Fal—%— 83— (&FBEHEHER—ER)
Y—RR—bF—  REHITT4FY F740 08— bF— HREHTILZKRT
151% 5 : Takuro Someya Contemporary Art  #I{£ : Twelve Inc.

Artist: Rafaél Rozendaal Curator: Code-a-Machine (Kanazawa Kodama + Masui Shinichiro)
Lead Partner: EDION Corporation Official Partner: Maruni Wood Industry Inc.

Special Cooperation: Takuro Someya Contemporary Art Production: Twelve Inc.
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777TI - A—+ &% =) (Looking at Something) 2023, #&# : HARIF. TILIRfL : 24— Rafaél Rozendaal Looking at Something 2023, Photo: Kenryou Gu, Photo courtesy: Code-a-Machine
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Ladder PrOjeCt Powered by Daimaru Matsuzakaya

AAMMREEEEL? REROT —T1 X bR E DL CEIFEE LTHAENL 7z Ladder Project
(54—-70Yx7b) Tk, A=Y v UXLORICESHNEWHEOXRELZFIFEL. %
HREMEF RHINTWKBEREST 2207 —T1 A bOFEERERLE LT,

The Ladder Project was launched by Daimaru Matsuzakaya Department Store as a
bridge between the next generation of artists and the world. The project presented
new works by two artists who are pioneering unique forms of expression not bound

only by commercialism as they traverse an age in which diverse values are emerging.

BTER (£15) 1 A7V 7HIUEARE (ALRHEBRSE). ELE (Bijuu)
DEEE | LEBEH 2RI vA—t - RREHAANREEEE
HIE - X SIENYAW  BIFEST kXA 7 b7 -2

Artists (Venue): Scripcariu-Ochiai Ana (ICC Kyoto) and Tamayama Takuro (Bijuu)
Project Director: Yamamine Junya Special Partner: Daimaru Matsuzakaya Department Stores Co.Ltd.

Production: Nyaw inc. Production Management: Loftwork Inc.



anonymous collection AWARD

anonymous collection ® 2023FEFE 5., FEH L7-ER%EH7- AWARD B,

The AWARD exhibition presented selected works from the activities of the Anony-

mous Collection in 2023.

BRYER : anonymous collection BFFER. competition ZEER
HiEd, SEEH. RERE. FIEK. Yasuda Akiyoshi. ILIEHER, KFERK
ZEf# : anonymous collection RR¥yL/S—kF—: XNATN—T

Artists: Anonymous Collection guest artists and Competition winner
Azuma Shinya, Imanishi Shinya, Kito Kengo, Morie Kota, Yasuda Akiyoshi, Yamasaki Mami, and Yamato Mio

Organizer: Anonymous Collection Special Partner: Melco Group Inc.

swelboid [199dG | Uy ON 4\ AN
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MUFGI=7R¥z/}
R A RER SRR DO I — T E DGR EEFE

MUFG Kogei Project: For a Sustainable Future—Tradition and Innovation in Arts and Crafts Exhibition

ZEUFJZ4Fvoxl - =71 TUL D RS LEE, 2V R— b2 HETEHIEE O —
BELT. BERDLDOKWDEAEDLWIBZTE#IGETS MUFGI=70Y 7, %
2023FELYREBLELT, SEOERTIE. EHEEMOLEICRRICEZEHDI<YIZE
VIRCEVFLELOEREBNL. 2BLFRrVTIRAREREBICKZ“ITEZDS"%2ZE
Wi Ex L7,

As part of its social contribution activities to support the “preservation and transmis-
sion of culture,” Mitsubishi UFJ Financial Group launched the “MUFG Kogei Project”
in fiscal year 2023 to support craftsmanship, which is arguably the origin of Japanese
manufacturing. This edition of the exhibition introduced the works of artisans who are
engaged in modern-day craftsmanship with a foundation in traditional techniques
that “present state of arts and crafts” through artisans of various fields and with
diverse careers.

BRER : BE. ZREZRE. HOSOO. RMIEEIE, HAEE  MaiMs GEREMAZLELR)
ARy N IN—bF— HRAEBHEZFBUFI 74 F > ov - -7

Artists: Kaikado, Tsusumi Asakichi Urushi, Hosoo, Mitsuke Masayasu, and others
General Director: Akimoto Yuji (Professor Emeritus, Tokyo University of the Arts)

Special Partner: Mitsubishi UFJ Financial Group, Inc.



UESHIMA COLLECTION

TRERME 27 —< & LT2022E 28 ICHAE L1z, RER - REROEEBNBICLZER
REMALISav T, ALI T avDRATHIMEBRE~ORE LA, RIESOINEESR
DR THEHENICRN TV THAIERERBATETERL., fROEE - #H - 2> &7
FERLKIRZA ALY avBROTIROIAVFy T2 BWEEE LT,

The Ueshima Collection is a contemporary art collection by entrepreneur and
investor Kankuro Ueshima, which was launched in February 2022 under the theme
of “contemporaneity.”

Offering a unique lineup of works that represented a wide range of artists spanning
various nationalities, generations, and conceptual approaches, the exhibition was
composed of pieces selected from the current collection that may be characteristic of
Ueshima’s interest in abstract painting, which is the starting point of the collection.

BRER: PvT - 77RaF43I, RvF— - 7YX, h&U—F - SAvtE, EREFE. JIIREEF.
WABF. FMEEE_ER, n—L> - 74> LEAEFIEFA AP ¥Is/i—kF—  UESHIMA COLLECTION

Artists: Jadé Fadojutimi, Bernard Frize, Katharina Grosse, Lauren Quin, Okazaki Kenjiro, Kaneuji Teppei,

Kawauchi Rikako, Matsumoto Yoko, Yamada Kohei, and others Special Partner: Ueshima Collection

WEREAN /B &—EB

Koganezawa Takehito / Tamura Yuichiro

BRELEHEZRERIC. HLLOWL—ILORREZINLDORFERIFICITED T2/ ER
AL, BMRMmEHREOFEGERZETRTSIIET, BLZHALERORBEELTER
THEENE—EBICED. —ARZRELEL.

MtK Contemporary Art presented two artists, Koganezawa Takehito and Tamura
Yuichiro. With “accidents” and “physicality”, Koganezawa attempted to create new
rules and trespass them at the same time, while Tamura displayed the quirky connec-
tions between found objects and our surroundings shaping our daily lives.

BRER  IEiRBA. B R—EB
F74v— b —  HRAH TV I THR— T4 X (MtK Contemporary Art)

Artists: Koganezawa Takehito and Tamura Yuichiro
Official Partner: Matsushima Holdings Co., Ltd. (MtK Contemporary Art)

sweibold [e109dg | BNy ON S\ N
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Pommery Prize Kyoto 2023

Pommery Prize Kyoto I¥. R#AMRICTIEF T —T1 R MOBEEN R FE 2 XIETEL
ZEMNELEHLVWT7—FTd, HRATHHTEAD v /8—=a, FVay b EEELE
REL - RAY—DEFHEBHRETVIRREY Y F2EEHNESRICE OV v o /f—Z 2R X
=1, REPOBRIEETHEOT— b -V DIEWFTHIEFOT—TA4 A OF AL, HE
ICPE =W TRLW3RERH LEL VIPT 7Y O TIE—REZTRERIIN-3ZDER%E
BRe REFEICEIINLT—T4AME, Yoy X—ZaRAY—&YTS5VR - FVRANE
FInET,

The Pommery Prize Kyoto is a new award created to support the activities of young
Kyoto-based artists. Madame Pommery was passionate about art. First in the world
to devise dry brut champagne, she anonymously purchased Millet’s famous painting
The Gleaners and bequeathed it to her country, and also supported many young,
unknown artists. Champagne Pommery, with its history of Madame Pommery’s
innovative nature and era-making pioneering spirit, chose three young artists as
being leaders in Kyoto’s contemporary art scene and willing to expand their activi-
ties abroad. The artist selected for the grand prize is invited to Reims, France, by
Champagne Pommery.

BRER | KETEE., @S KNEA REFE  XuEX EFE  LEMhS KHEA

EES WA (V70T B = DenvikAett RRIEELR) . £F8 GARENFaL—2-).
REEHE RAEMER. kumagusukuft®R) & : Pommery Prize Kyoto R{TRE S

DEEE  KEEE GRAEMER. kumagusuku XF)

FT7A4 XN N—Za = F— o N—Z 2 KA —

Artists: Omae Haruna, Matsuoka Yuzuho, Yonemura Yuto Grand Prize: Omae Haruna

Finalists: Matsuoka Yuzuho, Yonemura Yuto Jury: Moroi Ken (CEO, Vranken Pommery Japan),

Kanazawa Kodama (Curator of Contemporary Art), Yazu Yoshitaka (Contemporary Artist, Owner of kumagu-
suku) Organizer: Pommery Prize Kyoto Executive Committee

Project Director: Yazu Yoshitaka (Contemporary Artist, Owner of kumagusuku)

Official Champagne Partner: Champagne Pommery
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Associated Programs

TREEZT RS I 4

¥5RIE T Special Exhibitions

ACKEEZ RS FLELT, A=t F—RE2HEDIATKRL—Ya v EBRE PR L FLH
ECHfELELE,

As part of the ACK Associated Programs, collaborative exhibitions with two partner

companies were held at Komyo-in Zen Temple and Heian Jingu Shrine.



FAFEX "Golden Fight of Gods,

Niwa Yuta Golden Fight of Gods

BREMREMETET SV FSGCHATHRL—aradbEEhsd 'SGC 7—haL s s
V1o BEIBLHZAETIE. BAREROFPEKRL, RY /4 /I3 O NIFKIEREEE
F—7EL-2RAEZECEEDAVRZL— a2 HESFIEEO AR "HRERE, ICER
L¥L7-»

The “SGC Art Collection” is born from the collaboration between contemporary
artists and the pure gold craft makers, SGC. For the third exhibition at ACK, Japa-
nese painter Niwa Yuta presented a golden installation at Komyo-in Zen Temple,
which will include a gilt folding screen based on the motif of Susanoo-no-Mikoto
(the god of the sea and storms in Japanese mythology) and his conquest of Yamata

no Orochi, the eight-headed serpent.

BRER : AFEKX Artist: Niwa Yuta

BE - 2B Supervisor: Kaneshima Takahiro
£15 | EEFEE Ak Venue: Komyo-in Zen Temple
AR xR — b F—  BERXEHESGC Special Partner: SGC Co., Ltd.
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“ANIMISM” / “ P =X XL~

“‘ANIMISM”

COIN PARKING DELIVERY &', HEMARF¥772—DEV I H—%T—<ITHIEL
7 — MEmEFEME "HEE, BEHELH) THAIICRRLEL:,

2018F, AX—F74VZ&fEV, IBTREHELLAELEILLILEHZRXLZ—LCOIN
PARKING DELIVERY, ¥ICZDRy F7HEATARERY, ZLDT I FeasRL—
vavEEEL. BERATEVLIFEZBTWET,

Artworks by Coin Parking Delivery inspired around the world’s most popular char-
acter, the Pink Panther were on special display at the Shobikan building of Heian
Jingu Shrine, which is normally closed to the public.

Coin Parking Delivery started their activities in 2018 when they started drawing
pictures on a smartphone using their fingers. They soon became popular for their
pop style, collaborating with many brands and receiving high acclaim both in Japan
and overseas.

BR1EZR : COIN PARKING DELIVERY Artist: COIN PARKING DELIVERY
215 FTRME wEE Venue: Heian Jingu Shrine Shobikan
ARSI N—bF— BREHF -7 FaT7 X Special Partner: Geek Pictures Inc.



Associated Programs

TAEET O T4

NE704Y 5L Open Call Programs

AFICLVERSN S0 RERR, REBOELNEEY P XILEREZREIC. BREzE
A-EEEL BT — RS I LRI E LT,

Five exhibitions selected through an open call for entries. From contemporary art to
crafts, highly original programs transcending national borders and genres will open

to visitors.

MeATE=LEd

Weaving a story in harmony

BRfER D EATER. MHARK, AR
Fal—%— EEEKE

=H#f 1 10A 258 (k)-11A 26H (H) 10:00-18:00
215 | WERE (FREMHILX L EXEAKE 62-1)
FE1# : 108 artworks

Artists: Hama Daijiro, Matsui Shota, and Nakamura Soshi
Curator: Watanabe Kentaro

Dates: Wed. October 25—-Sun. November 26, 10am—-6pm

Venue: Zuiun-an (62-1 Kamigamo Minamioji-cho, Kita-ku, Kyoto)

Organizer: 108 artworks
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SREHE

Black cat day dream

BRER : BERBER. REEL. KIRERE. 74R4— - IyoY, I¥52A, 7HF -4
Fal—Z— ARV - FYTyT
#3108 21H(£)-31H () 12:00-17:00
(108 27H(%)-30H (B) 10:00-17:00)
R TIvIF vy bTFARY —L (REBTERK—FEFF AT 60-6)
Ef# . —M%#EiEA COIL. Black cat day dream

Artists: Fujimoto Yukio, Hananofu Shuho, Kisaka Kojiro, Foster Mickley,
Miyake Mai, and Asad Raza

Curator: Isabelle Olivier

Dates: Sat. October 21-Tue. 31, noon—5pm

(Fri. October 27—Mon. 30, 10am—5pm)

Venue: Black cat day dream (60-6 Ichijoji Saikata-cho, Sakyo-ku, Kyoto)

Organizer: Coil Inc., and Black cat day dream

BAEE"SH e

Isoya Hirofumi: Duration, and Today

BRER | BaEs

*¥alL—33>  Galerie Supermarkt

=8 1 10B 26H (K)-11A25H (L) 11:00-18:00 A - Afk
215 | ARTRO (R#EHFRXEEZERI556)

i : R IRABEE

Artist: Isoya Hirofumi

Curation: Galerie Supermarkt

Dates: Thurs. October 26—Sat. November 25, 11lam—-6pm
Closed Mon. and Tue.

Venue: Artro (556 Kaiya-cho, Nakagyo-ku, Kyoto)
Organizer: Hattori Shoji Corporation



T=R b7y FY - T=RbLvani LHADYAIIE

5B SR  RRrRRERE

Ghost Mountain Ghost Shovel: Charting the Contours of Time

BRER : RERE (T—XF -2y Fy - =X - 2ani)
F¥al—4&— 2

£ 1 10A278(£)-308(B) EH6AE

KI5 REEM LY 2 — 7Y —Z2R—=Z (REPHFRRE LK ILET546-2)
E4# L suplex, FEEM LY 2 — (DRMEIEAFTBHEMLIHE)

Artists: Ghost Mountain Ghost Shovel

Curator: Tsutsumi Takuya

Dates: Fri. October 27—Mon. 30, 6 performances each day
Venue: Kyoto Art Center Multi-purpose Hall

(546-2, Yamabushiyama-cho, Nakagyo-ku, Kyoto)

Organizer: Yamanaka Suplex and Kyoto Art Center (Kyoto Arts and Culture Foundation)

FT4yFX—=NTE/ / TT7L 2R,

Navid Nuur: MONO NO AWARE NESS

BRER: F74vF - X—

Fal—%—: HFHMA (soda)

=i 1 10 27H(%)-30H (A) 12:00-18:00

FfE - 2% © soda (REHRRRXEEMRET 39-15)

Artist: Navid Nuur

Curator: Tanaka Kazuhito (Soda)

Dates: Fri. October 27—Mon. 30, noon—-6pm

Organizer and Venue: Soda (39-15 Mibumatsubara-cho, Nakagyo-ku, Kyoto)
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ACK Curates: Talks

f—o7055 4

HRADOT— b —VOE—RTERETIZEAZEEZDZ, 20230 F 2L )T - F—<
"Visions of a Torn World : {BEREHETF, 2ELTH 12O -0y avEERELELT,
(BEREER. F 54 ERIEEM)

BERE - T—h47 | BiELE
RESER : BRI YRy vard—e 2k at

A variety of speakers active on the front lines of the global art scene were invited to
give twelve talk sessions based on the curatorial theme of 2023, "Visions of a Torn
World: Circulation and Coexistence.”

(Simultaneous Japanese-English interpretation and online streaming were provided.)

Streaming and Archive: Takahashi Hiroyasu
Translation: Japan Convention Services, Inc.



Timeless Collaboration: Design/Craft/Contemporary Art

Akimoto Yuji (Professor Emeritus, Tokyo University of the Arts), Hosoo Masataka (President and CEO, Hosoo),
Tsutsumi Takuya (Senior Vice President, Tsutsumi Asakichi Co., Ltd.), Yamashita Yukako (Program Director, ACK)

Current Position of Art: Universality=Locality

Hoor Al Qasimi (President and Director, Sharjah Art Foundation/Artistic Director, Aichi Triennale 2025),

Artist Talk of Kito Kengo, Morie Kota and Akiyoshi Yasuda supported by Meico Group inc)

Akiyoshi Yasuda (Sound Creator), Obata Shinya (anonymous art project)

Building an Art Eco-system for the Next Generation

Greg Dvorak (Professor, International Cultural Studies at Waseda University),
Nawa Kohei (Sculptor/Director of Sandwich Inc./Professor, Kyoto University of the Arts)

New Horizons, Pioneered by Technology, Encircled by Art supported by beloitte)

Murata Shunsuke (Project Manager of “ARToVILLA”, DX Division, Daimaru Matsuzakaya Department Stores Co.Ltd.),
Nagai Kiyohiko (Managing Director, Risk Advisory, New Business Promotion, Deloitte Touche Tohmatsu LLC.)

Robbie Fitzpatrick (Owner and Director, Fitzpatrick Gallery/Co-Founder, Basel Social Club),
Kour Pour (Artist), Jasmine Wahi (Founder and Co-Director, Project for Empty Space)*

Emanuele Coccia (Philosopher/Associate Professor, EHESS)*,
Hasegawa Yuko (Director, 21st Century Museum of Contemporary Art, Kanazawa)

An Intersection of Art and Ordinary Objects

Ishizuka Genta (Artist), Sugaya Tomio (Director, Nakanoshima Museum of Art, Osaka)

Aoki Jun (Architect/Director, Kyoto City KYOCERA Museum of Art),
Hayashi Yasuta (Director, Agency for Cultural Affairs (Arts and Culture Division), BUNKA-CHO),
Kato Izumi (Artist), Yamashita Yukako (Program Director, ACK)

Innovation Weaves Tradition: For a Torn World

Theaster Gates (Artist/Social Innovator), Hosoo Masataka (President and CEO, HOSOO),
Izumi Reijiro (Vice Director, Chado Research Center/President, SABIE),
Kataoka Mami (Director, Mori Art Museum/Director, National Center for Art Research)

Society and the Arts: Communities Connected by Art

Rebecca Lamarche-Vadel (Director, Lafayette Anticipations),
Justin Yu (Senior Partner, Plan b Inc./Founder & CEO, Alife Holding Co., Ltd.),

Nicola Delon (Architect/Founding Partner of ENCORE HEUREUX Architectes)
Ito Junji (Art Producer/Honorary Director, Toyama Glass Art Museum)

17:00 F¥F4vb—2 17:00  Online Talk Session
BRzERZ3A7RL—var—FHIY /IEZ/RBKEKT7—F
M (RREMAFEELRR) . HREEZ HASHAE ARDFERLR).
18:00 et (AR REEFETH). WTHEF (ACKIRIFLTALIE—) 18:00
12:30 7—roREH  TEE=EYE 12:30
TN TN DY (LD EMMEARBERIET (L2 —/ ERSWNE "H V152025, =HEH) .
13:30 FL- AV (CUHE-LEMEIZTFaL—%—) 13:30  Kim Haeju (Senior Curator, Singapore Art Museum)
14:00 anonymous art project 14:00 anonymous art project
WEEMRE - FZILEEK - Akiyoshi Yasuda S8EX s s oarn—>)
RIEFRE (RAEMER) . HIRK (BEER/ BT/ 7=x—%-), Kito Kengo (Artist), Morie Kota (Director/Animator),
15:00 Akiyoshi Yasuda (¥ 7> FZ7UTA4%—), /EE1 (anonymous art project) 15:00
15:30 REERABCTF—bOTaOS— 15:30
T—Av - -2F = (FL71FHEREERTLIZ—). Aaron Cezar (Founding Director, Delfina Foundation),
Ly s BTy —7 (RREAFEBRPMH R
16:30 ZHRF (BZZIR /Sandwich Inc.fAR / REPEATAFHIR) 16:30
17:00 F27/AY—HYPVIRL, T b Y EKRBOHFMF @r socrr—vvrn- 17:00
WigEEE (FaL—2—/78F2—%—, HBASENYAWRKRIHE) . Yamamine Junya (Curator/Producer/CEO, NYAW Inc.),
HARN HABEAAMIRETEE ARTOVILLA 7AY s b33 —Y v =),
18:00 AHFKE BREEEEEA =Y VRITENAYFY—BERE v 3 —I VI FLo2—) 18:00
12:30 ZhHhLDF7—FDIyav 12:30 The Mission of the Arts in the Future
OE—-74vY/5hYy 7 (Fitzpatrick GalleryF —+—3%5 1L 22— /Basel Social Club#*R&I#).
13:30 a7 K7 (F=F4RF). Px¥RIv -7k (Project for Empty Space BISZEHRERT(L 72 —)* 13:30
14:00 F—hEFY—“TaRTHIL-IEVT” 14:00  Art Theory, “Ecological Thinking”
IRXI—L-ayFv (BRE SUHRBEESHRR (EHESS) H#HIR) *.
15:00 RANHET (&R ER) 15:00
15:30 ELHLET—bDAVE—EIVaY 15:30
=37 by T Y= (Falb—&—/EHiHFIR/T NS5 =) Nicholas Trembley (Curator/Art Critic/Adviser),
16:30 BIRRER(EMR(R). EABR(KRFZBENE BER) 16:30
17:00 XERFHmELTORED 17:00 Kyoto as a Cultural Crossroad
BAREZ (BER/ REHR L7 EME BR) . WRK CULF XEBRE / EMXEREER).
18:00 PNEER (ER). WFHETF (ACKF RS FLTF1LI%—)
18:00
13:00  FEHHHCEHR FIERINIBEROLDIC 13:00
STRE=FAY (F—TARL/V=Yv b - A/ R_4%2—) HEREZ (KXRHME RROBRLR).
FERRI GRERSANE BIER /FESEFE).
14:00 RRAEX (FREMNE ER/EL7-MY—FEr2— 2v4—K) 14:00
14:15 #HR|EF—FT7-MFECII2ZTY 14:15
FwEF (7—T14ZX b /NPOEAinVisible 7V TAF47 - F4LI&=), Kikuchi Hiroko (Artist/Creative Director, NPO inVisible),
LRy H -7 a—7 77 (Lafayette AnticipationsT 4 L7 & —) |
Y¥ 27437 (Plan b Inc. ¥ =7 + 78— 3 —/Alife Holding Co., Ltd. BI3Z#&3CEO).
15:15 HAOXM (87 F7—baLyvav£RRR) 15:15  Taguchi Miwa (Co-Founder, Taguchi Art Collection)
16:00 A=YV b—% 16:00 Closing Talk
CTTUTNR BRTIER Materials: Circular Architecture
=35 FAY (@%RENCORE HEUREUX Architectes #RRIIH) .
FRE= (7—+7AF2—Y—/BILHH 7 ZEME BEER).
17:00 BAF#EZ BER) 17:00  suo Takashi (Architect)

*4 74 %¥E * Participating Remotely

SYlel | NN ONN—T
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ACK Curates: Kids’ Programs

¥y X7O55 4

ACKTIEIRIMRDBERZBIEL. 7—MFZOFELPWRELIBREEY &, RFEDEM
HBEOLEWZLLBRBLTWELEEDICEE L2 BAAbE 705 L% E,
o, NEEBFERELODTRTOFICHROLLTERLAC 7z TEELATWELEIFS LS,
LISTHERY—ERXEBELELT

AR p L IN— |k F— BINENIVRT TS AT I

Childcare service

@)FyX7AI5L4
T#H3172<3,

Kids’ Programs
“Seeing” Guided Tours and
“Making” Workshops

'HBHAFIT7—

A RIBEHAFET— b
Aiazy—vavifiRtr s
—(ACC)

“Seeing” Guided Tour
Instructor: Members of Art
Communication Research
Center (ACC), Kyoto
University of the Arts

ACK held both workshops and tours for children with the aim to nurture the next
generation, create an environment to encourage children to grow to love art, and to
renew an awareness of the necessity of art education for the future. In order for all

people with small children to relax and enjoy the fair with peace of mind, a childcare

service was operated at the venue.

RERNICOMD OHATESERMEZREL. JRBOEEHRPL T LRBEGRER.
HEXvZ7U—B{RELAL., SEIFLAICTHEWELEEEL,

FARE  Er FMEBEH 7R NMUVHL (R) RZ2y 7S

BE  BHMENVRT TV RAT L

A childcare service was available at the venue for children as young as 3 months of age was
provided, and it was used by a range of people, from visitors, to media personnel, to exhibiting
gallery staff, and more.

Cost to use: Free  Number of users: 17  Bilingual (English and Japanese) staff.

Operated by: Rakuwakai Healthcare System

REOEREHARY T =T "%, HAFYT—&, ERICFEZEH LT T4 R bEEBITER
&ED oK%, 7= ay 7 hEy M- 7RI F LR ELE LT,
EMER : 20235104280 (). 298 (B). 308 (A) ZMEHK : 61%

A set program was established where children could go on a “Seeing” guided tour of the
artworks and a “Making” workshop where they could make art together with artists.
Programming dates: Sat. October 28—Mon. 30, 2023 Total participants: 61

T—h7z7TTHT-BELT: BLeRY, LLS

WEEREE L WS HEEEWV., EREFIICEZLIEPRLUAIEPHRRLAEZEICODWTHRICKS
LEDOEER LI LT HAFRZY 7D 772 UT—R—biY, BRLALDPSERNDERERED
iLTCo

Let’s “see, feel, and chat” at the Art Fair!

The tour series used an interactive viewing method where participants were encouraged to speak
freely about what they thought, felt and discovered while standing in front of the artworks. Guide
staff acted as facilitators, helping participants have fun while deepening their understanding of

the artworks.

Special Partner: Rakuwakai Healthcare System

RV —ERDHTF  Scene from the childcare service

"2, H4FYT7—0#%F The “Seeing” Guided Tour in action.



r243,7—9>av7
HEEM : BIEMERE

“Making” Workshop
Instructor: Byproducts Market

243,79 vav7
SRET : ZERAF

“Making” Workshop
Instructor: Tanizawa Sawako

T24%,7—=9vav7
SBET - SRECE

“Making” Workshop
Instructor: Kaneuji Teppei

243,793y 7ET
(3HMLE) : 7Y TTTK

“Making” Workshop moderator
(All 3days): Atelier Tekuteku

BIEYEECER @M £2<355
T—T4A DT M TICH BB TONBFEL~TEM BIEY) odhrs>ELORICEZHD
FRBATESRESELEL, E£-FLEHEIE "ZERO Shops THERmELTIRELE LT,

Let’s make works (products) at the Byproduct Store!

Participants chose items that interested them from waste (byproducts) generated by
artist’s studios that would have been thrown away and made artworks from them. The
participants were also free to sell their creations in the ZERO Shop if they wished.

TZERO, ~BARDIEEP>THDB~

IVRARREY 7R ET "ZERO, MEE%EHIELE L. T D#EE L "ZERO Shop, DGR %
BATEDIFERIETS, BREDVIBETEHBZ7— 77 R T. MELIIFAIZBEIOH,, 74
HWNERBEBLTERDI LD TEELE,

Let’s try making “ZERO” money!

Participants used stamps and embossing techniques to make “ZERO” banknotes. These
banknotes could be used to purchase artworks from the ZERO Shop. At the Art Fair
venue, which is also a place of commerce, participants had an opportunity to think
about where value dwells via a physical experience.

BULRELERE2<{55

ETICTHHBEH hBAMmAEEMBHIC. Zho2lArEhEY BAILITELEYLTEZ
EY. ESHVAEBZRLTIOMA ZEVELZ LW O2HRTWBE/ D RIOAL ICEENE
hoEREFRBRLEL:,

Let’s make a White Sculpture!
Using everyday items that can be found anywhere, participants combined and reassem-
bled the items and then poured white plaster over them to create a different from. They

experienced the moment where common items were transformed into something new.

TEAERICOVWTETBIEYES (LBER) LomE
Participants talking about their finished pieces with Byproducts Store (Yamada Tsuyoshi) .

ZERO Shop TF@% A LB INE L EWMTF
Tanizawa Sawako and participants with the items they purchased at the ZERO Shop.

ENORFERTERMELSIE  Kaneuji Teppei pour plaster from above with participants.

swelBoid SpIy | BNy O NN A
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Other Programs

REFREZTDS 74

ACK LRIFHA ICRfE SN 2 B R E & L REHE 1T L.
TAOIEYEE. EMfE. ¥+ —RELHALTRBOELZEY EIFEL,

ACK coordinated public relations activities with Kyoto museums, galleries, and other

organizations for events to promote the city of Kyoto held simultaneously with the ACK art fair.

RES =8 25

REHEME RMEICRAFILTRE MTHMAR BRLAILEDOTIILF— 10A7H-12A3H REBT R 7 EEE
MUCA & ICONS of Urban Art ~/N\> o> —ibh T XET~ 10H 20H -20244 1A 8H REBTIR 7 XA
ALy aviv—L FKE Tardiology ~ DiETE 10A27H -12A17H REBTR L 7 XA
FEECOAERLS REEEOETEMMA. LEICOIFHERLD 10A 138 -12A 108 REBEILAREMEE
FFRUR RIS 10A7H-12A 3R REBEILIEE
FEE2SAERTEI "EL. L. IFEE —&HA - L& - TTF#R— 9A5H-11A5H R MR

FRlE b LR, 9A23H-11A12H REBLIEEE
PEITSEME "R K ZLTH, 9A7H-1A1H JE

AEFHRE BAZBI IO OFERE,

10A 25H -11A 25H

AL5T—bErT Y~

WHENIL TREBOF—/N—=7 =LK,

108 27H -11A 258

COHJU contemporary art

—aA - 75 aRE 2023

9A30H-10A28H

REEREIL, BFEBLFE, RB=iTEr2— T17hFLE HREH

WEIEKRER 77,

9A30H-10R 31H

BnA Alter Museum

FRILOEDS 10818 -298 7 FY T HDLE Sawa-Tadori
still moving final: 32 LD A L—2REEES|ML7OY s b 10838 -118128 FEBTMEMAZH ¥+ /SR (@KCUA - EMTERELBIV ISV R)
KYOTO ITO ITO Exploring Tango Threads— 218 D% % 3K & T 10858 -30H WIFSXLELFL T

AMBIENT KYOTO 2023

108 6H-128 24H

REPRIEACE IHEE 42—, REBFEELHT 1R

EHLEL WL, ERIT [EEH<3,

10878 -11A128

il

ECHO & L7=0E—F3% - Wik

10A78-11A 268

FARE DA 178 - FEMHL. AraRo ZERE
BOERTAETASAER. BIFBRR=KE. itt|SEl

AIR3 SCG 108148 -20245% 4R 210 BnA Alter Museum SCG
LEFT BEHIND 2RI E#E &R 10A 20H -30H GALLERY 35

E DI rR=XL—Kogei Art KYOTO [E 2023 108 22H-30H GALLERY & SHOP EfinE
BiLfZ "Howers, 10A25H-11A26H PURPLE
BEDEEEEEL —Carved cells with recollection— 10A26H -31H MOGANA

/nF « 7—F "When The Moon Stopped Keeping Time, 108 26H-31H Graphpaper Kyoto &

Dialogue 6 108 26H-11A26H ES% THE ROOM
FILESL X IDOCHA 10A26H-11A7H IDOCHA
RoFDNF> 108 27H-12816H MtK Contemporary Art
AOsk TES R, 10A27H-11A 258 CANDYBAR Gallery
BEZH "Hh-0E00ED (£o712), 108278 -11A 128 haku kyoto
ARF 2023 - Artist Running Festival in Kyoto 10A27H-11A128 VOU Gallery
=D 0 IR ZEFiT 10A27H-11A5H KEEF BE

@& - - -, 10A27H-11A5H PERPE S SR
= &HR -origin- 10A27H-11A 4R GALLERY TOMO
NE/ 7RI "R, Subtle 108 27H-30H node hotel
TEIFESE "Dawn, 108 27H-30H ASPHODEL
7-%% / eastern film promises 108 27H-29H FEH Rt 7 EMEE - BEE
RE HBRE 10A 2880 -30H AP EMTEEEER
KYOTO OPEN ATELIER 2023 10A28H-29H RRIFNA TN R studio. KIKUE STUDIO. shu, MIO YAMATO STUDIO
NAWLE - 7»h—MERE "Bird Time, 108298 -11A1NH =t
From Code to Material 10A29H -11A5H kojin kyoto

moe iwata "In The Box,

108308 -11A5H

Bridge To Kyoto




EXHIBITION

DATE

VENUE

Takeuchi Seiho: A Destructive and Creative Force

October 7-December 3

Kyoto City KYOCERA Museum of Art

ICON of Urban Art: From Banksy to KAWS

October 20-January 8, 2024

Kyoto City KYOCERA Museum of Art

Collection Room Fall: The Path to Tardiology
The Kyoto Art World Comes of Age A New Generation Takes Over

October 27-December 17

Kyoto City KYOCERA Museum of Art

from Seiho and Shoen

October 13—-December 10

The National Museum of Modern Art, Kyoto

Tofuku-ji: Monumental Zen Temple of Kyoto

October 7-December 3

Kyoto National Museum

Jakuchu, Hokusai and Edo Rimpa - from Masterpieces of the Hosomi Collection

September 5-November 5

The Hosomi Museum

“| Dream Cats Could Be Us”

September 23—November 12

The Museum of Kyoto

Horie Mika “Trees, Water, and Light”

September 7-November 1

Sokyo Gallery

Hinoda Takashi “Hands on Visionamusement for having a chance in life”
Matsuda Hal “The Limited Overworld”

October 25—November 25
October 27-November 25

imura art gallery

Cohju contemporary art

Nuit Blanche Kyoto 2023

September 30—October 28

Kyoto Station Building, Institut frangais du Kansai, Kyoto Art Center, Villa Kujoyama and
other locations in the city

Matsuo Shintaro “kefu”

September 30—October 31

BnA Alter Museum

Beside Gaze

October 1-29

Atelier Mitsushima Sawa-Tadori

Still Moving Final: Utsushi no Manazashi,

President's Office Mural Removal Project

October 3-November 12

Kyoto City University of Arts New campus

KYOTO ITO ITO Exploring Tango Threads

October 5-30

Horikawa New Culture Bldg. Kyoto

AMBIENT KYOTO 2023

October 6-December 24

Kyoto Chuo Shinkin Bank Kyu Kosei Center, and The Kyoto Shimbun Bldg. B1F

Sawa Amo Aicou
“Red Blossoms and Green Willows: Peeling Back the Layered Ambiance”

October 7-November 12

Kuma

ECHO TOMORROW FIELD— Food and Art

October 7-November 26

Taiza Studio, Takano , Itsukinomiya Shrine, Tango Ancient Village Museum,

Roadside Station Tenki Tenki Tango, Kinosaki Onsen Mikiya, and Sei

AIR3 SCG

October 14-April 21, 2024

BnA Alter Museum SCG

Left Behind: Masaki Adachi Solo Exhibition

October 20-30

Gallery 35

Japonism of Beauty -Kogei Art KYOTO Exhibition 2023

October 22-30

Gallery & Shop Karafuneya

Okuyama Yoshiyuki “flowers”

October 25—November 26

Purple

Carved cells with recollection

October 26-31

Mogana

Hana Ward “When The Moon Stopped Keeping Time”

October 26-31

Graphpaper kyoto annex

Dialogue 6

October 26—November 26

Seishodo The Room

Naofumi MARUYAMA x IDOCHA

October 26 —~November 7

IDOCHA

Stories After Extinction

October 27-December 16

MtK Contemporary Art

Taniguchi Norio “Floating marks”

October 27-November 25

Candybar Gallery

Kurashiki Aya “One of your hair (was)”

October 27-November 12

haku kyoto

ARF 2023 - Artist Running Festival in Kyoto

October 27-November 12

Vou Gallery

Contemporary Art around your life

October 27-November 5

Zuihoin, Daitokuji Temple

swelboid 1Y | B~y O\ BRI

“opposite...” October 27-November 5 Matsuo Megumi+Voice Gallery pfs/w
Takaimi Miyaoka -The origin- October 27-November 4 Gallery Tomo

Hatano Wataru “Subtle” October 27-30 node hotel

Shinozaki Megumi “Dawn” October 27-30 Asphodel

TAMAKI / eastern film promises

October 27-29

Kyoto City KYOCERA Museum of Art, Lecture Room

“KYOKA” Fine Art

October 28-30

Kyoto Art Club (Kyoto Art Dealer Association)

Kyoto Open Atelier 2023

October 28-29

Studio Haidenban, Yodo Studio, Kikue Studio, Shu, and Mio Yamato Studio

Harold Ancart “Bird Time”

October 29—November 11

Ryosoku-in Temple

From Code to Material

October 29—November 5

kojin kyoto

Moe lwata “In The Box”

October 30-November 5

Bridge To Kyoto 75
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Tastemaker
FARRX—H—

BRAREEST (GHRIXE. 77yyay, ITEVERR, BRIVE—TAAVIE) TER
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Tastemakers :

Ya—Y - 4+% - )b—b (MILAMORE FINE JEWELRY CEO& 7 7¥ Ky 4¥a=7)
77v¥a - A7/ — (Loiseau du Temps ¥z 7)

Yv - YFz¥ (HOMEISM BIF&E /I VIAT47T4Lo%—)

The Tastemakers are leaders in the creative industries, who share their must-see
highlights from ACK and introduce how they enjoy art in their everyday life. ACK
invited the next generation of leaders across the world who are shaping the future of
their industries, from fashion, food and entertainment to tech and traditional crafts.
This year’s Tastemakers selected their favorite works and presentations at ACK and
introduced them on ACK's social media and newsletters during the fair.

Tastemakers:
George Inaki Root (CEO and Creative Director, Milamore Fine Jewelry)
Blanche Loiseau (Chef, Loiseau du Temps)

Licheng Ling (Founder and Creative Director, Homeism)




Partners
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Official Partners

ACK, together with partner companies and with “contemporary MATSU @ mosmmmen @ marunl  Wisiiwre G el @%m... DS
art” as a common language, is developing programs to explore SHIMA - suasizgai -

various collaboration possibilities in Kyoto and throughout Japan Official Champagne Partner Main Media Partner Media Partners

for the international dissemination and distribution of e HEARST o }

contemporary art. With its flexible perspective, creative power, POMMMGERY i/ NIKKEL ARTnews  ForbeS % i 7

and ability to express “now” and “the future,” contemporary art

Hotel Partners
Syt

offers many inspiring possibilities. ACK, together with partner

I%
companies that share the desire to create new value through art, is DW;;W Hﬁ; sHiNMONzZEN AF,*_'.’.‘" Tiluni  NoKU &
committed to promoting an organic cycle of sustainable

. . A iated Parti
development that links art and economy, as well as to supporting iy ociated Tariners
ARCIIE

artists and building a prosperous society.

sloupied | ———3



Selected Initiatives
DR e

ACKEFEADZTZIEICIA, /S—hF—ELDFEICLY,
BAB70T 7 LERRTEIENTEELT,

In addition to supporting ACK’s overall operations, collaboration with partner

companies has allowed ACK to realize various programs.

BR707 7 L~DTKEE
T—TARIPN— b= BRAAOFYIY— HHOI=—I "2 —EBHELEA D,
BR7— bORRIRTZREAN. J#HA. 774 EcRRLEL:

ARV NTOAT T A
ENRHERESE= 1 —h—LeA IS4y (VIPF 7 VY) THRIESNZERIDEOER.

EfTRS5 0
TALZ—I R —TORFIERTOLE - EE. a4~ FoRE,

F=570Y 7 LD
ACKH T 2212 (ST 1E. Y 5AVERIb—21E) D =27 a5 5 LD—EE/— b F—DELrEETERLE L,

Support for Exhibition Programs
In collaboration with artists, partnering companies, domestic and international galleries, and unique local sites,
special exhibitions of contemporary art were developed at the venues, in Kyoto City, and online.

Special Programs
A series of Special Programs were developed in the ICC Kyoto New Hall and online (VIP Lounge).

Associated Programs
Special exhibitions were planned and organized and receptions held at event spaces

Selected Initiatives | 4t ¥ & =T

in the store buildings of partner companies.

Co-sponsoring talk programs
Part of a total of 12 talk programs organized by ACK were co-sponsored by partners.
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Service and Product
Collaborations

Promotional Booths

Public Relations Cooperation

VIP Bag

Ticket Set

ENANANYyTFY— RBARE | E=4— | LT var - - BRET«4F— - &
EARV IR NR=F4—D Py | EEMEHELUMEREF . BRIBH . &
TUOENEARS LOEFMEE. HWTRESEEHA. T Ao LERS
7—FTZUYF7TOWHA . 7rTr—bEEZEE~AD/RLT4 (E=L [ FULFLa—
E—FYy 78y 7)

N—rF—EDOY—ERX EREBNTDIAR-—R%EHRITE LT

TARFATOER, Tx7AT47 . SNSHEDLIRIGH

T—TAANEEMREIATRL—2av LAV P FI b=y S %EBYELE LT

TACKF 7y b EREHEM T HKIBH I TE - NR1BHA €y M- 77
Ty b eRFELEL,

Mobile battery, venue furniture, monitors, provision of drinks during opening
party, dinners for related parties, and receptions for collaborative events,
preferential airline tickets, printing, free accommodations, discounted
subway advertising, share cycle, cooperation with food area cafes, novelties

for survey respondents (beer, original drip coffee packs)

Spaces to introduce services and products of partner companies

Announcements at various venues across the city, cooperation with web
media, social media

Original tote bags were created in collaboration with artist Han Ishu.

Tickets that include a Kyoto City Subway 1-Day Pass or Kyoto City Subway &
Bus 1-Day Pass were released.

SOAIENIUI PRIODIDS | B =3
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RF=0FNE—AF70Y 7 LOREEE
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ACKT Lo 42—, HEBIER, Fa2L—2—ICLBRBTIRIN—V TV T7—%BELELT,
F7-. BEIFLHOTAHARTEHZICE T2y 7—%2 08 - EELELT,
FVYF. T4 —OREXIE

RIBEAOEYHEHA

ACKTIE, A~V AR THRETIREYORENFZEHLEZEZLTVLET,

RIGHAY. BRERY, BIARIREAT YA ICIYEARE LT

Program for key stakeholders
Exclusive tours
Tours lead by ACK directors, artists and curators. Special tours of the Kyoto city's exhibition venues,
which are normally closed to the public, were planned and organized.

Special lunch and dinner

Environmental Initiatives
To control waste, ACK incorporated re-use plans in its design for venue signage and walls.




VIP Benefits

VIP 4381

VIP7Aa7 54 TREMEOERHARY 7—, LEORAELEOXLEEREZE T 384 (ACK 194, S EBEE19
%) oVIP7O s 5 L%FBLELT,

VIP /Ny 5 T—T4ANE&EMREATHRL—ary LizA VP FIL b=y S &=RIELE LT,

VIPZ9vY BRTY YNV ET VRO vERELEL, BRSEROTHAF—IREICEIZRRICEY. 25k
LTIROIZ—I L EMEEYELT,

VIPA—H—ER DS SFETAAVIPA—H—E X2 BHLELE,

LR, /S — P —IBREFAL /= b F—FTLEF
IV H LY s—=a VIPFI VI TOY Y i—=a—E{EiR

VIP Programs 38 VIP programs (19 hosted by ACK and 19 in
cooperation with external organizations) were
realized, including special guided tours of the
city’s museums and cultural experiences such as
zazen (seated Zen meditation) and flower
arrangement gatherings.

VIP Bag Original tote bags were created in collaboration
with artist Han Ishu.

VIP Lounge Complimentary champagne and langues de chat
were offered. A unique space befitting the ICC
Kyoto venue was created by furnishing it with

designer furniture.

VIP Car Service A VIP car service was available from ICC Kyoto
to destinations in Kyoto City.

Admission to Museums and Special Entry to Art Exhibitions /
Special Rates at ACK Partner Hotels

Welcome Champagne, Complimentary Champagne in the VIP Lounge

siyausg dIA | Bfiv—<
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Opening Party

F—T=vTr—T4

FEPHREIEMEERGIC, VIPTFR N, HEXFYIU— HET7—T4X b, /$—FF—
PEOEREBBEL, —RBYVO NN T+—< v RELHITHBOEEFREELEL, 1.
REEICTHESRD "aLsaviv—L #HA Tardiology ~D#ER, "#HEERE Panta
Rhei[/¢v % « LA—HRAEFEETERY BLTHBE WL EELT,

R BEREF - 20235108 278 (%) 20:00-23:00

25 | REHR LT EME
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Relevant Object, ¥a<vY, BRAKRMT1RY - 41— FEOEREFF4T
HRAIEEEEEREE

EE  KAE&HLFy 7 - +bAT

AVA Ruis 3

Kazuya Oi HUMANIZE IN DUB (Drummer/Composer)
<A - L7T (Producer/Singer-songwriter)

Mars89 (DJ/Musician)

The opening party was held at Kyoto City KYOCERA Museum of Art with VIP guests,
participating galleries, artists, and partner organizations. One-night-only performanc-
es highlighted the special autumn evening in Kyoto. Guests were also invited to enjoy
Collection Room Fall: The Path to “Tardiology” and Panta Rhei — For as long as the
world turns during the opening party.

Date: Fri. October 27, 8pm—-11pm

Venue: Kyoto City KYOCERA Museum of Art

Official Partners: Champagne Pommery, Harper’s Bazaar Art, Relevant Object, Schmatz,
Whisk-e Limited, KI NO Bl Kyoto Dry Gin, Tsukino Katsura Sake

Operation: Lequipe Trois Inc.

Performance

Kazuya Oi Humanize In Dub (Drummer/Composer)
Maika Loubté (Producer/Singer-songwriter)
Mars89 (DJ/Musician)

pEr . F
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Night Out

FALTY b

ACKZZHEICREBICBHL W WEANDERMEZSHDEIRL, REPDI 57T RFT
W, ZHEAXEOBWFOREREEIC, RPOREEDFM MRV M ERREWELELE,

ACK NIGHT OUT X BnA Alter Museum

BAfEREF 1 2023F10A28H (1) 17:00-23:00
215 : BnA Alter Museum  Zf# : BnA Alter Museum & : Art Collaboration Kyoto
BYOB{bE i/ ©iF#8 GRAEMFaL—%—) FaLox— FH—KE

Date: Sat. October 28, 5pm—11pm Venue: BnA Alter Museum
Organized by BnA Alter Museum Co-organized by Art Collaboration Kyoto
BYOB in cooperation with Kanazawa Kodama (Contemporary Art Curator)

Director: Tsutsui Kazutaka

DJ: kohei (MONZA), Kazuma (tonefloat/platform) and Myuda

Special Food: contact Gonzo Installation 1F: Yamamoto Suzuka,

BYOB (art projection party invented by Rafaél Rozendaal)

2F (7pm-): Tsubasa Ako, Shiraishi Koichi and many more artists PA: WADA

ACK NIGHT OUT x Wa.gallery X node hotel

BB 20234108 28H (£) 20:00-23:00
215 : node hotel / 1F
Ff&# : Wa.gallery x node hotel Supported by night cruising

DJ: 1729, RAIJIN, Shimada Tatsuya Date: Sat. October 28, 8pm—11pm
Venue: node hotel/1F  Organized by Wa.gallery x node hotel
Supported by night cruising

Art Collaboration Kyoto . |_|
| 1Nt
Ol |1

In order to enhance the value of the experience for those visiting Kyoto on the occa-

sion of ACK, we collaborated with a diverse range of art spaces, clubs, hotels, and
other cultural leaders in Kyoto to hold an evening event to color the Kyoto night.

MU R AT Art Night Hopping

FEEE - 108280 (+) -23:00 %5 : FZHHARF
REOEEL, WEARMZFRLETIREOT— ARy MITHAOWEREE, RETT—
FERELLZEDTES TTUSARET Art Night Hopping #Ff#ELE L7z,

Shijo Kawaramachi Art Night Hopping

With the generous cooperation of Kyoto’s art spots around Shijo-Kawaramachi, we
hosted “Shijo-Kawaramachi Art Night Hopping,” where visitors enjoyed art throughout
the night.

Date: Sat. October 28, Until 11pm Venue: Various locations in Kyoto City

COLLABORATIONS: AMBIENT KYOTO x ACK

BA#ERRF - 10A 298 (H) 19:00- £ : CLUB METRO
ACT: Tanaka Tomoyuki (FPM), Manabe Daito,

Ken FURUDATE(The SINE WAVE ORCHESTRA, Dumb Type),

Urano Yuri, Takeda Masahiko
Date: Sun. October 29, 19:00- Venue: CLUB METRO

MO WBIN | =IN TV
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Service
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ACKIZZTRIGOERIC, LYRELEFHZEBI LWL DiRLAL Y —ERZRELEL.

We offered a variety of services to make the stay of those attending ACK even more enjoyable.

ACK Food Court

FBRAY=S e /8—=2a FNMILIN—

HERENANNYTY—LVZ L

FERAR - BALE

ACK Food Court

Pommery Champagne Mobile Bar

Free Mobile Battery Rentals

Childcare Room & Nursing Space

FEDOANREZBRH NS ITA ENEBERRAYE TIRMHLEL,
IS (3—k—. BR)

Y (2aRr)

ZolE (IR, ZLEEYVF)

B (777 7R IL)

Y=—T7—0vayv 7 (T4—HvET)

HE Sy nvLrv - eH

FT4 vy IS—maS— F— S —— g FBAY—
ARy R—hF—  HABHANYT7A—

AR pJIN— b F = BHENNVRTT AT L

A rich variety of food and beverages were available,
including those offered by popular Kyoto restaurants.
Maeda Coffee (Coffee and snacks)

Qué Pasa (Tacos)

sonoba (Kyoto cuisine, Egg sandwich)

[ki:] (Falafel bowl)

Sunny Workshop (Vegan sushi)

Installation: Japan Rent All Co.,Ltd.

Official Champagne Partner: Champagne Pommery

Special Partner: Buffalo Inc.

Special Partner: Rakuwakai Healthcare System
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Shuttle Bus

VIP Car Service

Bike Sharing

FHEMORCREEINEZTOSSILANERICT /LR W), v MUANREET
LFEL7

FTA4vNIN— b F— YT EEYTF4H—ER
AV RBRABE SORBHIAOBENIFIR W12/, Y2 T7HM oL —ER
PIiPPAIC T30 Ry — R iR LE LT,

7 XS Clew

A shuttle bus service was provided for convenient access to programs held in

various locations throughout Kyoto.
Official Partner: Matsushima Mobilty Service Co., Ltd.

Free 30-minute coupons were provided by PiPPA, a share cycle service, for use
in getting around the main venue and Kyoto City.

Associated Partner: Clew Inc.

9DINIBS | W, —F
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Visitor Survey
HIBET 4 — 1

TR

Gender

3%
EZ1 KW
No answer

48%
B
Male

EDE3LESHIFTACK DBHERANY EL7H ? EREZT)
How did you know about ACK?

(multiple selections possible)
0 5

15

SAZEHAR © 20234108 27H-11A5H
RAEAE A4
BMEEL 76914

i
Age
9 2%
701K
Over 70
9% 2%
601t 106X
60s Teens
\ /.

18%
501%
50s

25%
4018
40s

Survey period: October 27-November 5, 2023

Method: Online
Valid responses: 769

| =iE3 ]
Residence
3%
=4
17% Overseas
Z Dt DEBE TR

Other Prefectures

45%

14%

BRHD

Tokyo
14% / 7%
KERAF REBAT

Osaka Prefecture

What was your impression of the ACK exhibition?

20 25 30 35 40

I
ACK D SNS

ACK social media
Y ELDSNS
Friend’s social media

BT
©,
Magazine 2 %

il 3%

Newspaper

Web# A b

Website

F5o FRE— Y
Flyer, Poster, and Hanging advertisement

Fr7Y— - EE
Gallery

ACKHHDEA

ACK

HMYEWHSDEBAN

Acquaintance

MEEHRIGLT

Visited last year

Z Dty

Other

5%

10%

10%
10%

9%

8%

I | W Rho7 EbbhtWIERA -1
M Good  Rather good

Rather bad M Bad Don’t know

AT
Kyoto City

(REBTHTLUS)

ACKDETEZEICHY, ROBIOVWTEDESIHBRELICAYELEDL?

Ebohi WS ERL BN MRED -7 | bhadkn

FrF7U—8 - ERELEDHKRY2—L4 Number of galleries and works 1%

7T RIEOZEMER  Venue layout

77 RIGORTAZE  Gallery exhibits

ERAELEDORETRNE  Entire venue presentation

22% '
| |
3% 2%
2%
25%
5% 2%
2%
28%
4% 3%
1%
25% '

I |
3% 9%

EELED T —
Did not much
increase

ACKADRIGEE>MIFELT,

RHORKT—MER~OBELAFFEYELE=S?
Did your ACK experience increase your
interest of Kyoto contemporary artists?

2% 8%

EEohhot hhabhEL
4% Did not increase D(\)n t know
Ebbhtnie

35% 51%

Ebnheni e

Somewhat
increased

Kyoto Prefecture (excluding Kyoto City)

ACKADEIZITHHHE T, REAFADTHETHR
(RBHERL) ZEAShELED?

Did you visit any other Kyoto Prefecture city
(excluding Kyoto city) in conjunction with

attending ACK?

42%
L7z 58%

Yes SHREILTL AL

No

mE-o7

=7 Increased



Visitors’ Comments

FIHEDE

BT —REROBHES HY . HRALEBEERATE, HREBITZADN TES,
Each booth conveyed the individuality of the artists, and the various
spatial experiences allowed for an immersive view of the world.

ERDFHE—ICBRICEEL, T MIEKZH>THLIE2 D IFIHS>TRAS7TT,
| came to see the art fair with my six-year-old child. | am glad it was such a good

opportunity to spark an interest in art.

T—MEROREINIEHLHAADI L,
EmOFTEUADE . HRADT—FR
EL|THANbD =D, FER
ENANNyTY— [BORBIED T
—Fa—rhE BHTHRLIIVE E
NYRCEYREECRELT, 2505V 7
FAEAZZETHRELTWET7—b727
%, BATIIE,ICHSAVL, REBET
KK BB7xT 271

Not only was there a great selection of
artworks, but | also felt a strong sense
of hospitality and a sense of being
treated with the utmost care in areas
other than the buying and selling of art-
works, including talk events by art
world leaders to childcare, the provi-
sion of mobile batteries, and a food
court with up-and-coming restaurants.
| don’t know of any other art fair in
Japan that is so well organized in terms
of being people-oriented. It was a fair

that made you want to come to Kyoto.

ETHRBADHY E LTz RIFHECTCERG L B I IKTHRBAZERTL . REOLVLEHZHY A LTI WELT,
It was really worth seeing. The venues were easy to see and navigate and provided comfortable, wonderful spaces.

Thank you for the wonderful time.

REBTHREINIZDDLED, 0T —F7zTHELABILTVET
B, —BRELD-72TT, ICLLABIFELRZFATT S, AlEETHN
IERFEIFFIEZBALLTE2EZLDTAI TLEZRELDBESICLIZWTT,
| have attended many other art fairs, including ones held in
Kyoto, but this was the most enjoyable. | am very busy at this
time of year, but if possible, | would like to stay in the time
prior to and after the next edition so that | can enjoy more of

the programs.

ERREEEWSIHA. BREICETHLRY -7
The location of ICC Kyoto and the exhibition
were both very commendable.

ACKICIEEERTWET A BB DS ERT
— ;7T ELTHEELZZMBEEEZREVTWS L
SICRZX. BRERBDSHYELZ, 7T—REHE
EY, HEXY¥FV—DRZy TP, 7T—T4
APEDRFLELA, UFTLY T — MER
EEALLEVWERSESICAYELT,

For my third visit this year, | felt like the art

fair has become established and more

confident with its unique identity. | en-
joyed walking around the booths and
talking with both exhibitors and an artist
who was present. | feel more likely to buy
artwork now after my visit than before.

"BE, FEEVOAVWT—F7x7, EVLIEHIRTY, RFEH, SHICELAICLTLET,
| have the impression that the art fair never disappoints with each new edition. | am looking

forward to next year's ACK with even greater anticipation.

77 RBEITRELL EETIRBTAOELRL TDIRY
FOBRATEELTCVELZ, REARELOHNARLHY., ETHEL
HELT

Fair and satellite events and exhibitions are so well done this

year. Exciting and too much to see!

SIUSWIWOD SIOUSIA | B it
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Public Relations and Communication
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Domestic Media Coverage
ERNX T4 785

ERX T4 TBEE o245 18%m5) © 2250
Number of publications (as of January 2024): 225

AA VAT AT 8= b= EA RN —R MEABERE
AT TRN—F—  BEREEFE L. Art News Japan. Forbes Japan, ZEffiF b

Main Media Partner: Hearst Fujingaho Co., Ltd.
Media Partners: Nikkei Inc., ARThews Japan, Forbes Japan, Bijutsu Techo

With Hearst Fujingaho Co., Ltd. as our main media partner, we worked with four new

companies as media partners for this edition. In addition to gaining articles based on

in-depth research that reported on venues and comprised interviews with the direc-

tor, media exposure also included articles introducing partner companies and featur-

ing ACK staff members, thus realizing a publicity campaign that went beyond a

simple introduction to ACK.

wiE B ks RfiL
M55 Magazine | 2023/06/28 | BiEFL> 71 Nikkei 8A% FIEFALBAWLT MRV
2023/08/25 | Leaf10A% Leaf EffiE RETT—rALIZ—FTE2—1?
2023/09/20 | N—/8—R /SHF— ROFTRERDT — +7 27 2 HR
2023/09/28 | E&MOOK TAKARAJIMA MOOK T —hTKBRER
2023/10/14 | IRI7AT - ¥ €S - TI97 - Ty | REPTUBHRREORNKT -+
2023/10/19 | N—=N=Z NHYF—T—} FHAOT—+7zT7 T HROFEXF I
aA7RL—vay
H# Newspaper | 2023/10/28 | R#BHE The Kyoto Shimbun ERADRRERZEN
Fo54v 2023/10/12 | Forbes Japan R THRKEDT -+ 77, IFEEOD "ACK, »°
10R 288 A LM
2023/10/18 | VOGUE JAPAN F—=lE BT —rEATRL—av,,
RBTRARKROEBRN LT — b7 27 ACK A B
2023/10/20 | TrvY¥rhv ELTS7— 727 "TACK 2023, DREZAIE?
WWFHEEFEAIIVEZE2—
2023/10/25 | N—/8=R NHY— ROFTHTREITDOT — 77 %FE | "Art Collaboration
Kyotos 7AZ FLF1Ls2—, IWFHEEFIANRET A%/
2023/10/27 | TV - PRy BT — 77 "Art Collaboration Kyoto, Z3RihAH S LRK— k|
2023/10/26 | #ffiFha  Bijutsu Techo 212153137 ¥ "Art Collaboration Kyoto, &
A7 RL—var$ao0h?
2023/10/28 | Pen Online A777— - TVTYVORMWICHBALERLRR!
7—"b - 727 "Art Collaboration Kyoto, »'Fi%
2023/11/17 | Tokyo Art Beat *577— - TUTYUHRBOH Y OEEEHR, FIEFYTU—D
“HolHbILHVMET—F72T7 7 BB TACK, oshEld
2023/1/22 | WAER HRDRKT — MHEXBEB 77, "ACK, 2R A~
2023/11/22 | ART news Japan BAREBBEN D OHEZ—HROFOT - FOREMEEZS

"ACK Talks, Y#H—H

Jrv¥rhr 2023/10/20 EffiF  2023/10/26

Tokyo Art Beat 2023/11/17

ART news Japan 2023/11/22




International Media Coverage
BAATATIBE

BHET—FEPIEFEZRLMZOI=—s RV T EBRNICKECRESIN—A.

While ACK’s unique concept was widely reported internationally, especially in leading

—RO—BIMTHT PR LIREOMAICERE. 17V H—IckBSNSDERFICLY
7AA7—BICLENY . ERNGRMLSRENICEES T,

A T4 TIBEE (20245 18%kES) - 1004

Number of publications (as of January 2024): 100
Media Date Title Headline
XA—JU Newsletter 2023/05/31 ARTnews
2023/10/05 The Art Newspaper
#iM Newspaper | 2023/10/29 Financial Times Nervous art market waits on make-or-break New York sales
(Online Edition) (2023/10/26)
2023/11/09 South China Morning Post Art Collaboration Kyoto, art fair with a ‘different pace’, embraces the
(2023/11/07) Japanese city’s Zen Buddhist temples to stand out in
the contemporary art space
Online 2023/05/31 Ocula Art Collaboration Kyoto to Present Vision of a Torn World
2023/06/22 Artnet News International Exhibitors at the Forthcoming Tokyo Gendai Art Fair Will
Get a New Tax Perk
2023/08/31 Artsy What’s Happening in the Art Market This Fall?
2023/09/19 Artnet News As Soon As the Glamorous Seoul Art Week Wrapped, Asia’s Art World
Began Putting Its Traditional Trade Fairs Under the Microscope
2023/10/26 Artnet News 5 Exhibitions Not to Miss While Visiting Art Week Tokyo and
Art Collaboration Kyoto
2023/10/27 ARTnews Art Collaboration Kyoto Aims to Create a New Model for Art Fairs,
Where Dealers Are Friends Not Foes
2023/10/30 Artsy Art Collaboration Kyoto closes its third edition with “consistent sales.”
2023/10/30 The Art Newspaper France | Art Collaboration Kyoto, la foire qui privilégie le dialogue
2023/10/31 artnow by Noblesse BIRERE—#, H—ERHBNEES
2023/10/31 ARTnews Art Collaboration Kyoto’s 2023 Edition Sees Strong Attendance,
Steady Sales
2023/11/02 Artnet News Lower Price Points, Higher Spirits: The ‘Comfortable’ Vibe
at Art Collaboration Kyoto Drove Solid Sales
2023/11/02 Artnet News Art Week Tokyo’s Third Edition Boasts ‘Glocal’ Ambitions to Bridge
Japanese Contemporary Art With the International Market
2023/11/06 Le Quotidien de I'Art Art Collaboration Kyoto, un format novateur de foire
2023/11/10 The Art Newspaper An organic experiment: Art Collaboration Kyoto fair sees galleries share
stands and forge friendships
2023/12/05 Artsy 4 Things That Happened in the Asian Art World This Fall
HEFE Magazine | Winter Issue artnow City Now - Kyoto

art media, it was also published both digitally and in print in prominent general
newspapers. The addition of posts on social media by influencers also led to an

increase in followers and dramatically raised international recognition.

Lower Price Points, Higher Spirits:
The ‘Comfortable’ Vibe at Art
Collaboration Kyoto Drove Solid
Sales

“BCAIFE” T “Ean " ACK O ‘gD o
RE" DB %56 L #5857 ]

artnet News

Art Collaboration Kyoto Aims to
Create a New Model for Art Fairs,
Where Dealers Are Friends Not Foes

ACK #H#ESDIE, 71 —F— L35 T
K THILEDT—F 727

artnet News

A softer, more engaging, and
distinctly local alternative to the
global glut of art fairs

MR NG 7—F 72 712 CDD, L)
ZrC IV Z, a— G ojE T
FELSI

The Art Newspaper

a collector calls Kyoto @ really
artistic place, like Vienna or Venice’

BBIALIE— I E [T =T R s
TOEGL ARBIZZEWII P EFFL:

South China Morning Post

Financial Times 2023/10/26

ARTnews 2023/10/27

Artnet news 2023/11/02

South China Morning Post  2023/11/07

HEE S

<

uonEdIUNWWOY pue suoije|ay dljgnd |
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Media Booth

ATAT T =R

A VAT AT = bF—THIHA RN — X MBEAERTH
RITT2REEAEEAETEE Iy s, ZNHZERICFIC
TRBIENTEBARAVATAT 7T —R%ERBELELT, THA
VIREHBBRERILKARBEZ. XT14T7/8—rF—0BREXRE
FarR4t. Art News Japan. Forbes Japan. ZEffTFhh, 44
ICOWTIEMP LR EER/N— b F—a—F—TBNLELT,

Shelves were set up to allow visitors to browse various
media published by Hearst Fujingaho Co., Ltd., the main
media partner, and a space was provided for visitors to
actually hold media in their hands. The design was creat-
ed by Suo Takashi, who was also responsible for ACK’s
spatial design. Flyers, announcements, and other materi-
als from the four media partners were introduced at the
distribution corner.

Printed Matter

Public Relations and Communication | &5k S

R4

ENRI4 FNRIER%K
TAY—FI 5,000%8
Fov 20,000%B
R2%— (B2) 300%B
NYRTTIE 7,000%B
BRERTYH— 3,000%B

Printed Matter

Numbers of copies

Teaser Flyer

5,000

Flyer 20,000
Poster (B2 size) 300
Handout 7,000
Invitation Sticker 3,000

EB2RRZ— 74V ERABRTyh— RIF/NY 7Lyt HIVIP/SYS  Left: Posters (B2) Center: Flyers, Free admission stickers, and pamphlets Right: VIP Bag



Advertising

RBILERVRBRDILE

JREHERE, 7zTRBORFTRTHIRBHEH T HREBRRERE HOIIRKE
LE/BEL. £ RBTATHESIN ALY TIA DS IL0RHAYAIC
ACKDERERELE LT, EHIC. /A= FF—FRTIL%, [FHALEDXLHER
BETHRRZ—%/RLELT,

Posters were placed mainly at JR Kyoto Station and the municipal subway
station nearest the fair venue, Kokusaikaikan. To promote ACK throughout
Kyoto, signboards were placed at the sites of Kyoto City satellite programs
and posters were placed at partner hotel entrances and at cultural facilities,

including those outside of Kyoto Prefecture.

UONEDIUNWIWOY PUE SUOE|aY DI|gqNd | EhH
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Public Relations and Communication | &

Website

A
AP A FURL

Y4 FEIEH
(9B 308-10831R)

Official site URL

Site views

(September 30-October 31)

https://a-c-k.jp/

&t 207 wamm
BA 1573 wimm

(Eie, RR, R#B, KB, LiE, KHE)

pii 2N 573 wsn)

(ELAYFRIT AVE, TAUA, BE. &)

X OPIREELL

https://a-c-k.jp/en/

Total 200,000 (+40,000)
Japan 150,000 (:10,000)

(mainly from Tokyo, Kyoto, Osaka, Hokkaido, and Hyogo)

Overseas 50,000 30,000

(mainly from Indonesia, India, America, South Korea, and Hong Kong)

In parentheses: Comparison to last year




Virtual Tours

EROIKGHNEELVAICL 7T RGEDLTHERLTWEEL S, 72 T7R%B%3D

TEEL. V7 VA ETARLEL. SR TERLERTECEEEY BV ELE,
(T—=hA7 Y4 MoTHEERTEE

~FIB : 2023F 1A 22H

HERRG L ARV IR—I, Za—k—Jb, BFE—IEB. VIPFY>»Y (Pommery Prize

Kyoto 2023) FE# : 2.275 (2024518 218K:4) 3DIES © &KX (ARCHI HATCH)

A 3D recording of the art fair was streamed on our website to allow those who could
not attend to experience the venue to the greatest extent possible. This created a great
opportunity for buying and selling artworks and creating a buzz even after the fair
closed. (available on the archive site.)

Release date: November 22, 2023

Recorded Venues: Event Hall, New Hall, surrounding area, and VIP Lounge (Pommery Prize Kyoto 2023)
Site views: 22,000 (as of January 21,2024) 3D Archive: Tokunaga Yuta (ARCHI HATCH)

Social Media

7407 —# (2023%£108 31085)

Instagram 7,974 A (3,4881%)
Facebook 753\ (11638)
Twitter 317 A (10538)

ORI

Instagram ®£E#%R EETHU Y bOT7+07 8K
Pari Ehsan (@paridust) 17.95 A
ArtDrunk (@artdrunk) 16.75 A

Number of followers (as of October 31, 2023)

Instagram 7,974 (+3,488)
Facebook 753 (+116)
Twitter 317 (+105)

In parentheses: Comparison to last year

Number of followers on the Instagram handshake posting accounts
Pari Ehsan (@paridust) 179,000
ArtDrunk (@artdrunk) 167,000

UOIIEDIUNWIWOY PUE SUOHE[SY OIlqNd | i # St



Sign Design
YAV THAY
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Organization

e g
EE
RITEESR Executive Committee
B R HEARETE amxiesEng) Chairperson Masuda Yuka (Director General, Department of Cultural Livelihood, Kyoto Prefecture)
BZER B A IEZE (SCAITHE BATHHOUSE R E. —Ai A BARMALMERS BRI Vice-Chairpersons Shiraishi Masami (President, SCAI The Bathhouse/Adviser, C y Art Dealers iation Nippon)
p
B K mnxEmsHEs R —REEEADARRENRRIS BH) Katoh Yoshio (Contemporary Art Planning Katoh Yoshio Office/Director, Association for the Promotion of Contemporary Art in Japan)
ES 8 H EEB —BREEEASI LT r— - TaVay - Sy REEE) Members Inoue Tomoharu (Board Chairman, Culture Vision Japan Foundation Inc.)
KEAERETF GrapmT amm ERRREE) Nagata Mihoko (General Manager, Business Promotion Division, The Kyoto Chamber of Commerce and Industry)
g
& = TRE T (A $MEEARBIARAI A Y3y Ea—0— BERRE # BRI ~vya v HBE) Auditor Akahoshi Shuhei (Managing Director, Department of Conventions and Tourism, Kyoto Convention and Visitors Bureau)
HRATFLIK— WTFHEETF (ack7nr587L045-) Co-Directors Yamashita Yukako (Program Director, ACK)

TEFFNT (REAA A E DA R BH)
FBHERE —BUEEADLFv— - GaPay - Sony)
ERMAT (—RHEEAARRETRRES)

Takeno Kazuhide (Director, Department of Cultural Livelihood, Kyoto Prefecture)
Fukai Atsushi (Culture Vision Japan Foundation Inc.)

Miyamoto Noriko (Association for the Promotion of Contemporary Art in Japan)

tLovaryaivra—

T Y - T4E (Galerie Crevecoeur £%) Selection Committee
F _E{ERB (Yoshiaki Inoue Gallery {£%)

ANMLBER (usgxres - k%)

FRH— (MORI YU GALLERY ft%)

Yzl — - U= (TKe+ k%)

WA F (ANOMALY 74155 —)

Axel Dibie (Owner and Director, Galerie Crévecoeur)
Inoue Yoshiaki (Director, Yoshiaki Inoue Gallery)
Koyama Tomio (Director, Tomio Koyama Gallery)
Mori Yuichi (Director, Mori Yu Gallery)

Shelly Wu (irector, TKG+)

Yamamoto Yuko (Director, Anomaly)

PEVAE S04

O—Aaia=f—av
IFas—YarATasIh
VIPYL—¥3»X
J—RL—pMJL—>avX
PR&Y—=47 T4

TRIAVE

WAFE. HAFE SNEM. -7V - Fro, PEHEERF.
ZEEAR, PHREK

HREF. LHERTF, FHES BNETL

ERT. BNEIL =Z23X

Show Management

Local Communication
Educational Program

THRE, FROMT. SHEN. BEEET. BEST VIP Relations
THAE, FEOMF. F=RK Corporate Relations
HIEEF #asvsnz), BEEF vr—v-wr. HBERF. PR & Marketing

HREHE. LfEET. EZHELY
ER8T. REBETF. RLENTF

General Management

Suzuki Hidenori, Suzuki Kasumi, Takamura Miwa, Avery Campbell, Haneda Mieko,
Miyake Aki, Nakamori Misaki

Nomura Atsuko, Yamada Mariko, Hirai Shiho, Shimamura Yukie

Mine Keiko, Shimamura Yukie, Miyake Atsuhiro

Doi Miho, Tezen Wakako, Takamura Miwa, Inamasu Chieko, Hamaoka Akiko

Doi Miho, Tezen Wakako, Hara Mie

Ichikawa Yasuko (iroiro, Inc.), Nawa Yoshiko (Relay Relay LLP), Arita Yasuko, Kumano Yutaka,
Kamijo Keiko, Tsuda Rasa

Miyamoto Noriko, Hattori Yoko, Uchiyama Sachiko

FEBRF AL EESR KBETF. ALLHEE, EBRER Department of Cultural Livelihood, Kyoto Prefecture
Oishi Masako, Maruyama Masaki, Sawamura Mari
FHAVF—L TxT7TFaLovay  INBEE v Designers Web Direction Ono Yusuke (Yco)
EEFHFA AREZ. 4+ P vk (sUo —magt+wEH) Spatial Design Suo Takashi, Lee Jangho (suo, Inc)
7774907 Y4y  FZFEBR. LEFMR umvm Graphic Design ~ Morita Akihiro, Kitahara Kazuki (ummm)
T RN — HAHMEZ (imura art gallery ft5) Advisors Imura Yuzo (Director, Imura Art Gallery)
EHH— (aLr5—. "GUIDE; ) Yoshino Seiichi (Art Collector and Founder, Guide)
k) iR AT - NnYT7Y-X, BHFILT. Translation Jaime Humphreys, Tanaka Claire, EXIM International, Inc., Glova Corporation
BABHTIVL - Av&—FaFL, HAXEHIO-—T7
KIGHET Z—=n— - 777 M)A aHt, KA/ TIv Construction Super Factory, Fujiya Co.,Ltd.
E g BARaAvRyyary—e 2t st Operation Japan Convention Services, Inc.

uoneziuebiQ | FEEIE
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Art Collaboration Kyoto 2023 # A —¥> 7 LK~

RITE Art Collaboration Kyoto £{TZ&%
604-0862 REPHRRE HABR) | LD FHE]229-2 BTRAE N 20
075708 8591 info@a-c-k.jp https://a-c-k.jp/

RIGWT slidezshow, SPERM. MRAM. HRE MIixss. FBA. KEEE. EFAE BHEKE
R HABHY YT LNF—
E 2024425

Art Collaboration Kyoto 2023 Closing Report
Publisher Art Collaboration Kyoto Executive Committee
2nd Floor Hase Building No.7, 229-2 Shoshoi-cho Nakagyo-ku Kyoto 604-0862 Japan
+81(0)75 708 8591 info@a-c-k.jp https:/a-c-k.jp/
Photography slide::show, Moriya Yuki, Matsumi Takuya, Yoshimi Ryo, Oka Haruka, Mori Akihito, Onishi Yuki, Nishino Shogo, Tanaka Kotaro
Printing SunM Color Co., Ltd.
Published on February 2024









