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We, the Art Collaboration Kyoto (ACK) Executive Committee, would like to express
our sincere gratitude to all the attendees, participating galleries, as well as to all the
companies and organizations from the public and private sectors that endorsed the
mission of ACK and lent their generous support in its realization.

ACKis an art fair that started in Kyoto in 2021 with the theme of “contemporary
art and collaboration.” 64 galleries from Japan and overseas participated in this
second edition of the fair, introducing a diverse range of works that transcended
national borders. The fair welcomed many visitors from overseas and served as an
international venue for exchange among gallerists, collectors, artists, art profession-
als, and art lovers.

We intend to continue efforts to make ACK into a global center for the exhibition
and sale of contemporary art and related discourse here in Kyoto, a place where
culture is a part of everyday life and the foundation of people’s livelihoods.

In 2022, we aimed to build up the identity of ACK, by valuing its significance as an art
fair that has originated in the unique cultural city of Kyoto. At a time when art fairs
are increasing globally, the goal of ACK is to provide “time” to share with people
through its high-quality program.

The curatorial theme for this year’s ACK was “Flowers of Time” in the hope that
everyone would enjoy art anew, savor the experience of interacting with others, and
cultivate mindfulness. Collaboration is the key element of ACK. While seeking to
create sustainable activities through collaboration between government and private
sectors, art and other fields with international players, we aim to contribute to the art
world and its next generation.

We believe in the power of art to connect Kyoto and the world, and we will
continue to create unique and meaningful experiences through ACK, in the coming
year and beyond.

Yukako Yamashita, Program Director, ACK
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About ACK

ACKIZCDWT

ACK %, ERXLBTRMBEERIC. "BRT7—bea7RL—vav, 27— ICHETS

T7—F7z7TY,

Collaboration
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ACK hopes to become a place where domestic and
international galleries, the public and private sectors,
and art and other fields can collaborate with one
another, creating opportunities for the greater recog-
nition and appreciation of art. This year, ACK wel-
comed more partners and offered a substantial range
of programs and events with the aim of using art as a

catalyst to create new values in society.

ACK is an art fair held in Kyoto, an international city of culture, under the theme of

“contemporary art and collaboration.”
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Through various programs and events, ACK func-
tioned as a place where people can connect to one
another, and as a conference venue for sharing and
discussing the global art scene and issues from an
international perspective, with the aim of forming a
worldwide community and further enhancing its
value over the long term. Furthermore, for those who
were unable to travel or visit the exhibition, ACK
created opportunities to participate in the communi-
ty through online streaming of talks and 3D archiving
of the exhibition spaces.

Environment
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Kyoto prefecture has adopted a policy of “cultural
creation” with the aim of creating a virtuous econom-
ic cycle within the art industry that gives back to the
region. Through holding ACK, and with the five
guiding principles of “revitalizing the art market,”
“fostering leaders,” “providing a platform for artists’
activities,” and “revitalizing the local community,” and
“contributing to future generations” as its axis, Kyoto
prefecture strived to promote the “production,
presentation, distribution, and evaluation” of contem-
porary art, and developed an environment in which
artists’ activities can thrive, while also enhancing the
program for children, who are leaders of the future.
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2022 Curatorial Theme: Flowers of Time
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Efficiency is increasingly emphasized in contemporary society and the art world

is no exception. The volume of information grows, and art is being produced at a
dizzying pace. Art fairs tend to emphasize a capitalist aspect, but | want to make
ACK a place where people can experience the joy of sharing time with others.

The time in which diverse artists from many places have lived and created artwork.
The joy of sharing a time while living during the same era. And the joy of feeling

an unknown time through the appreciation of artwork created in the past.

At ACK, | hope we can retrieve the “Flowers of Time” that may have been
unknowingly stolen from us, discover art at our own pace, and experience the

reawakening of innate aesthetic sensibilities within each of us.

Yukako Yamashita, Program Director, ACK

Venue Design
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Takeshi Suo (SUO) designed the space again this year. This time, the same format
remained with new ideas built into the spaces between booths, retaining the inde-
pendent environments used to display works while incorporating more elements that
enable the whole venue to be experienced as a single site. A major feature of ACK is

how the venue provides a place for collaborations between artworks and visitors.
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Art Collaboration Kyoto (ACK)
November 18 Fri.—November 20 Sun., 2022, Noon —7pm (until 5pm on the 20th)
November 17 Thurs., 2022, Tpm—6pm (by invitation only)
Kyoto International Conference Center (ICC Kyoto), Event Hall
(Takaragaike, Sakyo-ku, Kyoto 606-0001 Japan)
Art Collaboration Kyoto Executive Committee:
Kyoto Prefecture
Association for the Promotion of Contemporary Art in Japan
Contemporary Art Dealers Association Nippon
Culture Vision Japan Foundation Inc.
Kyoto Chamber of Commerce and Industry
Kyoto Convention and Visitors Bureau
Mitsubishi Estate Co., Ltd., EDION Corporation
Buffalo Inc., SGC Co., Ltd., Yamauchi No.10 Family Office, Ueshima Collection,
Vzusa, Startbahn, Inc., Rakuwakai Healthcare System,
Arts & Professionals Network Inc., The Shizuoka Bank, Nomura Holdings, Inc.
Matsushima Holdings Co.,Ltd., Uedahonsha Co., Ltd.,
Sumitomo Realty & Development Co., Ltd., Japan Airlines,
Color Kinetics Japan Inc., Champagne Pommery, Whisk-e Limited, Schmatz,
Romanlife Inc., SunM Color Co., Ltd., Kyoto Sake made with Kyoto Rice,
Uji Tea Brand New Development Project Council
Hearst Fujingaho Co., Ltd.
The News Lens Japan, The Japan Times., Ltd.
Ace Hotel Kyoto
MUNI KYOTO, Noku Kyoto, Node Hotel, Park Hyatt Kyoto,
Hotel Okura Kyoto Okazaki Bettei, The Royal Park Hotel Iconic Kyoto,
The Royal Park Hotel Kyoto Shijo, Hotel The Mitsui Kyoto, Aman Kyoto,
Four Seasons Hotel Kyoto, MARUFUKURO, Hyatt Regency Kyoto,
The Prince Kyoto Takaragaike, Mogana, Hotel Okura Kyoto,
GOOD NATURE HOTEL KYOTO, BnA Alter Museum,
Urban Hotel Kyoto-Shijo Premium, Urban Hotel Kyoto-Nijo Premium,
Urban Hotel Kyoto-Gojo Premium, Mitsui Garden Hotel Kyoto Sanjo,
Mitsui Garden Hotel Kyoto Station, sequence KYOTO GOJO

HEARST
#AaH
@

HYTLAS— fujingaho
N—AMBABRE

Y, The News Lens

DIE 1HOSO00 - CLEW

Associated Partners  Maeda Coffee, Hosoo Co.,Ltd., Clew Inc., Leaf Publications Co. Ltd.,
Culture Vision Japan Foundation Inc., graf (decorative mode no.3 design products Inc.)
Support The Cabinet Office, Government of Japan in the fiscal 2022
The Agency for Cultural Affairs, Government of Japan in the fiscal 2022
Under the auspices of Ministry of Foreign Affairs of Japan, Ministry of Economy, Trade and Industry,
Japan Tourism Agency, JETRO Kyoto, Kyoto City,
The Japan Chamber of Commerce and Industry,
Japan Association of Corporate Executives, Japan Association of New Economy,
Kyoto Association of Corporate Executives, The Kyoto Shimbun,
U.S. Consulate General Osaka-Kobe, British Council,
Consulate General of The Republic of Indonesia, Korean Cultural Center Osaka, Embassy
of the Republic of Singapore,
Consulate General of the Federal Republic of Germany Osaka-Kobe,
Ambassade de France / Institut frangais du Japon,
Consulate General Of the Socialist Republic Vietnam In Osaka

Number of visitors 16,541 (including at satellite venues in Kyoto City)
Total exhibitor sales  about 400 million JPY

Exhibiting galleries 64

Exhibition booths 35

Participating artists 144
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Gallery Collaborations
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A section of exhibited booths hosted by Japanese galleries
in collaboration with guest galleries from overseas.
This year, there were 58 exhibiting galleries and 29 exhibition booths.
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Artists: Kei Imazu, Nadya Jiwa, Kosuke Nagata, Tromarama, and Yukinori Yanagi Artists: Seishu Niihira, Akane Saijo, Gaku Tsutaya, and Minoru Yoshida 19
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Artists: Kenjiro Okazaki, Zhao Gang, Yuji Ueda, and Kwon Young-woo Artists: N. Dash, Natsuyuki Nakanishi, and Paul Wallach 21

N
(@]



Hagiwara Projects Ty Imura Art Gallery «pot

Host

Host

M izu ma Ga I Iery Singapore
Guest

Devening Projects chicago

Guest

Gallery Collaborations | N w\'—<C NI —=ix4;

T—=T4ZXb AR, Yav - Fzr=/ny o, BIBHF. dREE. KX8E+P2Y7
Artists: Aya Kawato, Jun Nguyen-Hatsushiba, Etsuko Tashima, Shiro Tsujimura, and Ken + Julia Yonetani
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Artists: Jesse Edelman, Akiko Mashima, Tomonari Nakayashiki, Amanda Valdez, and Andy Woll 25
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Artists: Wolfgang Matuschek, Ayako Ohno, Naoki Sutter-Shudo, and Evelyn Taocheng Wang
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Artists: Roger Brown, Beverly Fishman, Tomona Matsukawa, Tomokazu Matsuyama, Joel Mesler, Keita Morimoto, and Devan Shimoyama Artists: Glen Baldridge, Holly Coulis, Alex Dodge, Jennifer J. Lee, and Yasuko Toyoshima 27
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Artists: Sheila Hicks, Kaz Oshiro, and Mungo Thomson Artists: Josh Brand and Naotaka Hiro 29
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T—T4Ab  TEABE. EH7F. Py>r=Yavs - J4IL—} Artists: Tianzhuo Chen, FriendsWithYou, Philip Gerald, Yoon Hyup, James Jarvis, Masato Mori, Ryuichi Ohira, Joakim Ojanen, Peter Opheim, Eric Shaw, Keiichi Tanaami,

30 Artists: Nobuhiro Hanaoka, Aki Kuroda, and Jean-Luc Vilmouth James Ulmer, and Vickie Vainionpaa
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Artists: Rieko Egami, Josef Nadj, nakajima mugi, and Patrick Taberna Artists: Szelit Cheung and Yoshinori Niwa 33
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Guest

TKG+ Taipei

Guest

i
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F—F4Rb Y - Faya, Az - I3V, HEBF. YL - Fr—yzA, =B, FMELLEER T—FT4ARF Ty - PIE7zR b, SHE. AKkHlk, MLXE. REE=EB. EFEAH. ERKR. ZKIEE
Artists: Kong Chun-Hei, Yuan Goang-Ming, Mariko Mori, Charwei Tsai, Lee Ufan, and Reijiro Wada Artists: Ellen Altfest, Urara Imai, Kazuo Kadonaga, Matazo Kayama, Zenzaburo Kojima, Korin Ogata, Eiji Uematsu, and Masaomi Yasunaga 35
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Gallery Collaborations | N w\/—<T SNl — =N+

T—=T4RL 1 TTRyZ4 - 2FT
Artist: Abdoulaye Konaté
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Taka Ishii Gallery tokyo

Host

Sadie Coles HQ London

Guest
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774Xk EEES. FEE VANV L - BRI
Artists: Nobuya Hoki, Zon Ito, and Wilhelm Sasnal 37



Tezukayama Gallery osua

Host

Taro Nasu oy

Host

Der-Horng Art Gallery minan

Guest

Spriith Magers zerin

Guest

Gallery Collaborations | N w\'—<C NI —=ix4;
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T—=T4Ab :Pay - NUFyHY FATY - HY &= UTL - FUys, Pz=— KL Yy— TAMIYF - 754y Yat7 - AZX—R, IHh &Y<, B—LVRX - J14F— T—T4RM 1 FT - Ty ZLTY L
Artists: John Baldessari, Ryan Gander, Liam Gillick, Jenny Holzer, Astrid Klein, Josef Kosuth, Mika Tajima, and Lawrence Weiner Artists: Chiehsen Chiu and Satoru Tamura 39
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Tomio Koyama Gallery oo PSS Gallery Tomo kot

Host Vit 2 Y B Host

Canada newvork \ — Galleria MAG como

Guest Guest

T—=T4AL  Fx YUy - N=Un—} FrHUy - T59F7x—F, RABERL. FHEEZ. YL - 7-U TUHFRZ - JLA, ERF HBEETF T—T4Xb IEBEKE. TYIR - XIRZF BEESE
Artists: Katherine Bernhardt, Katherine Bradford, Nana Funo, Keiji Ito, Sahar Khoury, Elisabeth Kley, Hiroshi Sugito, and Aiko Yuno Artists: Taisuke Kondouh, Max Papeschi, and Takeshi Shinohara
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Artists: Robert Kushner, Sadamasa Motonaga, Etsuko Nakatsuji, and Akito Takuma 43
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Artists: Louis Cane, Kenji Inumaki, Susumu Koshimizu, Frederique Lucien, Takesada Matsutani, and Claude Viallat
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Host

Yutaka Kikutake Gallery oo

Host

Galerie Quynh Ho Chi Minh City

Guest

The Reference scou

Guest
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Artists: Yuya Hashizume, Yiji Jeong, Seungwon Jung, Reina Mikame, Yukari Motoyama, and Nerhol Artists: Trong Gia Nguyen, Oliver Marsden, and Le Thua Tien 45
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Kyoto Meetings

Favbi-T47

REO Y DT —T4 X FOERE.
¥R T—20HBIN—TROEATHET 2 I3,
SEEF6XYIV—HHEELELT,

A section of Japanese galleries exhibiting contemporary artists
closely connected to Kyoto.
This year, there were 6 exhibiting galleries.

Cohju Contemporary Art «ot

T—T4A b EEH, BAF. LIEE
Artists: Shinya Azuma, Shu Okamoto, and Fumika Tsuchitori

Finch Arts kot

T—T4RF I KBEA BANER. h<OhTE
Artists: Masato Mizutani, Yumi Nishimura, and Kazuki Takakura

sBUnedI 030AY | g\ AN — /17 F A
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NCA | Nichido Contemporary Art o Gallery Nomart osae

Kyoto Meetings | ;N AN —/m7Guwr

T—T4R SHEH T—T4Rb BEFEX
50 Artist: Shinya Imanishi Artist: Nana Kuromiya

Takuro Someya Contemporary Art oo

T—T4R  HRES
Artist: Mayumi Hosokura

Tokyo Gallery+BTAP 1ok

T—T4Ab RS
Artist: Takahiro Kondo

sBunea 0104y | g\ Al — /17— Fwdr
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ACK Curates

Satellite Program “Flowers of Time”

el N = P N

A FHICHD TR EWHESICOWT, ACKZ RS SLTFALIZ—DILTHEF
IC&BFal—varvnbe, HHOT7—TA A MOSHAEERERBLTERIZY TS5/ 070
2'Z I "Flowers of Time, %, AFEF m@ERICTRHELEL.

B TENGREESZEESE2LFERIOMEY. BAANARKRELTO "RIE
P, XERBRBELTO TBE,. UrRETIR[ELTO TRIF nE SEIHARME
ICBET2ERERBN. TERALHRELTW AN ARETlRAL B40HicHh st
HRREYP. AHAORTF—vTRENEVKRICAEEIZL2BLT. S2E£EHELD
FEAORONEFEOFT, EVWEZEEL, HELTWHEICODWTHWENTIEL,

S5 THIEABFEERIE. 1912 (BB 45) FICEFRFERS g - FEREAXOFREICEK
Z2BEELHAOEE LU T, I FVROEYEAA - LIZL Y HEPARTLERADF—
LgE, SEIFAFAEZIMIANTHBANARETT, BEOELYIFELZEARNT, &
WH Z L2 BRERIEIEENAEBERLELE TCEEEZEDE LT,

HEMAER: 7zUvsR - AYHFLR=FL R, 21—F— - 22 JF /E]IIBA.
MEEEH, Y- v GEBE). REX MNEEBRF. A7 - KT
feaRE. TL—X - XbvF
BERRF - NMBA10B (K)-11BA20H (H) 10:00-17:00
(MA178 (K) I3BFEOH)
215 | AEFRER (REH T REEARE196)
ARSI IN— R F—  BHEANLRAT T RTL
W7 AEEIAEIEANBNXXLIREAE. TARO NASU,
7Yy IR - AV LR=FLRE, 245 FF7—baLI¥ar ROAZVER,
AMHEERE. Kavi Gupta Gallery. Night Gallery
T5749 0 THAY  BREKE
RIBEL : BREURZIATIT

The “Flowers of Time” exhibition, a Satellite Program curated by ACK Program
Director Yukako Yamashita, took place at Hongwanji Dendoin. The exhibition explored
the concept of “time,” which we all have in equal measure, through an eclectic range
of works by world-renowned and emerging artists.

The exhibition introduced a wide range of works related to time, starting with works that
evoke a universal concept of time, through to works exploring “memory” as something
experienced individually, to “history” representing cultural phenomenon, as well as
“traces” of time held by objects. By considering time not only in the usual manner as
something relative, but also as something infinite that is beyond comprehensive, yet
something finite that is within each of us, the exhibition asked how we can respect

one another and coexist in the time — limited and impartial — we are living today.

The venue, Hongwanji Dendoin, is an important cultural property built in 1912 to the
design of Tokyo Imperial University professor, Chuta Ito. Not normally open to the
public, it is a unique building that incorporates various architectural styles, including
brick walls based on British architecture and an Islam-inspired dome.

Artists: Felix Gonzalez-Torres, Eugene Studio/Eugene Kangawa, Shinya Kato,
Lee Mingwei, Yukio Nakagawa, Mayuko Ose, Kour Pour, Rui Sasaki,

and Elaine Stocki

Dates and Hours: November 10 Thurs.—20 Sun. 10am-5pm
*By invitation only: November 17 Thurs.

Venue: Hongwanji Dendoin (196 Tamamotocho Shimogyo-ku Kyoto)

Special Partner: Rakuwakai Healthcare System

Cooperation: Ishikawa Foundation, Taro Nasu,

The Felix Gonzalez-Torres Foundation, Taguchi Art Collection, Perrotin Tokyo,
Mayumi Uchida, Kavi Gupta Gallery, and Night Gallery

Graphic Design: Keigo Shiotani

Construction: Studio Aga Co., Ltd.

{=3EBT4M Exterior of the Hongwanji Dendoin

{£4 A% Rui Sasaki

&MAKBT  Rakuwakai Panel
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IL—X-Zby* Elaine Stocki a7 - R 7 Kour Pour

7xYys R - IYHFLR=FLR Felix Gonzalez-Torres FJIlFEX  Yukio Nakagawa
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Y= Ivyzq (FEHHE) Lee Mingwei ANEIEBF  Mayuko Ose

fNERE  Shinya Kato
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Public Program

AV DS/ A s b7 N

ARG THIELREERSEARNY MR-V RO ZDED%ELLEWAT )y o7 — %
BT Fal—2—tLTBINIEIYL - TOY— LRI ELI FLEERDRIBEZY LT

HEER  FAHRK. HFHR. BEES. MHEB. TUFRR - JL4,
ba<S<. TF - Fyr - Fyy, MHELLEER

TRARR2L—8— PvLh - TOHF—

= ACKEEBRFICETS

218 ENFEHERAEARY M=, —a—Fk—L AT+, Fr—ILED

R DTE © BFETDEH!

HHEoMZEVLSbold, ARV 7o AREHCOKRERICIECEY. B &8O
FERERTISHBICEI MM O RBICEZET. AEXF ZOXHORTHAHS
BALHMIcL, BEL, SHAILLS ELTERWAZRTHY, ER/OMWDVEDTT, 1944
FILEI NP 3—Y - 7y FIv oD "The Tyranny of the Clock (BFFEIDEF) 1 W55
XICHBEWT, FiFVLHIC TERD (B2 T BROELOBETR#IN. AMIEZL%E
ERICEHAT2ZEICBALA B d 272y BISDVWTERLTWET,

TEREREL ELTHAL NI RERBOFIE IR REFEICE VLW TIBATFEICHH THI N,

B—ShBRAEDO SR TLELTEERRETCEAShEL, ZAUEIE, 5T
FZDLEHALLICE>TRAE>TWELT, ZLT200FHFY 0. TOEEEGICIHZR
TIRMBEEDOIRTLY, WEERALOEBRLLAHRTERSINEITTVWES,

TlE. =B "B ICOWTHAZM>TWEDTLEID? b DHEAERICOWT
ESZZTWRON L, AR EDLSICBELDANEZEE, EOL5ICBELEDYE
W, FEERTbZEYICRBECEROERERREZLE SR> TLWIDONZBELT, HMDILh
TEET, HHWIE, B VLAICZSILAEBEEZSLYFIOZLELTHEBL, ZNIcD
WTHRBRICBRT A EZEBELTE DD WTH, XU PvIy - 7507V A 7484
BV, DOHFVICHLERATZL—X TEHREAY, ICRSINZEY., BEIIELZEE
HERERBZREICE>TLEVEL . BRI WVOH->THEY AL, > THERIZDOW
THRILZEHNEZRDDTT, MO IHFEHEICODVLWTYa—Y - Uy FaAv s L TBiDb
ERICHFZOHODLSICARY, BRROBEELLTOYXIIALBREFLEBTHU2 D
KB E REFEEZToTWVWS, EHBELEL. CZORRIBRELABHEVTVLET, A
TbOHREXBTEIOPYAIZH, BHEE. £RRERE. BE. HAENTEEIC

An exhibition of public art was held at the Main Venue, the ICC Kyoto Event Hall, and
surrounding area. Jam Acuzar has invited as curator, and selected works under this
year’s curatorial theme “Flowers of Time.”

Artist: Noe Aoki, Takashi Hinoda, Naotaka Hiro, Miyu Hosoi, Elisabeth Kley,
Tromarama, Vo Tran Chau, and Reijiro Wada

Guest Curator: Jam Acuzar

Dates: Dates and opening hours follow ACK

Venue: ICC Kyoto Event Hall, Pilotis of the New Hall, and vicinity of both venues

BETAEHAY. IAbPERTAIIEIEAMBEIC OB, >TVLET, ZOBKEDENR
3. AT FHI-ARERAELBEELTCVWSEIE, ZLTIV-bDEEHZRIENICEZ RS
FTRELEVWSZEZRLTWEDTY,

BEEORTHBINTELIFIELETEESRD. REAOMRIIXRICEEINZ AN
HDTHY, ZhIEXL. BUA. ZLTZORFROHRICL>THRELNZE WS T EERLT
WET, INLOEMOTITYEY o @EHROEL, 2FY) IEHOBR0ELLE K
MLTWDTT, 2O, "BEE, IC2WThiLEBAERLLELTWAZ LR, £
YO3ESTHY ., E-EBEPERICAI > THINTVWEIDEEWSIZEZRVWHE
BTLANET, BAIZFHOWRICE>TIEWITHRVWDTT, ZLT, Fh=boitSlE "R A
—XABHAREE, 2RRTI-00ERNEERORNISA-TEUVLTLWREIEWZ, Zh
IZFLT=BAEY ., ROFEZLDTERIFIEABROTEO—DICTERLDOTT,

REDNRTYy I TATITLTIE, SBEDT—TARMIEBERD 7T RBOIFEFIE 415
FiIE2BCEEDLS ICREBEEIN., £41° "HfE, OBRICOVTORLEIGEEHAEL
2o ZNFNOERIIEHREBNYITTIVFEF>TEY, b —AVEYEHETZZ
LDTEBRBLEWEAPREEEZRLANEL, ThHDFRIEEEEBL T, h-b%ilF
RENDOSZTFLOLEKL, HSREICHEL. ST DL AEZERELCHRICEER
FEZEVAITFEEWS. T—T14RLOFRBRARKEZEA ICHRBSE2L IR0
TTo ZLTE, FABAREMICEZEL, LUV ATEEIC DLW TR T 2D FihT
EBRHTNBZETLESS

TR Falb—&— JyL-TIY¥—L

Flowers of Time: The Tyranny of the Clock

The concept of time is one of great mystery and debate — one which humanity has tried to articu-
late, understand, and measure since the earliest of civilisations, from the sundials and water clocks
of Ancient Egypt, the use of the hourglass and incense clocks, right up to the invention of the
mechanical clock in the 13th Century. In George Woodcock’s 1944 essay The Tyranny of the Clock,
he mentions how, “Time was seen in a process of natural change, and men were not concerned in

its exact measurement.”

The establishment of standard time first emerged in Great Britain in 1847, where it was also known
as “railway time,” as a unified system of measurement that was implemented across the entire
country. Prior to that, local mean time was different from place to place. In 1884, Universal Time
(UT) was created at the International Meridian Conference in Washington, D.C., becoming the
basis for the 24-hour time zone system (UTC) that we know today. Almost 140 years and several in-
ternational conferences later, this clock-based timekeeping system since the Industrial Revolution

still prevails in our globalised world today.

So, what do we know about Time? The way we live our lives, the way we interact with other
people, and the way we treat ecology and our environment can tell us more about how our society
thinks about time, or perhaps how we have taken our attitudes for granted and allowed them to
evade scrutiny. Time has become a mere measure of productivity and success. As Benjamin
Franklin so famously wrote in 1748, “Time is money.” We never have enough money, therefore
never enough time. When describing early factory workers, George Woodcock noted, “Men
actually became like clocks, acting with a repetitive regularity which had no resemblance to the
rhythmic life of a natural being.” This condition prevails to this day. This modus operandi that
governs our society is what has led us to many issues we face collectively today: the crises con-
cerning our mental health, ecology and environment, poverty, social inequality, among many
others. This crisis era tells us that we need new frameworks and must creatively reimagine our way

of life.

The different time-keeping devices invented throughout history show us that notions of time were
contextual and man-made; they were shaped by the culture, politics and society of that period.
The obsolescence of these technologies reflected the changing values of society, therefore the
evolving notions of time. This reminds us that what we know as true about Time is mutable, mal-
leable, and therefore open to different understandings and interpretations. We must not be slaves
to the clock. And while our society operates in linear time, allowing for the “smooth running of
society,” it is just one among many other forms of time that we know of and can discover.

Jam Acuzar, Guest Curator

Jam Acuzar photo by Sonny Thakur
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Special Programs SGC ART COLLECTION

ARy INTAT T L

ENRHEBRRE= 1 — -V RTATeF Y 74 TRESNFHRIEETY, RREMREMETIET 7V FSGCOATHRL—YavhbEEFnd 'SGC 7—raLsva

Vie RARD=REE L, BROBEFHFOFEBRICMZ. BEERLTBALEL.
A series of Special Programs were held in the foyer of the ICC Kyoto New Hall

and online. The SGC Art Collection is born from the collaboration between contemporary artists

ot - and the pure gold craft makers, SGC. In addition to new exhibits by sculptor Atsuhiko
=8 ACKFMERIFICEETYS

- Misawa and painter Natsuko Tanihara, past works were also on display.
2% BARBERRE=1—FR—VRTAI, F¥7/4>

Dates: Dates and opening hours follow ACK

Venue: Foyer of the ICC Kyoto New Hall and Online

BRER  ZIREE. 8REMT. £KMF. SIDECORE. £&H
5 & B
AR x = F— AR SGC

Artists: Atsuhiko Misawa, Natsuko Tanihara, Teppei Kaneuji, Side Core, and Satoshi Someya
Superviser: Takahiro Kaneshima
Special Partner: SGC Co., Ltd.

V

s

Special Programs | SN ONE 4\ N
swelboid [e10ads | Uy O T4\ AN

61

60



Special Programs | SNy ONE 4\ N

62

—HBLE

The Unicorn and the Lion

ANERIC B T 28T e EREEI OB EEBT2020 F IRV Y Y THRESNEZBARE
ERBEANICEIREADT—<%2bEIC, 2ADFHEEZTEBNLEL,

New works by Kaoru Usukubo and Daisuke Ohba were introduced, based on the
theme of an exhibition the artists held in Berlin in 2020 that was inspired by various
theories about the creation of mankind and ancient myths.

BRER | GEE/ KEXN - FARE
FTAV RN IN—bF— XY ITR—ILTAV TR

Artists: Kaiga Keikaku/Kaoru Usukubo and Daisuke Ohba
Official Partner: Matsushima Holdings Co.,Ltd.

UESHIMA COLLECTION

"R 27— &L T2022FE 2 BICHREILz. RER - REROEERNBICLZHR
REWMAILIVarTT, ALsvayfERmhoEEL. ST =HBEZNZTNhICELRIERK
TERLEL:.

The Ueshima Collection is a contemporary art collection by entrepreneur and investor
Kankuro Ueshima, which was launched in February 2022 under the theme of “con-
temporaneity.” In conjunction with ACK, selected works from the collection were
exhibited in different configurations for each of the three days of the exhibition.

BRER £=T - 7=y b, hRY—F - FAyvE, KIT7Y - "= ATLFLA4A, §ER.
ERES, R EEXYF—S0 - 77A— ARH— - AU—Ya, LNRE. AT, EATE 3H
ARV pN—rF— HEEALI IV

Artists: Daniel Arsham, Katharina Grosse, Damien Hirst, Leiko lkemura, Kei Imazu, Aki Kondo,
Takashi Murakami & Virgil Abloh, Oscar Murillo, Kohei Nawa, Shinro Ohtake, Chiharu Shiota, and others
Special Partner: Ueshima Collection

NFT/Eternal Mass

HBAEBFH 2014 FIBEL,. RREZERTWAE7AY 7 b "Eternal Massio, SE. NFT &
WHIFPRIL - ATATEDHEWICEY, AR THELER%E ACKTHARLEL,

Eternal Mass is an artwork that Mariko Mori conceived in 2014 and dreamed of
bringing to life. The artist’s encounter with the digital medium of NFT had given birth
to this new work, which was shown for the first time at ACK.

BRER RAEF
ARV IS— b F— 1 RE— b=V

Artist: Mariko Mori
Special Partner: Startbahn, Inc.

Future in the Past

EHRLVARTEINZ=ZFAVLIY X ORTEHERBRE. ZEAEBFEZLDOVIRF
—DEETELS ICHRA XX L—2 a»{E& "Future in the past - Inspired by SUNTORY
WHISKY HIBIKI, %, ACKTRERERLEL7=.

An installation Future in the past - Inspired by SUNTORY WHISKY HIBIKI, in which silk
threads dyed with the root of Japanese murasaki loved in Japan since ancient times,
and whiskey with a bottle of Hibiki as if in response to each other, were exhibited at
ACK for a limited time only.

B4 - A et #HE

Associated Partner: Hosoo Co.,Ltd.
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155l B~ powered by EDION

HEES (Il can (not) hear you)

Mayumi Hosokura / can (not) hear you

ERATERTIRBHEDOER - MIAEES OBREIES Tl can (not) hear you, (2019) &~
—RPSERETLFF v FUBGA V ZEL—a v ELTRBRLELE. RETHADIE
RAEEHTHIMUZLARITO LM ZFHAAHR, BHEEELEEEESLBLETAREEZS
DAV R =L FTEHILT, BEE-LOFEEBZRBAICKLEL .

5 works in the / can (not) hear you (2019) video work series by Mayumi Hosokura,

a Kyoto-born artist active in Japan and overseas, were exhibited as a multi-channel
video installation. By reading the local character of Shijo-Kawaramachi, the infor-
mation center of Kyoto city, and using it as a site to install works reflecting the
vitality of city dwellers, an exhibition symbolically expressing the pulse of young

people was presented.

BRMER  IEES

Fal—g— LIEEE

AR NA178 (K)-20H (H) 11:00-20:00
F—7F=v7Lv7¥ar 1116 H (/) 18:00-20:00
25 | FTEGAREIH -7 > 8F (F#H FTREXEH68)
Ef# : "l can (not) hear you, ER{TEES
U—Fri—br— BABUHT T4

F 74w 8= b —  ERARBEKRA ST

#% ¥+ 7Y — : Takuro Someya Contemporary Art
BoRi&ET L EEEE (LUFTZUG)

Artist: Mayumi Hosokura

Curator: Junya Yamamine

Dates & Hours: November 17 Thurs.—20 Sun. 1lam-8pm

Opening Reception: November 16 Wed. 6pm—-8pm

Venue: Kyoto Kawaramachi Garden 8F (68 Shincho, Shimogyo-ku, Kyoto)
Organizer: “I can (not) hear you” Executive Committee

Lead Partner: EDION Corporation

Official Partner: Sumitomo Realty & Development Co., Ltd.

Cooperation: Takuro Someya Contemporary Art

Exhibition Design: Yutaka Endo (Luftzug)
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BRER : IWEE, Antiques & Art Masa

S 1MA17H (K)-23H (% - £) 12:00-17:00
215 BEFLERE (REH L RXTL#HPIE524-1)
F1{# : Pulse of Silence RITEER

HER S - BMEKRRASHE. CANVAS Inc.

Artists: Shinya Yamada, Antiques & Art Masa
Dates: November 17 Thurs.—23 Wed. noon-5pm
Venue: Yuuhisai Koudoukan

(524-1 Mototsuchimikado-cho, Kamigyo-ku, Kyoto)
Organizer: Pulse of Silence Executive Committee
Production Cooperation: Toyowado, Canvas Inc.

Advanced Mission Towards
a KYOTO KOGEI WORLD ~#Lvzz~ontmstiz~

The Kyoto Kogei Association’s Journey to Realize a New Kogei World

RRER  SHBZ. MR, FEEED

=8 1MA17H (K)-20H (A) 12:00-20:00 X&&H16:00£T
2% L ka—Vy o R— IV RE (REBHHRX ST 310-2)

g RBTEZMERDBE

Artists: Masayuki Imai, Akira Murayama, Noboru Hata, and others

Dates: November 17 Thurs.—20 Sun. noon-8pm (until 4pm on the last day)
Venue: Hulic Hall Kyoto (310-2 Bizenjimacho, Nakagyo-ku, Kyoto)
Organizer: Kyoto Kogei Association

T—TARM IV VT 7 RT473)L 2022

Artist Running Festival 2022

BIMAR—2Z : XYZ collective, Bel Ami. Lucky Happy Studio. Strange store. imlabor, 4649
£#1: 11B17H (K)-27H (A) 13:00-19:00 248 (K) Ik

ANEL 11A18H (&) 18:00-20:00

23 | GALLERY & SHOP VOU /# (REBH TREFHEHRT137)

F{# : COBRA (XYZ collective)

Participating Spaces: XYZ Collective, Bel Ami, Lucky Happy Studio,
Strange Store, Imlabor, and 4649

Dates: November 17 Thurs.—27 Sun. 1pm-7pm

Closed on November 24 Thurs.

Opening Preview: November 18 Fri. 6pm—-8pm

Venue: Gallery & Shop Vou (137 Sujiyacho, Shimogyo-ku, Kyoto)
Organizer: Cobra (XYZ Collective)

ok == . g = e
flma‘g & g&ﬂ% ~74VEYOMIRT —T4 R b
Attitude and Practice -Independent Artists in Philippines-

BRER V4 - arFa, Yy -9y U7/ - FY, TLIL -3
YRIv Vv, &Rz

< 1MA18A(£)-12A4H(H) 13:00-19:00 A - Kk

ANES : 1A17H (K) 16:00-18:00

FE - RI5 D THMRAFX YT Y — (FEHTREHERI147-1)

Artists: Louie Cordero, Ling Quisumbing, Mariano Ching, MM Yu, Yasmin Sison, and Hitoshi Kanamura
Dates: November 18 Fri.—December 4 Sun. 1om-7pm Closed on Mon. and Tues.

Preview: November 17 Thurs. 4pm-6pm

Organizer and Venue: Matsuo Megumi + Voice Gallery pfs/w (147-1 Sujiyacho, Shimogyo-ku, Kyoto)
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wEEda37Aa 78/
AVREZL— 3V EFRETS

The idea of owning an installation / Pass on project

BRER  RLT. RS, BgSH. WHDESTF. ZRB—A
#1108 29H (£)-2023%F5H7H (H) 11:00-20:00
FH - 235 BnA Alter Museum (FR#B T RX KBTI 267-1)

Artists: Buku Akiyama, Kensho Tambara, Ryosuke Higo, Satoko Matsui, and Soichiro Mihara
Dates: October 29 Sat.—May 7 Sun., 2023 11lam-8pm
Organizer and Venue: BnA Alter Museum (267-1 Tenmacho, Shimogyo-ku, Kyoto)

Centre-Empty -=zoms-

BRER | EBRmME. FHE. AR
ZERIFAL I ay  kLEFEERS
XEFaLovay  IlEZE (BEAER)
281 1118 H (£)-20H (H) 10:00-17:00
5 BRER (GEHEMHERILX/NET591)

Zf# : YOMAFIG.

Artists: Atsushi Aizawa, Midori Arai, and Mio Yamato
Spatial Direction: Yuko Nagayama & Associates
Cultural Direction: Hitomi Kawasaki (Bonsai Researcher)

Dates: November 18 Fri.—20 Sun. 10am-5pm

Venue: Ryosokuin (591 Komatsucho, Higashiyama-ku, Kyoto)

Organizer: Yomafig.

R FEEMT7— 7AYo Art Project in Kyoto Pref.

ALTERNATIVE KYOTO -#3ve0m#s-

-Artspace of the light- in@ BT

BRER : RENE & AARER. SPEKTRA. Corey Fuller & Synichi Yamamoto IE#*
£H 108 29H (£)-11A20H (H) 18:00-21:00 HiEF L H D HEfE
&5 MB M (GEFm AR A AL 65)

i MAT7—F/AY ) PRITEER (RBAER R —Y B =1T:EA)

Artists: Marihiko Hara & Ryo Shiraki, Spektra, Corey Fuller & Synichi Yamamoto, and others
Dates: October 29 Sat.—November 20 Sun. 6pm-9pm (Open only on Sat. and Sun.)
Venue: Muko Shrine (65 Kitayama, Mukomachi, Muko-shi, Kyoto)

Organizer: Muko Art Project Executive Committee

(Culture and Arts Division, Kyoto Prefectural Department of Culture and Sports)
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11817 8 (&) INovember 17 Thurs.

Ta I ks 16:30 aAvsvaviEme On Creating a Collection —
ZhhdDT—bw—4vh The Direction of the Art Market
I‘ . 7 7° o 7 3 L\ KARBIER (Bt AME KRIEREE). Takeo Ot?ayashi (Chairman, Representative Director
<=2 7# L} (ArtReview, ArtReview Asia i) ~ Obayashi Corporation) and Mark Rappolt
17:30 (Editor-in-Chief, ArtReview and ArtReview Asia)

11818 B (£) [November 18 Fri.

= RS, R3O 24l N N T A T 12:30 &, RAVFavTEIR An Examination of Painting Today
1"_*%0) J l\ 4 /—CIEEETéi _%%@Kt_ IN 7/( 4 F&\ EMR%BEI}%E%L T RIRGE B8 CRBRIEMET L2 — (BR)). Kenjiro Hosaka (Director of Shiga Museum of Art),
FL7= ( HERF@R., 71 VBEHY ) 13:30  SHEN GERER). SHEHR (@X) Shunsuke Imai (Artist), and Reina Mikame (Painter) F'a‘ltﬂérisr
13:45 =} F-Zb-2@ Partners’ Talk @ fages Rr‘phj
BERE - T—hA T : BIEILE HRET—FT4RE An Artist and Society o

~INDHDIYVIAF47 + TA R FT L~ (Supported by Mitsubishi Estate Co., Ltd.)

EFERER | EESE A SHBRT7 ) T) (R =EmFHH) Akira Fujimoto (Artist) and Koki Tanaka (Artist) - g=n g - ST ‘ of 1l AL ]
14:45 @R (F-F4Zb). BRHR (F-F1R ) 4 i <% . y ‘ —F % | q -

Various speakers active in the international art scene were invited to give a series of 16:00 ZYUFAHLY = Critical Zone:
. X . . . IAVRTFLIIOVWTDERRE 4v51>) Practices about the Ecosystem (online)
talks at the ICC Kyoto and online. (Simultaneous interpretation was available) S FF i (LUMAF 2 si—). Martin Guinard (Curator of LUMA) and
16:00 IhAE ] (SIREMTEKT HBAEH) Hiroki Yamamoto (Lecturer of Kanazawa College of Art)
Streaming & Archive: Hiroyasu Takahashi 16:30  ~—tF-Xt—2@ Partners’ Talk @
. . . B/ T—b / AFAT Game/Art/Media
Translation: Steve lkeda (Translation Atelier Inc.) (#2% : Yamauchi NoO Family Office) (Supported by Yamauchi No.10 Family Office)
BBAE (F—F4R ) Daito Manabe (Artist), Hiroshi Yoshida (Associated
;EE (i?ﬁk?/,@%g$ — L) Professor, The University of Tokyo),
17:30 FEEES (FaL—%—) and Kensho Tambara (Curator)
11A19H (£) |INovember 19 Sat.
13:00 /A—N"LEREAHDRZ Global Perspectives on
TITOT—bOREH the Current Position of Art in Asia
474 -3—)LX (Sadie Coles HQ #—7—). Sadie Coles (Owner of Sadie Coles HQ),

Yz7Y—-A—+¥> (MISAKO & ROSEN*—7—/F1Ls%—). Jeffrey Rosen (Owner/Director of Misako & Rosen), and
14:00 FY— =t (A-LYy ZRRRER Y E— Fal—%—) Holly Roussell (Curator of UCCA Center for Contemporary Art)

14:15 A—rF—X+—403) Partners’ Talk @
F=LEWSFREESRETED Collecting and Archiving
~{d3E - EMTEE - AR A Gaming Experience
FNFNOT7TA—F~ (Supported by Yamauchi No.10 Family Office)
(2% Yamauchi No.10 Family Office) Koichi Hosoi (Professor, Ritsumeikan University),
S — CIREAS HI8). ichiro Miyake ! )

and Kazuho Soeda
(Curator, Aichi Prefectural Museum of Art)

15:15

15: Special Talk: Nicolas Bourriaud
=37 - 7UF— (Fab—%—/fER) Nicolas Bourriaud (Curator/Writer) and
KBE (ERAZRATREYE HEHARE) Kei Osawa (Curator&Associate Researcher,
16:30 #BHh:7vRF4Fa2-75v€BE The University Museum, The University of Tokyo (UMUT))
Supported by Institut francais du Japon
17:00 NFT7—FDERFE F>v54) The Future of NFT Art (online)
N=L Ty T F=RU(P—=F4RF), Harm van den Dorpel (Artist) and
EAB— (XTATT—T4R N/ AR ERIE) Yoichi Ochiai (Media Artist/Associate Professor at
18:00 University of Tsukuba)
11H 208 (B) INovember 20 Sun.
12:30 FrFU—eT7—T4Rb—inEEHTE Galleries and Artists:
FFM— (T—T42P), Cooperating and Coexisting
fJnuﬁ%* (/J\H@%**ﬁ U—K). Yuichi Hirako (Artist), Tomio Koyama (Owner/Director of
MBFETF (F—T42H), Tomio Koyama Gallery), Aiko Yuno (Artist), and
13:30  #EEAE (KOTARO NUKAGA i) Kotaro Nukaga (Director of Kotaro Nukaga)
14:00 EE7—MBHLLTORE Kyoto as a Global Art City
HEEH (—BRAEEEA ALV Fr— - J4¥a> - Pxs8»  Tomoharu Inoue (Board chairman,
RRER), FEREE GRBFNE). Culture Vision Japan Foundation Inc.),
FHEER (F— Y FUSzr25A-10 i Nishiwaki (Governer of Kyoto Pr X
TPIVT AT = b F =) Yuki Terase (Founding Partner, Art Intelligence Global), and

15:00 WFEEF (ACKFAYFLFLY4—) Yukako Yamashita (Program Director, Art Collaboration Kyoto)
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For Kids

¥y X7O55 4

J

ACKTIE, 7zT7RBICRZFEHICHT — 72T HRLATHEDZDLIICFYy A TR T4 ACK held Kids’ Programs so that children coming to the venue could also enjoy the (3) l.:r."af:" -
ZHEL. FETHRORSELT - MEREFROLTRIONZ LS BEROERMEHA art fair, and opened a free childcare service where child-rearing visitors and art 7—oay7 B KWL EAEMMISDZ, FEBD LA OHAREBEHTE7—0av 7T, 77—+ =
FBLELTe ACKAAKAERREZIESFEDBWNAICELST, T—F2RZEVWSZLEFERE professionals could leave their children with peace of mind. ACK was planned as a KiFwbE DE, #EVELT-e KIRSADPHBKZPOKRELEIC, FABTEFNRNEFNICBWEGRLWLY
s d LS bELEL, valuable opportunity for both adults and kids of the next generation to experience art. (P=FF4Lo8—, 43R FL—%=) EE2TBICDI. FABT—DDLDEEYHIFE-oTEIVWSIZEDE, LVWITELEEZR
PoEmEEY LT,
FyZX7AT 7L HARYT—eT—0vay 7ty MILEFy X707 L 5B LEL, HREMH 8135
SMAH 1MA18H 9% (WSHA : EXEF) Workshop: Lecturer Ichio Otsuka was invited as instructor for the workshop, in which participants worked
(/= FLELRBRINERDEWNS 77 DIREE ZBHF) Ichio Otsuka together to create an “art bird” crafted by their own hands. The participants each made
1TH198 144% (WSHE: EXkEF) (Art director, lllustrator) new feathers in their own way and attached them to two giant birds drawn by Otsuka

while thinking about what it means to collaborate and make something together.

NA20H 16%& (WSHH : KIKLbE)

Kids’ Program A Kids’ Program was held, combining guided tours and workshops aimed at children. Age: 8-13
Number of Participants: November 18 Fri. 9 (Lecturer: Aiko Miyanaga) FERY—ER ACKEHHICKRAEN CIHAWL 25RO RMZHZRITE L, -, BAEPER
(Students of the Art Club at Notre Dame Elementary School were invited to attend.) FEAR—REZHBL, BFEENOPREL 7z 7R2BCECKEFYyIYXMIREISBILT
November 19 Sat. 14 (Lecturer: Aiko Miyanaga) W72 EE LT,
November 20 Sun. 16 (Lecturer: Ichio Otsuka) WREE ORI sADDTRE
(1 FIFEH 204
HAFPY7— HARY T =Tl HEX¥I7V—D7—RRATFrIFURISERFEELAN D, T— b7z 7 TEREIC ERERE #MASHTALTZFI-KL—Pav
T—hPBEINTVREVWSBEIFERERLTHOWEL, WEREFEELVLSI XYYy FERWVWT, HE
ENTWBEEDERICOVWTACKRRY 7A 77T —2—tkY, MEEZ LI OEREREDT Childcare service A dedicated childcare service was provided free of use throughout the ACK. A nursing
WEFELT EfE: aEAE 22—V 7L Ta5—%—) space and childcare room were also provided for the comfort of attendees accompany-
ing children and gallerists working at the art fair venues.
Guided Tour During the guided tour, participants had the opportunity to talk with gallerists in the booths of Age: 0 years and 3 months to 7 years old
exhibiting galleries to get a sense of what it is like to actually buy and sell artwork at an art Number of Users: 20
fair. Using the “visual thinking strategies” approach, ACK staff members served as facilitators Consignment of Childcare Services: Alpha Corporation Co., Ltd.
to deepen understanding of key artworks on display through dialogue.
Tour advisor: Daiya Aida (Museum Educator) VF.S FyX7ATSLICBNMLESFRICIZFACKF Y X Z7AS S L0AT A A>T b— by TP
(2) Tyh—%7LEVFLELIZEF BRY—EXOTARAELREICHR Ty h—%EHL. 70 ‘ ,
7—o¥ay7 B BAEFEEICODZ, "BEEES 2T —<ICLEREEYE L, SMHFICIE. Bl "HE E—vavEHOY—LELELE,
EXEBF EHR) BOBS ICATEFEREEVTETLOL, ZOFRED LIS, BEEFEZALHTELD LS
BFROERETRSIEEL S e RS Goods Children who participated in the Kids’ Program were given tote bags and stickers featur-
'}f}}\‘i '; ing the ACK Kids’ Program logo. Stickers were also handed out to users of the childcare
Workshop: Lecturer Welcoming Aiko Miyanaga as instructor, the participating kids made works on the theme of “Time &: ‘f:.,‘,q\g E"“ service as a promotional tool to encourage people to bring their children to ACK.
Aiko Miyanaga (Artist) and Me.” In preparation, the participants were asked to write a letter “to myself several years from y U

now,” which served as the basis for time capsule-like works shaped by hand using plaster.

SPIM 404 | BN TN N e A



Other Programs

RFEETOS T4

ACK L RIFFHAICREI NI RRAE L LREE LTV, TAOEYEE. EMiiE. Fv7U— ACK coordinated public relations activities with Kyoto museums, galleries, and other

RELHALTRBOELEREY LIFELT, organizations for events to promote the city of Kyoto held simultaneously with the ACK art fair.

BEs E=3:0] =15 EXHIBITION DATE VENUE

TYT4 - 74—k - ¥a7+,/ANDY WARHOL KYOTO 9A17A-2023%F2A12H FE TRt 7 EMEE HEE RWl¥a—7 ANDY WARHOL KYOTO September 17— February 12, 2023 Kyoto City KYOCERA Museum of Art Higashiyama Cube
V=T EMER 20 HIREMOBMM —H R B> BKEDOILI ¥ aY 10814 H-202351822H REBE LA EAMEE Museum Ludwig, Cologne - History of a Collection with Civic Commitments October 14—January 22, 2023 The National Museum of Modern Art, Kyoto

R (HRI) ICEEZE F0i% 10A8H-12A4H REBEIIEYEE Chanoyu: Tea in the Cultural Life of Kyoto October 8 —December 4 Kyoto National Museum

BEHIP vy NZ—XT— bR - B X BT ML - EIY - UTvIv— 9A6H-12A4H R AT AR Resonating Japanese Art - Rimpa and Jakuchu x Astro Boy,

FREE 2022 —HRA LD B H— 10818-11A27H RER AL ISR Hatsune Miku and Rilakkuma September 6 — December 4 The Hosomi Museum Kyoto

KRB E 9R17H-12A26H FHERT Y HI2—IT L Shinsengumi 2022 - Trajectory traced through historical documents October 1—-November 27 The Museum of Kyoto

B AR EPOEHREEH— 9R17A-11A23H BERI2—TL The Bride’s Stories by Kaoru Mori September 17— December 26 Kyoto International Manga Museum

#* (WE) 10A158-11A19H COHJU contemporary art Exposition - The power of modern Kyoto to collect and show September 17— November 23 Ryukoku Museum

Bk P 10A22H-12A4H MtK Contemporary Art GAAAWIII October 15— November 19 COHJU contemporary art

O—5YK - N—=4YN—SBERZ2—3—7 7L VX,

10822H-11A25H

imura art gallery

NAZE "WATASHI TACHI,

10A28H-11A27H

FINCH ARTS

Shimon Minamikawa

October 22—-December 4

MtK Contemporary Art

Roland Hagenberg Photographs “New York Friends”

October 22—November 25

imura art gallery

FRE ~BELEL~ 10R-1A8 ACG Villa Kyoto NAZE “WATASHI TACHI” October 28—November 27 FINCH ARTS
born as myself 1HA2H-12R48 DELTA/KYOTOGRAPHIE Heechang Yoon: Boundless Verdure October—November ACG Villa Kyoto
UNDULATIONISM XI 1H2H-20H MORI YU GALLERY born as myself November 2—December 4 DELTA/KYOTOGRAPHIE

LIGHT OF FLOWERS Tt & ¥ 1M1A3HA-12A12H TEsttt (BXEEML) BER UNDULATIONISM XI November 2—-20 MORI YU GALLERY

DAZZLER 1A5H-12810H mHEMREr2—FvsU—dt - @ LIGHT OF FLOWERS November 3—December 12 Shimogamo Shrine

Creative Xcross MAN-13H. 1A18-20H Skeleton Crew Studio O-DEN Bldg. 1F DAZZLER November 5—-December 10 Kyoto Art Center Gallery South and North
over and over 11A14H-20H MOGANA (MEDITATION ROOM) Creative Xcross November 11-13, November 18 -20 Skeleton Crew Studio O-DEN Bldg. 1F
H£E)ZRFE  -Inspiration- 11B158-20H FryIU—eF—FIF over and over November 14-20 MOGANA (MEDITATION ROOM)

Other Programs | 5NNy O N\ @SB3R ol
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In the Flow

1A16H-21H

MRE EEEFMRKSOE—

Ex7 - 772 @8R "Shipwreck on the shores of Onjuku - {178 D= O E#AEAR

1NA16H-2023F1H13H

HEEX L7 THEROOM

gD

1RA17H-1284H

HEBFERAR L 2F F—IL Keiryu

79 54% 7V VK& -In the shadow of the Carpathians-

11RA17HB-12R84H

COCOTO by COCO Gallery

Yasumitsu lkoma Exhibition -Inspiration-

November 15-20

Gallery HILLGATE 1F

In the Flow

November 16 - 21

Kunjukan (Gallery Space and Incense Store)

Dialogue 5: Ximena Alarcon “Shipwreck on the shores of Onjuku”

November 16 —January 13, 2023

Seishodo Yamashita The Room

For the voyage

November 17— December 4

Hanbey-Fu Gojo bldg 2F, Hall Keiryu

Interplay of Shapes M1RA17H-12R18H ARTRO THE HUTSULS -In the shadow of the Carpathians- November 17— December 4 COCOTO by COCO Gallery
Perception of Light 1A17H-20RH Relevant Object Interplay of Shapes November 17—-December 18 ARTRO

EWEER A —F v RE2F 1NA17H-278 EUEEARRZ A Perception of Light November 17-20 Relevant Object

ARTAOTA 2022 11A18H-20H R - WES Ryota Aoyagi Open Studio November 17-27 Ryota Aoyagi’s studio
ARTBOOK EUREKA #—7">v#+ 74X 1A18H-20H 7=ty - AY—h FT4R ARTAOTA 2022 November 18 -20 Kyoto Kujoyu

BRI TR - T FIEHEICHED, 1A18H-24H REBT < ARTBOOK EUREKA “OPEN OFFICE” November 18 -20 ARTBOOK EUREKA Office
GOOD BYE PHOTOGRAPHY 1RA18H-12A4H PURPLE Film “The Savior for Sale” November 18 -24 Kyoto Cinema

KYOTO OPEN ATELIER 2022 1A18H-20H AR H RZYFNATF N KIKUE STUDIO, shu GOOD BYE PHOTOGRAPHY November 18 - December 4 PURPLE

Seika Artist File #1 T b ®H < WEL D 7zH )

1NA18H-12A24H

FEPRBERFEF vFU—Terra-S

LICHT: Breath of Light ~Stone Letter Project #5 — E & & fR&

MNA19E-12A11H

REIILEMAREF +7 Y — @KCUA

EHEOR A—TVRZIH

MNA19H-208

FEFEDR (5T Artists space TERRAIN)

Studio Ink Open Studio

MA19H-208

Studio Ink

KYOTO OPEN ATELIER 2022

November 18 -20

yodo studio, STUDIO HAIDENBAN, KIKUE STUDIO, shu

Seika Artist File #1: Flickering Creatures

November 18 —-December 24

Kyoto Seika University Gallery Terra-S

LICHT: Breath of Light Stone Letter Project #5

November 19 —December 11

Kyoto City University of Arts Art Gallery @KCUA

Muromachikashira no ie open studio

November 19, 20

Muromachikashira no ie

Studio Ink Open Studio

November 19, 20

Studio Ink

swelbolid J18Y10 | N O\ IR T
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Taste Maker

FARIA—H—

B, GREIE. THA4v, EVRR, IVE—TAAVIDRERTEREINTWBE AL,
ACKOHEEROBASIHEDERICAVEIAELI b, SHBICY 2w ATAT L

Za—RLE—IT BRT—LORAP, FHrELarAezHBLEL

Taste Makers :

KT - HN—F (SEZANNE >z7)

HE B (hASHHlE AKRIERLR)

MIO (Yazx)—FH4MF+—)

MR E (7—baLsg—/EYaF kA a4t BEHEER CTO)
FHE #IE (FAFL)

This project featured leading figures in a variety of professions including food,
Japanese traditional craft, design, business and entertainment, introducing their three
favorite artworks from their perspectives. We shared their selection of artworks and

covered their unique points of view on our social media and in our newsletter.

Taste Makers:

Daniel Calvert (Chef of SEZANNE)

Masataka Hosoo (CEO of HOSOO)

MIO (Jewelry Designer)

Shin Takeuchi (Art Collector/Director and CTO of Visional, Inc.)
Ayaka Wada (Idol)

-ACK Taste Maker- -ACK Taste Maker-
HZII - A= EDBAT HRRERIEAL
3IDDOHRIFRECET 3IDDHEERE @M

(English follows)

Ok NY, NUBEDEDELAL
Sy0Oy T 7EEEL. 2021FEHSER
DIFE"'SEZANNE'D S = 7 EHH B =
T - A= K. HAMICLHERY
B2HNI—FED S, ACKHEFROP
HERICEBLDETBAMWELEEE

(English follows)

TRTE (16885F) H Sk EREMOE
i, MRRORKEMETLHS, HHE
bR EMTIHBRRER. "BHF

-ACK Taste Maker- -ACK Taste Maker- -ACK Taste Maker-
MIOEAEA T MTRRRNEALE HREERNEALR
3DOHRIFRE BN 3DDHERFRE @M 3IDDHEFRE BN

[

9

=&

o

(English follows)

Ky K TORREH®. 71 R - &

# BFICOVWTOI w1 L RIEEH
iR NAEEER. RiiE2ELS6
B LTV SMHEBEEDSACKHEFR

. DEBBE, EEEL. F—FARED DFTRICEBDL
° ASMRL—¥ a3 »HRENICTSHEE
. ACKEBREROTRTRICLE2cHD (English follows)
&, )
EYa LRSI RCTOE K6 * s 'T
A, BLBEP— LIS —THH3 l [
m# (Enalish follows) MARE. fFENDARSY—FPAT B *‘«'" *

Partners
= —

ACKIE, /S—rF—DEoEIFLebio, BT tVLSHFLOHBEELZRBLT,
R, ZLCHARICE 254 BEOEEEEZEY AL S, BRT— bOEBRNLRE -
MBOBELTOTASILEERLTVWET, S, ZLT Tahd b, 2RBIZHERAT7—+
PEFOFREBECAEN X, FAbICEOTREEESEXZAIEEMRICHEDTLET, ACK
ik, Sed, T r2BLTHEAMEZAELZVWEWSBUWEHFTE/N— b —10%
OEREEDIC, T MERBRBEVEBLUFRNICRE T 2HNBERZEL. 7—T4X b
DXELSVICENIBHEOEREZEIRLTEVWIET,

S =sitFR  ED
BUFFALO S6C M

L ELTHEY. CO8 =i == —
UESHIMA % lfwe  startbahn AP = sEng
e LOR Nef
MATSU @ L A @ Cco e =1y
KINETICS chameaone W= Whisk-€ Ltd.
SHIMA  soaapesrs ERFBE s POMMERY - =
HEARST B8 The News Lens thejapantimes
P4
node %
AclHoter 1 . noku -
yote Lol Okcra TIEIN I 0 By, P

MEWIE  o.nosoo  CLEW  Leaf

Borat  Gaser

s EDdyy

ourrats & soc Emme
P 5

Fihe s soribabn

ACK, together with partner companies and with “contemporary art” as a common
language, is developing programs to explore various collaboration possibilities in
Kyoto and throughout Japan for the international dissemination and distribution of
contemporary art. With its flexible perspective, creative power, and ability to express
“now” and “the future,” contemporary art offers many inspiring possibilities. ACK,
together with partner companies that share the desire to create new value through art,
is committed to promoting an organic cycle of sustainable development that links art
and economy, as well as to supporting artists and building a prosperous society.

NOMURA

PR oErE e
W L‘ ROMANLIFE @ YUILAS—
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Selected Initiatives
XY #H A =45

ACKE2FEADTZIEICINZ, /= b Fr—DhEEOBFEICLY, In addition to supporting ACK’s overall operations,
BART AT 7 L2RRTEIENTEE LT, collaboration with partner companies has allowed ACK to

realize various programs.

ER7RY 5L OTXIE
T—TAR IR A—bF—E BRAOFrITY— HEHOI=—IRZa—EFHELEH D,
BT — FOBBIRTERBAN, FEHR, +>71> ETRALELE,

ARV NTAT T
B REERASEZ 1 —F— IR TATeA T4 (VIPF DY) THRESNZEFINE O R,

EETOS 4
W= F—DEEHELVRARY AR TOHFFEBROLNH - B, Lte7Yarobif,

ACK Curates
ACKEHEY T 74 FRRADZTHE., SBICEERBN XL RPETFa—F—5KE,

b—o7RJ 7 L0E
ACKH EHETZENED F— 705 7 LDO—E%E/N—bF—DEEHETERLELL,

Support for Exhibition Programs
In collaboration with artists, partnering companies, domestic and international galleries, and unique local sites,

special exhibitions of contemporary art were developed at the venues, in Kyoto City, and online.

Special Programs
A series of Special Programs were developed in the foyer of the ICC Kyoto New Hall and online (VIP Lounge).

Associated Programs

Special exhibitions were planned and organized and receptions held at event spaces

Selected Initiatives | 4 ¢ & =T

in the store buildings of partner companies.

ACK Curates
Sponsorship of a satellite exhibition organized by ACK and the installation of display panels
and a video corner introducing partners at the exhibition venue.

Co-sponsoring talk programs
78 Part of a total of 11 talk programs organized by ACK, co-sponsored by partners.

a KYOTO RAWARAMACH!
N GARDEN

. FOOD HALL

P—ER - FmiRtic LB

[REREE

HREER O

Service and Product
Collaborations

Public Relations Cooperation

Improvement of the city’s
transportation network

ENAILNYTFY—_ Free Wi-Fi. ZXE&E. 215
ARE, E=4&—, LT vary BRET«F— &
ARV ETVavBEO R v o RE, MESES
Bt BRBA. Y27 Y400, 7—FTYT7DH7
IBRETORN, 7rr—rRIZE~AD/RLT4 (E—
b, FUDFLA—E—=FRYy TNy o) 74wy
THREBRRR—ZDRE

V7 AT4T. SNSEEDLIERIBH. WRESILRER

Y PURR 2T YA oL EFRL-KERZBREO
S0y

Mobile battery, Free Wi-Fi, air cleaner, venue
furniture, monitors, provision of drinks during
receptions, dinners for related parties, and
receptions for collaborative events, preferential
airline tickets, printing, share cycle, cooperation
with food area cafes, novelties for survey
respondents (beer, original drip coffee packs),

installment of a space to experience facial care

Cooperation with web media, social media, and
in-flight magazines

An experiment was conducted for a circular trans-
portation network utilizing shuttle buses and a
share cycle service

y
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VIP Benefits ’

VIP FfEL
|
AF—oFAE—AFT OS5 LOLEEE VIP A—F |
F—=o7RI 54 VIP /8y ¥ 7—T4ZMKour Pour&aZRL—Sav LAY S FA b= bRy S #8ELE LT,
T—FEARICLZBEKT— M T —MERBA. 7—bx—7 vy MIBETE N0 7RSI L%0E - BEELELT
VIPZ o ERTY Yy EFaaL— M ERE, ERSENOT YA F—IREICEDFZZICEY,
HARY7— KBHEOTIIOLI=—IBEEEEYELT
ACKTAL 72—, HEMER, ¥FaLl—2—ICL2RBTIRIL—VTYT—%BELELT,
-, BEIIAHOTARTRGICE T25RY 7 —%4H - EZLELT, VIPA—H¥—-EZR SN SEEHFAANVIPH—Y —E X ERHLE LT
T 14F—.vF NnAyY—4—g2R ACKEFRIIIGIC T NIV —Y —ERZRELEL
RIE~OIMY % KRR, 75— M —BERREBRAG / N— M —FTVEF
ACKTIE, ARV MRETRETIREYORENT2EHLIEEZLTVLET,
KBYAY. BRELE, BAATEAT YA ICRYERE LT, TxNhbrp sy
Program for key stakeholders VIP Card
Talk programs for key stakeholders VIP Bag Original tote bags were created in collaboration with artist Kour Pour.
ACK organized talk programs with art specialists on contemporary art, art buying and art markets.
VIP Lounge Complimentary champagne and chocolates were offered. A unique space befitting the ICC
Exclusive tours Kyoto venue was created by furnishing it with designer furniture.
Tours lead by ACK director, artists and curators. Special tours of the Kyoto city's exhibition venues,
which are normally closed to the public, were planned and organized. VIP Car Service A VIP car service was available from Kyoto International Conference Center to destinations in
Kyoto City.
Special dinner and lunch programs
Private Car Service ACK VIP card holders were eligible for a special rate of hire services.

Environmental Initiatives

To control waste, ACK incorporated re-use plans in its design for venue signage and walls. Admission to museums and special entry to art exhibitions/

Special rates at ACK partner hotels

Welcome Champagne

siyausg dIA | Bffiv—<
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Opening Reception

=TT vav

TREpF, "aA5RL—Yav, 2F—T7—Rilkd—7=v /L7 YavaRmEmRES
ENEEICTRELELZ, ACKOBEAREL, JLI/X—PHEE., HELE. XT47.
ZOMELOEMBREOALICEBLWELEELL, £7-. BEICTHE D "7 F
4+ F—iFIJ - ¥37F / ANDY WARHOL KYOTO, Eb ZHEE W72 &£ LT,

BAEREF - 1A17H (K) 20:00-23:00

25 | BT R 7 E MR

FTA4wNIN— b F—  NF—F T4V R - Do ivEREE. R I4RY - 41—
T©E - B ALy LoE@mg, RAREH VAR

LIVE/N7x—<> R

- YPY HEFiES$ER (LIVE/MUSIC)xBIAXAA (Art Installation)

- EA (DY)

- 7AA4¥ <4 (LIVE/Dance) x Dumb Type &EEf# (Visual, Audio) x2HZT & (Drum)
- FPM He#1Z (DJ) x Coco Capitan (Artist)

The opening reception was held at Kyoto City KYOCERA Museum of Art in Kyoto
with “originating in Kyoto” and “collaboration” as keywords. To celebrate the opening
of ACK, collectors, exhibitors, sponsors, media, and many other art-related profes-
sionals attended the event. ACK VIP guests were also invited to enjoy ANDY WAR-
HOL KYOTO during the opening reception.

Date: November 17 Thurs. 8pm—11pm

Venue: Kyoto City KYOCERA Museum of Art

Official Partners: Color Kinetics Japan Inc., Whisk-e Limited
Planning & Operation: Lou Lou Co. Ltd., CANVAS Inc.

Live Performance (Music/DJ)
e YPY (goat, Nakid, Birdfriend)/Musician, Composer and Yamato SEKIGUCHI/Artist
e Iryoku/DJ
e Aoi Yamada/Dancer, Expresser and Ken Furudate (The Sine Wave Orchestra,
Dumb Type)/Artist, Musician and Natiho Toyota/Sound Creator, Composer, Musician
e Tomoyuki Tanaka (FPM)/DJ, Musician and Coco Capitan/Artist

Night Out

FA LT b

ACK ZZHICTREBICBBL WL W AN FRMIEEZHDE L, REBFAOT — IR
—ZAR057 RTLRE, ZHAXEDOEVWFOEREEIZ, ROEREELDZFA MRV
FaRELEL.
A—F4x—>av  AlEE
“The idea of owning an installation / Pass on project”
opening event in collaboration with ACK

BAERE - 1A16 B (7K) 18:00-23:00

235  BnA Alter Museum

Live : Metome DJ : Aluca. Masahiko Takeda. fii)II#i7]

VJ : mou Special Food : Contact Gonzo PA : night cruising
Director : Kazutaka Tsutsui

Art Collaboration Kyoto Closing Night
FfEREK : 1A 20H (B) 17:00-24:00
=15 © Club Metro

Act : COMPUMA., &A%Y a.k.a FOODMAN,
YPY. Kotsu(CYK|UNTITLED). AKANE. chanaz, Takuya Ishikawa

Others

ZDDARYE

N=bF—FTLTHACKDREICEDETROIRY MeREWEILEELT,
Disaronno X night@node hotel

BAERE - 1B18H (%) 19:00-23:00
215 : node hotel

Samiro Yunoki & Alexander Kori Girard exhibition EAST MEETS WEST reception

BAEREF - 18198 (£) 18:30-25:00
218 : Ace Hotel Kyoto

In order to enhance the value of the experience for those visiting Kyoto on the occa-

sion of ACK, we collaborated with a diverse range of art spaces, clubs, hotels, and

other cultural leaders in Kyoto to hold an evening event to color the Kyoto night.

Coordination: Takuya Ishikawa

&

“The idea of owning an installation / Pass on project”
opening event in collaboration with ACK

Date: November 16 Wed. 6pm—-11pm

Venue: BnA Alter Museum

Live: Metome

DJ: Aluca, Masahiko Takeda, Shoji Funakawa
VJ: mou Special Food: Contact Gonzo

PA: night cruising Director: Kazutaka Tsutsui

Art Collaboration Kyoto Closing Night
Date: November 20 Sun. 5pm—-0am
Venue: Club Metro

Act: Compuma, Foodman, YPY, Kotsu(CYK | Untitled),
Akane, chanaz, and Takuya Ishikawa

Partner hotels also held night events in conjunction with ACK.

Disaronno X night@node hotel

Date: November 18 Fri. 7pm—11pm
Venue: Node Hotel

ArtCollaboration Kyoto
Closing Night ,

COMPUMA
#dh £ aka foodman
TPY

Koisu
AKENE FREE ENTRANCE

chanaz & cwsmims

Samiro Yunoki & Alexander Kori Girard exhibition EAST MEETS WEST reception

Date: November 19 Sat. 6.30pm—-1am
Venue: Ace Hotel Kyoto

O WBIN | = FN7TAY%
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Service
Y—EX

bR RROEFTCHEINIBHNERTOARY MABERICT 7R WL, AV
RIFHOFEPHAL TR LEDOAEFREKE S v ML NREBITLE L,

ACKIZZTRIZFGOERIC, LYRELEFHZEBI LWL DRLAR Y —ERZRELEL.

We offered a variety of services to make the stay of those attending ACK even more enjoyable.

VIPA—H—ER FT74vNII— b F— YT EEYTA4Y—ER
Pop-up Food & Drink REDATEZBRDNTITAEPBBECRAYE TIRMLEL,
7Y A4oN AV RBRABE LSUCRBTFAOBIICFIA N 27H Y2710 —ER

BIEPEE (A—ke—. YYFI1vF) /MERGEE (BHYHAY) /Yugen BFEZFT. HWR) /
Qué Pasa - 7784 (23R, ¥7%) /RIki] (Z7Z77zRIL)/

ROBIFAET W 1-LW=A (F1R)

BE Sy nvLy - LA

PiPPAIZ T30 Ky — RV 2L E LT,
% MRt Clew

: ; Shuttle Bus A shuttle bus service connecting the main venue to four locations in Kyoto and
FBRA)=S e /8= /18— FTA4 v N—bF— D N—Za KXY — e : P6}\;lK.NI;\ ER[Y the city center was provided for convenient access to attractive exhibitions and
G CHAmMPAGNES events held in various locations throughout Kyoto.

R Wi-Fi—E X (FREESPOT) ARYviN—bF— HREHNNy770— :

VIP Car Service Official Partner: Matsushima Mobilty Service Co.,Ltd.
EBRENANVNYyTY—L2 N ARy = bF— A RE ANy 77O—

Bike Sharing Free 30-minute coupons were provided by PiPPA, a share cycle service, for use
FEURRR - IRELE B kAT 7ra—RL—vav in getting around the main venue and Kyoto City.

Associated Partner: Clew Inc.

Pop-up Food & Drink A rich variety of food and beverages were available, including those offered by popular

Kyoto restaurants.

Maeda Coffee (Coffee & Sandwich) , Wabiya Korekido (Chicken cutlet bento),
Yugen (Japanese tea & Sweets), Qué Pasa (Tacos & Salad),

Ki (Falafel bowl), Taitan (Kyoto cuisine)

Installation: Japan Rent All Co.,Ltd.

Pommery Champagne Bar Official Partner: Champagne Pommery
Free Wi-Fi (FREESPOT) Special Partner: Buffalo Inc.
Free Mobile Battery Rentals Special Partner: Buffalo Inc.

Childcare Room & Nursing Space Operation: Alpha Corporation Inc.

90IAIBS | M —f



Visitors’ Comments

KiGEDE

SAEHAR - 2022 ENNA17A-11A22H
FAEAE  WEBT7 4 —h
BMEEL 1,041

Survey period: November 17 — 22, 2022
Method: WEB questionnaire

Visitor Survey

kiGETr—t
Valid responses: 1,041

b 3311 i EiEit ACK~DRIFEE>MIFELT,
Gender Age Residence RBOBRRKT—MER~DELHFEEVELEDL? . . . " .
go/oﬁ Did your ACK experience increase your RUa—LA B ELKELUIENTEELT, LWODPBABLTHEVTT, 7=F3—F— HRRATEBIRLELBY2UBERLO LA TEELL,
Over 70 2, interest of Kyoto contemporary artists? The volume was just right for me to enjoy the event. | would like to There was also a food corner and ingenious ways to take a break, making the whole
?s:" ~ 6% 3% Es 2% 6% purchase one someday. experience enjoyable.
BRI 60K | 10% 8% Overseas BEoBHoL  DABEL
No answer 60s Teens Z DO EERF R 69 Did not increase Don’t know
\ ! Other Prefectures f" N .
EbbhEnE
EESLA ST ——
13%\ Did not much
:gﬁ increase BLARY P Tl EMEICIEETE FESLVLRIBHER. ZLORREMCHMNBZETHRWEATL . FRHEHE RELELHIILTVLETS,
S o,
47% 12% isglz%ﬁ Eg‘fﬁ . %7;;7,_ FTH. CDEIRT—F7T7 SO T Great organization of venues. And a very good opportunity to experience contemporary art. There were many works
| —_ E N A} =, = . e
ﬁiﬁe 25%3 i}lfff Kyoto City 'Séiaf: - Increased TEXYZU—DAPERC T —T4RFC to see, so I’'m looking forward to the next edition.
A e SUTELCHALT DA ETHE
o7 TY,
/ It was a good event. | often visit art
e O e museume, b:’: it mee :‘Yﬁ“t;'lme o EREBAOE LT Y -0 K-S as L WS TAFA T HEHSL R CHRICRIETES T — b7 =7 A
: REPAT UR attend an art fair like this, and | com- e —aw o, 1m . . - - o o —
Osaka Prefecture Kyoto Prefecture (excluding Kyoto City) . W oy 7—RTHAV, FROT-REE. WINHLEHNWTT . ETHEELL, FICRBOEVWT —T1
mend the gallery staff for explaining . N . - = 488 o -
X ve and artists in deta —MERERECHFTZI LA TEREIMN L 7T 207 ALORRICHBRVWEEN HBEBWVWET,
the works and artists in detail. . L w
ED L5 E>DIFTACKDRREEMY £ LD ? (HEEZET) ACKDETEZEIIRY, ROEICOWTEDLIICBRELICAYELEL? ACKADRIZICHHE T, REFADTHETH Collaboration between galleries in Japan and abroad was a MEERRELER LT,

(R#HZR<) ZHMshELEHL? wonderful idea. The innovative booth designs and the layout | am delighted to see an art fair being held
Did you visit any other Kyoto Prefecture city
(excluding Kyoto city) in conjunction with

attending ACK?

How did you know about ACK? What was your impression of the ACK exhibition?

(multiple selections possible) in Kyoto that can be transmitted to the

were impressive and allowed us a meaningful encounter with

0 5 10 15 20 25 30 35 40 W Eh-fz  EbohiWiERhof [ EbbhiWieRan-7z MBEN>T | bhdAw the artworks. world. | think it will have a positive impact

I I I I I I I ‘ M Good Rather good Rather bad M Bad Don’'t know

on the future of young artists, especially

FHAEREERT, ETHEELERM
those based in Kyoto. | hope it will contin-

SIUSWWOYD SIOUSIA | ‘BHS i sk

Visitor Survey | ——3 \' it §a ok
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ACK 0 SNS 18% o ) ) ZBILELT,
K1) 10 SNS . FrFU—8 - (ERELELEDRY2—L  Number of galleries and works 1% We were able to spend a truly won- ue and develop even further.
s o 71% 22% ‘ ' derful.tlme in a delightful space with SEXEREREBB T LA TET, ETHELGA
Magasine 6 3% 3% beautiful artworks. SHELE. T—OBBEEEEWLD TR
ffff?,aper 1% 7T RIEOZEMER  Venue layout 29 N L. . °
o A | really enjoyed viewing the various works of
webite 6% 27% - ac art. Life with art is a good thing.
s = %
— . & o, o,
Srzv--mE [ 10% 7% 3% EL R 54%
ACK 15 DERA . 77 RBOBRNE  Gallery exhibits . Yes FBELTLNAL
9% - 4 1'/° No 7 bOERAEDYE L, SELRBTHEITIELL,
ﬁ]q‘jﬁ;;f‘b@ﬁé’ﬁ e 43% 27% N I could get a sense of how vibrant the art scene is. | hope it
BEELRSLT 75 4% 4% SHOESHEORIICAY L | RRAERETEBYNESCEVET, will continue in Kyoto in the future.
Visited last year — . .
oM g 5 ERELAFORTHE  Entire venue presentation 1% It has inspired me to make more artwork in the future! Thank you for the wonderful exhibitions.
%
26x
I |
3% 14%
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Public Relations and Communication Media Booth

N —
[RERES) ATA4TT—R
. i 3 i — o s N — o —
Medla Covera e B Domestic ok International AAVRAT4TI8— b F AR N—R MEABERE L RITTE2EBEALZBEETCE25y
g M5 Magazine  2022/09/28  25ans 1AS M5 Magazine  2022/09/28  ArtAsiaPacific N
XFATIEE 2022/10/11  SKYWARD 1082 2023/01/01  Artin Culture g8, TNLEFICLTRBETESZZAR—ZERELELT,
2022/11/01 EFrH LR &Y 1AS. Kyoto Prefectural Newsletter #iB Newspaper 2022/11/09 Japan Times (Banner)
#7B Newspaper 2022/11/18  $ARHM. Asahi Shimbun 2022/12/02 500 Times (United Daily) . . X . . .
2022/12/03  HB#H. Kyoto Shimbun WEB 2022/07/15  ArtAsiaPacific A shelf for browsing various media published by our main media partner, Hearst
. 3 WEB 2022/11/18  Casa BRUTUS 2022/10/19  Ocula Fujingaho Co., Ltd., was installed along with a booth where visitors could read them
— —_ * .
AT AT BN (2023 F1AKKER) 2022/11/09  Tokyo Art Beat 2022/10/27  LARRY’SLIST hil ki K
ERA : 2834 2022/11/1 WABR. Fujingaho 2022/11/01  Wall Street Journal + while taking a break.
N . 2022/11/14 Art Walk Kyoto 2022/11/21 Ocula (review)
B 1094 2022/11/18  %ifiF M. Bijutsutecho 2022/12/06 500 Times (United Daily)
2022/11/20  ONBEAT Mail News 2022/10/19  Ocula
.. 2022/12/02  BAEFEHM. Nihon Keizai Shimbun 2022/10/27  LARRY’S LIST
Number of publications (as of January 2023) o Thon Tetzar Shimea
2022/12/07 Forbes Japan 2022/11/18 ArtDrunk
Domestic: 283 2022/12/13  Harper's BAZAAR Social Media  2022/11/18  ArtDrunk (Instagram) .
International: 109 v 2022/11/04  KBSH#B 2022/11/21 Ocula (TikTok/Twitter/Facebook) P ri nte d M atte r
2022/11/13 MBS & B iti% 2022/12/09 ArtAsiaPacific (Ingtagram/Facebook/Twitter)
Social Media ~ 2022/11/16 F#PTIEIREE. Kyoto-shi Johokan EU EIJ %

HE R —

OB T — L AR 1 727 (A ZEBEoREEWSZELD, EETILAV—BENFBELONEXAEL 2T IV EER, As this was the second edition of ACK, we created a main visual that expressed a

PO — BT W i 4
= 4 ~

PSS RB6ADEr 3~ HRBEAR, BABARDT 72 3 e T [ T ——
7 A Collbaration Kyoto (ACK) | #11AIBE D62 %~ b 2ems (ETEET)

iyt S e T o m.\(“"'h“"m . . I‘j fkt,.g HERHATHIMEERE. ZLTRFBZ2BEIEIF—HF—TEY2aT7LZERLEL multilayered structure. The key colors were selected to evoke the fall season in which
i el ot e nT - E h 1 o 72o RRZ—TIE/N—bF—BREOTFIRLHREMEZRAV., BIZ0H24BEOT I %2E the fair is held and a sense of luxury, as well as Kyoto City. For the posters, the digital
3 ' . : L i EI . P e WHWLELT printing technology of our partner company was used to create four different designs

fves

with a sense of movement.

1o: amemmarn. savrm
e r—
CLRErresrat S e
wremcrn

NFTBLRGS

Adam

Py e—.
RS [ e

P

SRADACKEMASS YT LLER

PEARY Fm4 FIImIEB %L
TAYF—FF 5,000 £B ;
5 . = F7v 20,000 &8 Flowers of .
Tokyo Art Beat  2022/11/09 EWFH 2022/11/18 BARHHN 2022/12/02 Harper’s BAZAAR RZx2—(B2/4%&) 300%EB ﬁ
s e e T —— e —— AYET b 7,000 % f i S o i
ERIAZR Ty H— 6,00088 i

o ecooce

e —— i i # i
" Callsboration o AR toii gx %s. i %E’

pisSmneaue, Kymozzsiop =" : : i ;§ gi i
st the i aud Printed Matter Numbers of copies i i it i

i i & E

UOIIEDIUNWIWOY PUE SUOIIEISY JI|qNd | Bk i}

Teaser Flyer 5,000
- Flyer 20,000
2 Poster
B (B2 size/4 types) 300
e g e Handout 7,000
Gl w5 T S s Free Admission Sticker
: e 6,000 89

Wall Street Journal + 2022/11/01 LARRY’S LIST 2022/10/27 Ocula 2022/11/21 ArtAsiaPacific 2022/12/09 E774Y— BRABRTyH— RIFNAYTLy b HB2KRZ—  Left: Flyers, Free admission stickers, and pamphlets Right: Posters (B2)



Website
7 HA
AR Y4 FURL

$4 MBI H
(10A20H-11A20H)

Official site URL

Site views

(October 20-~November 20, 2022)

https://a-c-k.jp/

&t 16 75 wsm

=N 1475 wanm
(ECRE. HR AR, EE. W)

pii 2N 27 wimw

(ERAYFRIT, TAUA, AbFL, BE AE)

HOPREEL

https://a-c-k.jp/en/

Total 160,000 (+50,000)
Japan 140,000 (+40,000)

(mainly from Kyoto, Tokyo, Osaka, Fukuoka, and Kobe)

Overseas 20,000 (+10,000)

(mainly from Indonesia, U.S.A., Vietnam, Korea Korea, and Taiwan)

In parentheses: Comparison to last year

Public Relations and Communication | S5k S

Virtual Tours

NR=FH YT —

EBROTRSHVELVWAICE 7T RIBE D LTHHRRELTW L0,
77 R%5% 3D TRkl WEBY A/ P ETARLEL.
SR TRLFRTEPEBREVICENVEL,

(F—h47H4 MCBIE T8

2AFA -
XA &5, Public Program. New Hall 2022%F1282H
#+> 74V ER "NFT/Eternal Mass, 2022%F11H20H

BB : 21475 (202351520 AKS)
3DIRE © fEKHEKX (ARCHI HATCH)

A 3D recording of the art fair was streamed on our website to allow

those who could not attend to experience the venue to the greatest

extent possible. This created a great opportunity for buying and selling

artworks and creating a buzz even after the fair closed.

(available on the archive site.)

Release date:

Main Venue, Public Program, and New Hall December 2, 2022

Online Exhibition NFT/Eternal Mass November 20, 2022

Site views: 21,000 (as January 20, 2023)
3D Archive: Yuta Tokunaga (ARCHI HATCH)

Social Media

V= RATAT

7407 — (2022 £ 1A 20 B &)

Instagram 4486 A (24531%)
Facebook 637 A\ (23318)
Twitter 212 A (4118)

HOREEEL

Number of followers (as of November 20, 2022)

Instagram 4486 (+2453)
Facebook 637 (+233)
Twitter 212 (+41)

In parentheses: Comparison to last year

UOI}EDIUNWIWOY PUE SUOIEISY JI|qNd | Bk i}
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Sign Design Advertising

YAVFHAY B ERURIBEDILE S

JREHERE, 7T RBORFTRTHIRBHEM THREBRREREZ OB
LEZEHBEL. £, RPTATHESN ALY TIA MBS IL0RBHAYAIC
ACKDERZHRELE LTz, SHIT, /A= F—FKT L0, FHALED LR
BETRRL—%/RLELT,

Posters were placed mainly at JR Kyoto Station and the municipal subway
station nearest the fair venue, Kokusaikaikan. To promote ACK throughout
Kyoto, signboards were placed at the sites of Kyoto City satellite programs
and posters were placed at partner hotel entrances and at cultural facilities,

including those outside of Kyoto Prefecture.

Public Relations and Communication | &5 &
UOIIEDIUNWIWIOY) PUE SUOIEDY OlqNd | B #E ST
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Organization | ZEES I
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Organization

EE R
RITEER Executive Committee
Z8 kK SR sz £ —v 88 Chairperson Naoki Asayama (Director General, Department of Culture and Sports, Kyoto Prefecture)
BIEZEBR B R IESE (SCAI THE BATHHOUSE KREM#GE. —MH kA BRRAZNEHS BR) Vice-Chairpersons Masami Shiraishi (President, SCAI the Adviser, C y Art Dealers Association Nippon)
WAZE Evsu—vvr7 ik, —BEEEABFRREFERHS BF) Takashi Yamaguchi (Director, Gallery i/Director, Association for the F ion of C y Art in Japan)
% B H EEB —REEEANALTo— - Ty - Sossy REEE) Members Tomoharu Inoue (Board Chairman, Culture Vision Japan Foundation Inc.)
FAEBOL rmTamm 25 % ELRRSE) Toshimitsu Nishida (Executive Director and General Manager of Business Promotion Division,
The Kyoto Chamber of Commerce and Industry)
= = FREEF smEEARS TRy~ ayba—0— FERRERERELI Y2V BE) Auditor Shuhei Akahoshi (Managing Director, Department of Conventions and Tourism, Kyoto Convention and Visitors Bureau)
HEF1LI2— IWTFHETF (ack7ns585711L05-) Co-Directors Yukako Yamashita (Program Director, ACK)

KAEEF GHBRiez - Bfb 8 28)
FHEE —BRUBEANAFv— - T4Pay - Frss)
EARMT (—iEEABARAETERER)

Masako Oishi (Director of Culture and Arts Division, Kyoto Prefecture)
Atsushi Fukai (Culture Vision Japan Foundation Inc.)
NOI‘ikO Miyamoto (Association for the Promotion of Contemporary Art in Japan)

Lovarvyaivra—

H _EfERB (Yoshiaki Inoue Gallery ft%)
AMLEER (hugsrrrs Y- /%)
FRH— (MORI YU GALLERY ft%)
ILFAET (Ack7ns547FLs5-)
ILAIAF (ANOMALY F1L55-)

Selection Committee

Yoshiaki Inoue (birector, Yoshiaki Inoue Gallery)
Tomio Koyama (Director, Tomio Koyama Gallery)
Yuichi Mori (Director, Mori Yu Gallery)

Yukako Yamashita (Program Director, ACK)
Yuko Yamamoto (Director, Anomaly)

PEVES S04

VIPYL—¥arX
A—KL—hJL—varx
PR&Y =7 T4

A—hLaIa=4—av
TERIAVE
REFALR K=V F

BWAFBE. HAFE BHNEM. ZERK. ZEE:A ZEF. FTHSS

THKRE, FROMT. SHEN. BETEF. BRST
THEKBE. FEMONF. REK

MEF mratosvs), BREF r-vo-up). EREBRF.
REHE EEETF. BERER

FRETF. BEBTF. LHERTF. BEREX

ERET. FLbH

FEAREAE. LR BN

FHAF—L WEBFfLo¥avy  WBEE vN
i bk A& (suo)
F774v T4y FREBAR. LRAOR ummm)
T RN — HAHBE= (imura art gallery %)
EFHFH— (aLr5—. "GUIDE; %)
B = VAT A 7Y=X MHREKER, AGERRE. FEHRHES. AARBR.
HFILT. RRBUTIVL - A¥EZ—F>aFL
KT A== 777 PY—HARHE, HARHET7IY, KAKHRY T
E g BAavRryyary—e 2GRt

Show Management

VIP Relations
Corporate Relations
PR & Marketing

Local Communication
General Management,

Hidenori Suzuki, Kasumi Suzuki, Miwa Takamura, Atsuhiro Miyake,

Aki Miyake, Keiko Mine, Shiho Hirai

Miho Doi, Wakako Tezen, Miwa Takamura, Chieko Inamasu, Akiko Hamaoka
Miho Doi, Wakako Tezen, Mie Hara

Yasuko Ichikawa (iroiro, Inc.), Yoshiko Nawa (Relay Relay LLP), Yuko Sakurama,
Yutaka Kumano, Keiko Kamijo, Yukimi Hiroyasu

Atsuko Nomura, Yuko Sakurama, Mariko Yamada, Yuta Inomata

Noriko Miyamoto, Ayumi Aoyama

Department of Culture and Sports, Kyoto Prefecture

Miki Nishimura, Masaki Maruyama, Mari Sawamura

Designers Web Direction Yusuke Ono (Yeo)

Spatial Design Takashi Suo (suo)

Graphic Design  Akihiro Morita, Kazuki Kitahara (ummm)
Advisors Yuzo Imura (Director, Imura Art Gallery)

Seiichi Yoshino (Art Collector and Founder, Guide)
Translation Jaime Humphreys, Shotaro Kobayashi, Maki Koike, Maki Nishida,

Renna Okubo, Claire Tanaka, EXIM International, Inc.

Construction
Operation

Super Factory, Fujiya Co.,Ltd., Atelier Loéwe Inc.
Japan Convention Services, Inc.
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